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06/14-06/24 24,406 2,482 10.17%
07/20-07/26 65,438 4,533 6.93%
08/25-09/01 65,355 3,873 5.93%
09/26-10/09 130,897 77,817 59.45%
11/21-11/30 35,408 2,957 8.35%
12/08-12/12 12,138 1,033 8.51%
T 362,965 113,563 31.28%

it ¢ BRI MR A TR -



FIFE* AFRMAE L A2y —1 T3 B0 40% & R Frep e TRFFEFE G, BR 50

R 6 FB i & HARE i et &

e HRE Gk == ik ==
18-24 30,618 3,296 10.76%
25-34 51,126 5,877 11.5%
35-44 68,604 12,467 18.17%
45-54 56,615 17,002 30.03%
55-64 88,622 42,545 48%
65 DL 67,380 32,356 48.02%
st 362,965 113,563 31.28%

i EOURR RS E o e A TR

% 7 FB [ B BRI SO 22

A e 18-24 3% 25-34 5% 35-44 3% 45-54 3% 55-64 5% 65 LA b
5/12-16 1,218 1,354 1,499 2,746 11,916 10,590
6/14-24 3,136 5,162 6,145 4,848 3,061 2,085
7/20-26 8,323 15,446 17,179 9,850 8,226 6,414
8/25-9/1 8,087 14,395 20,272 10,596 6,507 5,498
9/26-10/9 2,402 5,041 13,886 21,596 52,007 36,345
11/21-30 6,617 8,055 7,448 5,014 4,553 3,721
12/8-12 1,226 1,673 2,195 1,965 2,352 2,727
qEst 31009 51,126 70,123 56,615 88,622 67,380

it ¢ BRI MR A TR -
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Firg s %168 (114#61)

% 8 FB [  ERE M B R s 22

o i 1824 5% 25-34 5% 35-44 5% 45-545%  55-643% 65 LI E
5/12-16 777 827 932 1,799 8,588 7,945
6/14-24 355 483 635 465 332 212
7/20-26 393 841 1,304 833 618 544
8/25-9/1 341 708 1,307 704 443 370
9/26-10/9 971 2,420 7,504 12,508 31,806 22,608
11/21-30 404 524 616 486 519 408
12/8-12 55 94 169 207 239 269
A5t 3,296 5,897 12,467 17,002 41,545 32,356

it ¢ BRI Wt A TR

Hi% 6 et &Rt 12 HARGE VAR IR GG TR T - LR B HIEEE 55 £ 64 5t BhiEERR
IR 65 BRLL AR - EREBIFERIEIR R ZAIE - 1£3R 7 st &k el LUSAT - 18-44
PRI C R Z I RS 7/20-9/1 > S (ER ERHIRGCSCE R E AT HEE - 210 45 Pl ERYIREE
[FEIREEN S T AR ARHT ) HUERE R EIE i - EEERVET > 3 8 WILIEH » FES I
B —20 L T AR ) HIREST Ryfierss ©

R 9 FB AU & HEERE R 4a T &

PER BRI BRI S BhEER
% 152,255 54,260 35.64%
8 208,384 58,802 28.22%
A 2,326 501 21.54%
HaEt 362,965 113,563 32.18%

it P BRI Wt A TR
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FIFEAAFRMAR 2 FH 2L~ TR B A0ERF e ERF BT @, 2550

7% 10 FB &5 HAEREFE 'R B R Bt

£ S 5 ARA

ShE B EREE BB mRUEE EBRE BRE
5/12-16 12,211 9,101 16,979 11,670 133 97
6/14-24 15,490 1,775 8,762 694 154 13
7/20-26 41,763 3,120 23,129 1,375 546 38
8/25-9/1 45,500 2,888 19,231 958 624 27
9/26-10/9 62,651 39,142 67,724 38,375 552 300
11/21-30 22,981 2,073 12,164 865 263 19
12/8-12 7,788 703 4,266 323 84 7
4=t 208,384 58,802 152,255 54,260 2,356 501

it T SRR o MR R A TR -

ELMERISGETS - R 9 AL > FB AR S e B LI 8% (HLBEERACE 5
MR 2L o 2HFR 10 AT DUE H B PRI RS R B R A M s 2 AE 5 H 12 2 16 HAYRE
X NERT S R EHBHEE RS USRI SR SR A B KBRS R - 55909 H 26 HE
10 59 H "HBHCKEN . AUABRIAE S B MR Lt A Ry -

= YouTubeEEHITHRRMRET

5537 YouTube FEe: FARIFEIE 7 H 19 H - B plddiat ket 2 B > S5 —BR&EtERZ 7 H
19 HE 8 H 15 H > FEEEIEUGERREAE 7 H 19 H > N AR Wl B4 > FEESRH =
FREBHTRT EEVEIE > RETAVEREET 206,583 2K & BIETEL 99,966 X YIHIHRAT 5 Bl - SH B
FETHIELE 9 H 20 HE 9 A 30 H > iE502 1 £ EIEELAEA 22 8 6 TR AL - BIEX
115 3 TRELE > FUIHAR 50.15% © SRR AEEHBARAIMIANE T~/ VIR - pohitEss
ESERAYIR T 5 & BT E S R R EREE - 82 fofAvE BEII BB AT S TS e
VIR -
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£ 47

% 1168 (114&6 )

2211 9/20-30 YOUTUBE 545 B fEEEHERS 51T

Fie IR IE BETE RS RS B BB UL
18-24 323 202 62.54% 1.64% 1.50%
25-34 262 141 53.82% 1.33% 1.04%
35-44 626 272 43.45% 3.19% 2.01%
45-54 3,720 2,733 73.47% 18.94% 20.24%
55-64 5,997 4,349 72.52% 30.53% 32.21%
65 DLk 5,148 3,939 76.52% 26.21% 29.18%
! 3,565 1,865 52.31% 18.15% 13.81%
gt 19,641 13,501 68.74% 100% 100%

B R ES R AT -

712 9/20-30  YOUTUBE [&#: B EREFER 017
PER Sl BlIEXH Wi BRI LR BIEXEULTE
2t 5,664 3,950 69.74% 28.84% 29.26%
FEiE 7,167 5212 72.72% 36.49% 38.60%
! 6,810 4,339 63.72% 34.67% 32.14%
gt 19,641 13,501 68.74% 100% 100%

it T SRR o MR A TR -

W 11 Fr 28 - 15 B AR 55-64 BRIVIE R EEIETEEHE

&% » 65 pbl EHZUHR AIGEE > 2R AE 18-44 pRis(HIREHESAVIRL DU BIE EED

S27 =L
B

I=N=l—

TE B =]

s HIE 65 BRLL b

FEHAR > FEMERISET I IS (R B iR e B B S B i 2 - EtEkhnR 12 - 552
52 YOUTUBE &2 " &MEIE , #ag TR R EEESER - 2R SR
[ R LR B R T BC S N E3NGE ~ BB M 4H RS SE BT 5 S IR PR R (B -
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BIHE T REGMA L FH LT THI B A0 R Ry ¢ FRED

22 13 10/3-12/7 YOUTUBE &5 BAEREREEES 0T

Fie BRI BIE gy RS RS B BB UL
18-24 4,729 1,718 35.58% 8.5% 6.8%
25-34 1,797 684 38.62% 3.2% 2.8%
35-44 3,585 1,622 45.24% 6.3% 6.4%
45-54 9,801 4,922 50.22% 17.3% 19.6%
55-64 14,388 6,763 47% 25.3% 26.9%
65- 13,680 6,005 43.9% 24.1% 23.9%
! 8,666 3,429 39.57% 15.3% 13.6%
HaET 56,746 25,153 44.33% 100% 100%

B R ES R AT -

%14 10/3-12/7 YOUTUBE REE45 HAEERE RIS
PER BRI BlIEXH Wi BRI LR AP=RIe i{filam
2t 27,045 10066 37.22% 47.7% 40%
FEiE 19,581 10402 53.12% 34.5% 41.4%
! 10,120 4685 46.29% 17.8% 18.6%
HaET 56,746 25153 44.33% 100% 100%

it T SRR o MR A TR -

W32 13 MSETERIER » 1B R MR DL 45 SRl IVIGEE R TR (HFE AR
B R BB S R % il R R E A —ERR SRR -
T 1A GEtERARE > B 500 R BRI C A LS - Bl s > 5
EER R EE BIERES > 5] i YouTube A B EIEEIEZ AV > YouTube ST i) LLRRL Ay 55
M P B R ARV EE -

« Podeast R L 4R AR T AR HtET

F£ Podcast FHERSY > TV ) S SURERAMERE « BRI T RABHAT - JH S SR
fiH > fRBHE =77 F & | Chartable | AMRHIYCIEREIERZ AT HIZ 2023 42 7 ~ 8 FJ Apple podcast
ORGP EWIEAEE 4 - AN EREBAS MG EHER EIRE  HIHEH
FEHY YouTube EfEH - SIS Y - WAEGEEIRSE | 81 HETE SHFEYEI R (E YouTube L%
th - B T 3 HVETE - POPRadio " POP A4 | iiH - HILERFAE YouTube LA 1
5 TREVEIE - HAIE TSR -
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{h ~ RESITHIITRR D

PGS ~ tE RS - TIIE R DU A B B (SR E i B 2B R A H A4S —

oy o AMIEEBAGR 2 R RIS EIREER « Eamfliks - BHA A SOR &R 5 8

(Dwivedietc., 2021) - FAALHE B CEAFREHUR S ER > MM L8 CESFHEER
Bz g ER TR IR BT AR R EIAR CIF% - 25517
&BELT > 2020) » IERy T HESHE —HEETT RIVE(L - DRI ESERE T T B AL E S
TT8HETEIT > AR I SRS T BE 2l R B E T -

HAE O] DT TEHITH BHERS SE 5182 > 40 Google ~ Facebook ~ YouTube 5 » 41{o[ BE{E -5
HURARY HEOHE BT RS - B XAVTTS R EER] T HATEAGE AR RS IR b R it B A
& ANEHAERHR SR RIAYEER - T

GDN ZARIZHEHIEAE Google =5 [% Youtube /Gmail /GDN I AR B - I
BEAES - A% T EERERY o DU e S E VRSN EROK o SRR Ny - R
AL ZZHIEE - Zdi ] LIPS R (i Bt - SRR 5BV E R (EF > 2020) » FEAGAKER
ERATIHEENE Google BrFERESHYEL Y > 1€ 5 H 30 Bits » SIREN T 5 IV EM > Al T
336 ERUEAEROLE - CHEAEENFRARIAEE 2 5 E KA - RITHAET $E S BHEEAT
B5 [FERRAYAER © LA GDN [E & AHERR IR A - WO o A 5 & SR 2 S S S B R B s
LGB AR E Bt T DAt e S A AV ER -

5 Google HFHE HRASIROLEA 3,368,785 7 > BLRIHIT 26,272 2K » YHEERIH Fy 0.78%
FEEEREUR T AMTE B S AR AR > Res R Bhin i & 8 A iy ~ e AR 72
EEMGHE - EAENERE - ZEREERERE SR PRRRE 0.35%°  DUERAVTHETERK
B RHBERSNSEENPEE - sEEE B REERIH - DIBtRZHFEIREE 45-54
o WARRFEFIEEH EEONE AL B R R RHTRBIE S HIERRHS E IR IREE - S ABINY
TR B B BB R B = A REEE: 25-34 Bk 0 B S AV Bl EG T ERIHUEIAS [ T R T £
BHYER - GDN B FeR RS BB R S EAVE L B SIS - ARARRE S T8 m DA A -

FB {2 {ft iSO EE O 8 - Rariif] "B N 0% o SHERDEEHA
N S8Ry = T HFERIE S - SRR A R h® 1S ERYE A (Dehghani &
Tumer, 2015) - [R5 FB )R AN ETRIRE - ErstH a2 REIRS - FiidE M PR L&
EAFFIEE - B EBERS - I HAESERREIFH PER 3720k M FB 25

¢ 5[H Google Ads & T & B IELEE S (Display Network ) %7 ##5&F) https:/transbiz.com.tw/google-adwords-
%E9%97%9C%E9%8D%B5%ES5%AD%97%E5%BB%A3%ES5%91%8 A%ES5%92%8C%E8%81%AF%E6%92%AD%E7%B6
%B2%E5%BB%A3%ES5%91%8A%E6%95%88%E7%9B%8A
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BIBE RAERMR L FH LT THI R A0 EF R ETERFERE®, BR 50

SNSRI RS - B AR FB HEEEH - EHE R SR SRIREZE - v DARVETEN S
FRONEC - WIUHEE A SEA SRR o BN EEREEIRGE - A HREEE  RBA T
{[E & FB B aY452 % (Curran ~ Graham & Temple, 2011 ) o PRIFE AT SR ZE T PX . A1l
TGN FB HIA - {50k B8R A 8) R THHIEE -

TERE(E K HIRREE FB EHIVFERATER T » BECRZHVERE 55 2 64 5% > BiBERm S
HY3E 65 BRPA YRS - 281 - fR4% (Digital 2024) (Y FB (& A - DL 2023 4£ 4 2Bk FB %2
ECRHIRERE 25 B2 34 5% - MEZNE (BRI B A /D - (AR AARIE R fe 55 5L R
(HEE » FHEETET 25 B2 34 S [MREVITH MR A. - [EEREATERR - 18-44 BRI
BRSNS A B 1T 45 pelA EREREE S TS AAT ) AYRS SO S A B - SR
TEAREFHC IS BB A R ERIR RN ES - AT % E0E T TE4C 8 FB IF 2% o BRAAE ORGSR
TESFHIEEAD—2LL 9 H 26 £ 10 H 9 HIN " ATIBKHER | WS Ry » Bz I S S REE T
BEERET5 EELBR R S > BRI TS -

RRITHHEZE FB BB SRV TR MR T » SR KB BT A 2 8% » (H 51
MBS R S AL - [EEEENEE 5 H 12 £ 16 HIVRESC » AR5 & RIE E R aErE
BLARI i S G ¥ B R EEE R R - s RSO A A T L R oM - 540 T
ASKHT A% R SC 5B PR B i 2 M P « BRI A B HH T B RS Y SRR 728 5
Fote  ABAISREE SN A 0] DAS S S A B R T 2R e 5 | A M SRR -

YouTube J&—{EHMHEEE HZZ F BiF HASNEE > N2 FEEFEEARIRE M - R
158 A YouTube {5 FHEFET R A AYIREER 20-39 3% » iR AR A RIS R & (=2 E &R
Bl 0 2023) - ¥} YouTube $HAFEEC R BT ZEHE R > YouTube fTHH/E—EFEE FEL BT RS
B R RIS E AR - (B B EH DEr SRR AR B A - PR A YouTube BEEHY
PRt ES S - MM HEEEHER S - AR e 5 EBHENES - FRAREE
YouTube -5 N TE - BERE S5 E 2| HA A HEEE & > 40 Instagram ~ Facebook ~ TikTok % -
B E S EAT RIER T S EREEIE (Aziza & Astuti, 2019) < YouTube {F S #i 1THHR111AC
AT E BN RAEY & » 17 B ERERK -

%y YouTube & A EHRA LA RILHERE T — AR B DR AR A YRR 8 RS
—fReRE 2 FoHa4T o HB4L T LUE 28 Ry ik 1] T RE Bk am 2E G A BE T B A R S A BRI SR L B R B S e
(Viertola, 2018)  iZLb4y & RHMITT A ARSI HERE i s A (> RS e 8 s
RSN - BREM T URHEE ~ BA - BN - MEEE - RIHRAE - TSEARNETE

7 5[ DataReportal(2024). https://datareportal.com/essential-facebook-stats?utm_source=DataReportal&utm medium=
Country_Article Hyperlink&utm campaign=Digital 2024&utm_term=Taiwan&utm_content=Facebook Stats Link
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( Dwivedi,etc. , 2021) - BEFEE H4HM (KOL) 2 HAMMEEHVE AN - HHAM ARTES -
LLRAFIRIRRE AT B AR A ERE A - 57 B AT R4 EH B P AR BN E  BR
QAT T ER PR FH A & ARG HR R B A (Casal6 ~ Flavian & Ibafiez-Sanchez, 2020 ) -

B RATHHE G T CE SRR RS TSR | A E AR R - T EER NE
bR T A S AT SR S E R R RAVEE A I T IREE R Sy > USSRV T T R
B9 T AR L TS - TAGIBREN ) BRIt - A4 IR S0E RIS EE T 440 FAE

& N\ L o] DAEEZ i 7 SUBLAF R BIEE > IR — (R e R E  E R s R e
(] - 58 F 1F YouTube FIEHIAAUTIHZRA 44.33% - (i LAF S EIEEA R AEMUCH - Blis Y
Fr AHRARY FB BESCEE S » 4G T AZE 28 FB RESCIRE R 3 2% ~ BB —FDL E - E
TEIE— I EISRET BRI T > Sl BB R R A L M S BB - 58 0H T RS R RSEMAE T84 L hE
HH—ENRR - BISATSREE RS R - T IF R 5 EAES -

Podcast /2T F B S5 —TRGERE I B HER8 » R RS BB Rutny - i BEAE FIEE
SIRAE - fRUVEER - 8% - BENELREAEIINETE o (Fh— iy r e RS
F& b T RERUAYE AR B RE R Py BRI EERY AR (Chou ~ Ma & Britt, 2023 ) « Podcast {F £y —TEi# B H.
BROTH TR > TR ERESRS [ ERAERTT > s | Ak BN & 1T
By FofmhRR it 7 —Rgny - ARG [ J18977 AR B B (Moe, 2023 ) » 15 A1 dEs:AE %
FREESHIIF > Podeast B AREELS S [0 rIAE L3 - PR EBIUCHE Podcast B 45 » S 2 ELHA
TS 2 -

Podcast AYBRHAEAER TR B F R N TR R - BEREEE H CJ2 Podcast B
— By o BRI IERE Podeast BE 2 HEZ [ RS it HA L AS T AU EE 2 - B /¥ Podcast
AR DB SIS R E HAYmAE (McClung & Johnson, 2010 ) © 4 SoundOn fy# &t - ik H
8 (57%) HVEER B Podeast &2 MY SRR EVA TE T - TR B EEE R ERE
[& o i1 80%FE <7 Podcast B 28 » MM T I RS &5 5 |35 BN - BUR Podcast &1
THEE S EREIR R S B SR R )RR A (21 (SoundOn, 2024 ) - Wang F{1 Chan-Olmsted (2023) Fip
BT R TR AT Podcast RS gAY EE 2 - M5 A nl A5 84 k% » Podceast T
FI s A5 P 5 | B AR B B M T — (B L 5 | ISR & -

TRIEMK Apple Podcast 5345 » 2023 FEBRIHINET B VAT =40 © B - Hasisdt -
EEIESE  mEWEINERE it & 5B (SoundOn, 2024 ) » B8 R SZBEIHIAY Podcast
81 HA—ER 52 S « L Podcast FYUEEIFEE B2 7 20-39 5% » B RAIKE S - HOHES)
TEFHBTIRA O AVEUREE - 55 Podcast fHUR{THEYE EREE v DU R —ERVRER -
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FEEHERGEE AT AT LA Hasth B it A\ 8l - W R ST A B T98 \ REDS S H I E L8 > {5
HEENHEATETERRE R - R SERIE 5 L8R T - It - tHEHERS Z M Ry (b3
EZEETH - AR ERERELEE SRVEER F A » DU & MR LR 5 & P

(Ferreira & Barbosa, 2017) » Sz At EFAEAGTT PR AlmE S0 DU HEAY A ZZ I EATH8 EAE -
AT TR RARBHRAYFRE ST EIHE f A eE L A 5 B IE ~ LA AOFIA -

B - #55R

HRT A IERR RS E R B S h R — B R T ¥ ey - A LS - AR~ VR~ %
BB E LT H S L Y B A B BT R4S G R BB - S AN RS R 7
AV LB B = B (R E AR A A Y > B T — TR A s 2 SR B A Y
73 - BEE ARSIV L JHEE AL > I ERE SRS B2 WO E A B S E AT R (R
RIS S (Lee & Cho, 2020) < H COVID-19 FEFIFEEE LK -t EHERSHYE I EE R - 17
PHHVEEEME Haa g & (Mason ~ Narcum & Mason, 2021 ) » FrA YR ~ 4HARES VB HIHHEEEE
REEUHEE SR - RHEBTE RS EUSE TRk -

ARREATHHETE R GRS F AR E S E ol A LR A DA 2 My 7 =T - H{ESL
FEIME > (TR AR E T ] DUR RS HEE B4 BB » I 248 B I R &R 2
—{EfR KA - (B ZEAIRR AT o 8] DI AESS JIRY 5 1] - S8450F ¢

R & XA E R EERS G 2R kB E A\ B EIRIRE S AT RE A AR E]  HEBHEASTTIH A B
WA IEE - Ryt S B T & AT TSRS - DUARRI & 2Rl koM B - DUEISHE

TEE(E RIS TR S B -

e EHEEN B IEGRETIRAETERERE - =[R2 a/ T 2RPEREZE 45 BRUALE » 55
K2 65 FLA B E B R - EERH T EREEN LEHEE - RIEERSUGEE DL
SR A EHERS T -

Podcast F{i F & BEAERSATIERE - [FIRF40R Podeast FYFTREHYRALD © 2564 ~ 2[5 S IR pE S
& PRI ZRE B RS A S S AR BUR » A D258 ] Podcast BRI TURA » SETFISEURAGER
SHEAITHET RS0 - O S EER -

ERAYHEZE P ETEALMHEGOR RS - REEESR R E SUAN SRESE - 8ok
SR EHE T RRATLVERAE L T ETE N E » WA R IHE RIS IS EryE
4 BT AT DAR R RS RE BB H Ay s — T B -
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B REFETH AT IR R > MME RIS G BRI K THE SAER - BERR A
FIE PR B AT TR L - EARARE A E L RS HE B A TTRE DIV EEERS S (81T
BRI EE It EASS > (AR T ERELE B T BRI OUT X
B8 > BB AR R R R -
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BIHE T AFPHR L GH 2T THI R0 ERF e FRFERZ® ) BR 5 0

— ~ PXED

SRR (2023) - 2022 FEEXEARTMEBSAERS -

TZEE -~ E35(F - BUEAT - AR5 - #HETR - (2020) « HBEEAS Z BRERTTINIH7E- AN BT R ALt - B
HEMETE - 90 84-96 -

A (2020) - BB SF & EEB AT EAsRES A DL Facebook 7l Google Ads Ryl [ Rkl 2 B 15
X BINIBUBRER -

FFEE A B &N 0 (2023) - 2023 ZEELGPRERS - https://report.twnic.tw/2023/

ZALTECGERRE (2023) - TSRS 40 BERRCEGBREHEME , STERRRESE -

EEE NIRRT ZE T IORG (2023) - 2 YouTube {EHFHHEHEE - https://iorg.tw/_en/a/youtube-in-
tw-232

2L EEAEREEEE AT (2020) - 58 Podeast TTEH LM HEIR - SR -
https://www.taaa.org.tw/news/article/7575

A5 (SoundOn) (2024) - 2023 FEFEFEBEMEE -
https://staticl.squarespace.com/static/5f7c2be7fbb2cb5dc1778142/t/65¢2e5d7b38bc86c65f4¢916/1709368
807299/SoundOn+2023%E5%B9%B4%E5%BA%A6%E8%81%B2%E9%9F%B3%E7%B6%93%E6%B
F%9F%E5%A0%B1%ES5%91%8A.pdf

Firstory (2023 ) - Firstory 2023 EE# 4 - https://firstory.me/wp-content/uploads/2023/12/Firstory-2023-
%E5%B9%B4%E5%BA%A6%ES5%A0%B1%E5%91%8A.pdf

TranBiz F5iEEER Blog (2024) - Google Ads FHiEFEEEMIEIEEES (Display Network ) 3B2SEHSHE
Fi o https://transbiz.com.tw/google-adwords-%E9%97%9C%E9%8D%B5%E5%AD%97%E5%BB%A3
%E5%91%8A%ES5%92%8C%E8%81%AF%E6%92%AD%E7%B6%B2%E5%BB%A3%ES5%91%8A%
E6%95%88%E7%9B%8A
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A Study on the Use of Social Media Advertising
for Theater Marketing—A Case Study of the
"Taipe1 Metropolitan Hall 40th Anniversary
Opening Press Conference and Performance
Promotion' Project
Shu-Hwa Wu’

Abstract

The Taipei Metropolitan Hall has reopened after renovations, coinciding with its 40th anniversary.
The Taipei Arts Promotion Office has planned an opening series of events to celebrate. To promote the
reopening events and the series of performances, the "Spring River Performing Arts Groups" has been
commissioned to execute the project. In addition to mass media such as radio and print magazine
advertisements, the project has planned two periods of online promotion. It utilizes Google Display
Network (GDN) ads, Facebook post ads, YouTube ads, and Podcast program promotions, aiming to
maximize the reach of event information to potential audiences through social media platforms.
This study analyzed and compiled statistics on the outcomes of various social media executions. The
conclusions are as follows:
1. Marketers must quickly adapt to the changes in social media and create new marketing strategies to
effectively use the platform to obtain consumer information and enhance engagement.
2. According to statistics, people aged 45 and above are still the main audience and consumers of
performing arts. In the future, more use can be made of social media for promotion.
3. If performance groups want to expand their audience among young people, they can use podcasts to
communicate with their audiences.
4. The average box office of the opening series of performances was close to 75%, which was a good
result. It is recommended that similar plans be continued to be implemented to strengthen marketing
if funds permit.

Keywords: Metropolitan Hall,Social media advertising,Performing arts marketing

PhD Candidates, School of Art Management And Cultural Policy, National Taiwan University of Arts
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Analysis of Changes in White Pigment in
Ancient Chinese Painting

Shu-Fen Lin

Abstract

Inertial techniques in painting are often seen as a symbol of style. However, is it possible that the
conventional approach to coloring can be a factor in identifying the style of the era? This is the motivation
for this research.

The "white" in painting originally belonged to the base material. Painters in the Northern Song
dynasty(11-13th century) and Western Xia dynasty(11-13th century) had different painting methods. They
use white pigment in different ways. Northern Song painter will add white paint next to the lines of the
clothing lines, but Western Xia painter would use thick white to draw the entire objects. At least they all
regard white as a "paint" rather than a "base material ". This also shows that the importance of "white" in
"painting" is gradually increasing. In particular, painters from the Yuan and Ming dynasties paid more
attention to the decorative effect brought by white pigments.

The author believes that the application and development of "white" in ancient Chinese figure
paintings have the following characteristics: First, functionally speaking, white changes from laying a "
base material " to a "pigment". Secondly, in terms of use, white has changed from "expressing inherent
color" to "eye-catching and decorative role". Third, in terms of expression, white gradually shifts from

"block painting" to "line painting".

Keywords: White, Fresco, Decorate, Morelli's Rule of Identification

Assistant Professor, Department of Painting and Calligraphy Arts, National Taiwan University of Arts
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==
=N = [1F=;

B IR B A LAY RS » BRACH iy 7 U EAE B AARA AT L - AT
TTE RIS T H A0 » fem 2 e sBE R BRI TV EEE - SRl T
AHMELE Ry E AR 1 RIARIVEZ T (Danesi, 2017) - fEEHEHVIRIE T » JES B4R
WIEAS S (emoticon ) ~ 48375 (emoji) FIAKE (sticker) » TR E B A AT BGER AV B 7 -
EHIFEREGRENEEBRRENLE - BEAHETREES - bt FFERIIIRE (Tang, Hew,
Herring & Chen, 2021 ) °

4% Goffman (1955) HYERGR @ MIEAEVEATEE T ESNIEEEGE  WEHEEES - [i#R
TERIRESNE 12 Lo g 2B B F T R (R L A 175 BRI R B - ZATT > AR R /1 {#4% ( Computer-Mediated
Communication, CMC ) FYEfi7 BRI 1 » 12 b GRZRECHE GhAK » BEUE M TP A IE B 2R e B BisiE /i
A] (Charles, 2000; Seargeant, 2019 ) » (RIIH » BHSCF ~ 48 0 FIAGEI F B AT Z FH AR Rl E —
I M HAESE S A s B R 2 AV ERE AR (Tang et al., 2021; Fan, 2022 ) -

EERIIE RIS G R EE T IES  EEEER P S — L R ZER - f
Wl A EPGERLE R AR I S 5B e & R A EIRY R (Arakawa & Suzuki, 2004 5 R %%
J5 2013 5 gREHSEHEE - 2015) © FRAL - MR SR AT AT RE R B S RE TRV EERE - EZefa BRI
MR T EHIRIA DTREF RSN E (JIEELE > 2007) « fEEBLRZIEN T » (FHAEFEEEEI
REH > CHEFREG B - BT AT & e U U 4R E E B E R

(Harada, 2004 ) - (NIt - AILIEH > MRIBHSRIVAERRE G Ot - JES BRI & EEE

A AEFEEAZ - ST e BRI g U e ST A - 280 - g0 - AEELE
ZlE (N4 RIEE) S5 EENEHA 2B DR R SR -

BTSSR IREENE A TS B BAEARESUE T - JES BRI 2R R U bR
% (Prada, Rodrigues Garrido, Lopes, Cavalheiro & Gaspar, 2018 ) - fF#E A /b » FEiNMESR EAENE
B> NBEE R HEGR B B AR O AT R A AR 227 (SRR > 2009 5 15EIAE - 2018 )-
N\ baFEERA It EATs L SERe AR E - SRR TERET - AMHEEARE S
ALY NSRS AR S AR EEVRE T 2R T R fd - St S B SR+ R Rl @ REERF4H
TiyEEiEEE T (Harada, 2004 © S - 2015)

fEEEE —S BRI At E S - fTEREREES Y E 2P RE T EARE - #5584 JL
28 A\ LINE {F A 20 ima T » KA 7T71%ME BRI T RIERH - R % T H
o (PREJ4E - 2022) - fEES R JE S EATIRAN4E S MING B B E ] - DS e
G HE PIBREREN R E - SR MERE SR LB B RURE - BREN R \ 2 A%
AT RL (Tang et al.,, 2021) « ZR[f » FEAfH & YR EESS 8 G & A F HHACRIR [EIth A YR
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A - REERCE 2 MIRERE TR > R HIE S sBA SRS - MIRE SR ERA (h CRIREL
E}Ej—) GERSH R ET AR5 (FOEE] - 2009) ©

wOLE] (2009) 2 TEE B TEEE | VSR o oREHEE ARG EREAME » B P s
FE R AR SR 8P DU MBI E R LA R - L - BIRIERTZAH R
W7EBaa % - (ERs A EER P EREREET - 2EGRAETT "B ZER - SRR
THEIRS B R LERNER ? 0l - F8lEE ( B ) D8y 2E (TrE) #AEEHIE
1 BEEAROREEEMIIES BT DIRENRIENRAOIECE (Harada, 2004) - AHE -
TEHlEZESGEE (JE M) GBI - R & EEE 2B AR B RE R ES ENIESERE
LIS SR H S MR IRIATRL (Arakawa & Suzuki, 2004 ) - ZSEERVBI SR TR B B 125
AFEFHNIES B EEN B E - NI BR AT E LR e 28 RS 55 - I
B ECESTR VM) NMEABIN TSR B DUREENIE SR TR SR it 5y
SHEKIE -

HUEARE - P S eE RNV R EE N\ VRS /e h iy B A 0 Bl UEE &
it & @R EEt: - AR ZRER AT & AR E - I - AHZE LR S B
AT~ B B B JE R ) R BETEARERTEEAIES SR (B M
ML R ) BE &R ARG E B BRI A F 2B LAVE S © [FERF - TR Lin
& Chen (2018) Fi5tzmAY " AMALE (Effectiveness ) |~ " [ FEZ A2 (Usage motivation) | 1 " {7
SFH2E (Preference) ; ={EfEHMEHIM - KBS LIESEGRWEREL - i LAGHZEEA -
AFERE LU IFE IR - DLRE 2R A T s A S8 A BRI o o G P (E IR S B R IER

1. BEAFRRER BAEME G - MHEEL R EN - 20 G R R ERR S R ERBR A M A
[EJ {8 PR 2

Arakawa & Suzuki (2004 ) f5i » A Z RS A E A B RIESEERTSE - MER &
SCRER YIS - A B B PR BIE SV ATSE © RSt (2009) HUREER R - BRI
FERC B 2 MG RIS L aRE M - R EE a8+ - M a7 s Ak E Y 2 T RE s
i 0 S RSR AT R B B B R ThAE

2. NEH EArEIE B BT BERT - ERIE SRR A RTAE ?

e e L > EArEBE NME Z H0EEZ I SRR R ERET » RIELUG
2 N EER A DSBS B £ (FOLE] » 2009) « R - B Bfirs (40 &3 GEH
N 2E 7T R B8 8 e o (o P A A (S SRIREL VAT 555 TR BIE iy B - FE s m] R B hIRE B A
UL S B S A SRR T RE i s -

3. [ EHIES BRI E B NI R R 2 S S R R A B LT i 7
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Lin & Chen (2018) HIBIFEHSH - A EIEE T & HIES BRI R 1 RE & N A R (AT
SAEMARTAE - KL > BT AT R ER S 8T FFSRE RN S EAE R E
FUERHIRIE A HEREE L EE - 2800 > A8 B HeRGURRYZERK B By - FRLA e
ERIESETR TR EZE > WA EIRES ISR L HITE R -

AT E R T 3R SR B A S S T AR I E S RE AR ER O > AR
A AT s ER AR R I (N RIERIAIR I T2 - BB R bR E— D IR - JES BRI —TE
A TH, - R8T AT RER - BRSSP F U b AR SRR (R TR SRS -

A ARG FIBISE - R LRSI L G M R TR -
Rl XRAESY
— EAREPHR SRR
NG ARG RS E  REAERERM G - TS, BmEe

EHAYEDA - B (1948) R T E2FRE ) Bafs > FEAE P APRR G AEAOE K -
HHAE NS - BGAT BRI R TR AORARZ L BRI RE R AR NS - 8 1 - i —EEmsRas 1
NFEBERAIE M - ARFRI5R R AL BB R TA [RIRY BRI - FEPREUA FIHITT AR - BRER
PR TR SR TAY T O AR > Z0BER A ) > EREAE TR B AR D BHEARAL - 5
NIFEEAEA IG5 th 2R HARE S BRI B -

EOEE (2009) Y TEIEEGG GRUREEE) ) M rEFENEFRRE o WE—DET - ¥
NG THIBE R EZEHRGEE G I8 (2B (He) ey - &m0
BB Trasg ) 0 T ARR > hEUR TR ERVERERRAG T AT RRESAEH
RS - B > FEBLERATAY SR ER R B EhI - (RS 5 A R R R IS RN A RFERIRE O 3R
I AR R MRS RAESE A Y LB A& S DR S AINALE » 3R e e S e

il R T e G RS BRI SEE AR R A E E YR - Arakawa & Suzuki

(2004) AyBZErffEH, > RREAEEL Er % (AIREE) DBIF > EE GEET A& R ET
I AE A EATESABR AL ORI SREFTIE > DAL B - AR - BERE G2 2 IR 2 8)
FIBRIS BENIHERR > IR S sBAT A4 SO SO B (0 SRR S (BT R R R N B Y 1
e PEE—AEE - A AZERIESEEREE - R R BB TRAIESEERE - s
FEEN AR - AR L S AT IB RN - MR T A PRRE R B (LT -
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1 Tl iR (SR > 2005)

= ATEENTEH -

ZAIM - B BB B AR IR W At & PR BB - SRS — UE R 2R b2 Y
[FJlF  AEZD R B SRS - B0 - B aEs R LR AR AR B SRS I B (RS HY
H HRIREE B IATHER > Bt IR R 3R A B n] RS G RIS ESRA 5 40 (= EEY > 2009 )
RS A T E RS ARV SOR T - AR P S ER L - Rl R S e R H R B L
o - ERFENV SRR EGEIFEE ST > B (EEERABSHIRE -

HEEACE > AL TR SR AR USSR ERAIP B (R EIT R - Rl
RALZENE R LB - SRR (h NMERSREmHmAE RS LR EEB T 6 EAVIESSE
oA - MAUER R T SRR SRR EAREE R - RARAIWTFT A DU — PR
RSN R EE A AR -

s ERPNTERPHIFSETRERSEHR

BRI P MR TR R A & TR AT BRI U 2 o AR [E] R (A I A - RS
RUGENEHC TR - 3B A FIRE S (£ M R EE R s 72 SIS N TAOM » IS (R T =
BG HOEA H i - L HE A AR ERl o - R R SR D LB AT T
FERESLAS AT BN R R AT H SO w2 AE LIF - EEERMEAAEET  BirEsc2mE
AR H A4S -

ZAIM » B o o AR T T B (A — (B R IR - BB = HIRAE S 5E4RR 1F
5% (Goffman, 1955) - iSELIESREGR » EIERGGEES - HERENEEFS - BHE RSN AR
OB ERAE - FEEGHEEER T BRGRAIEREENEE BB RAA - BBERb
ORISR A RAE BB RE T MERR NV ERIE T SIS sE ARG AT RE B R AR
SR o RS U BB EENEHIAR T » B 8AE (Derks, Bos & von Grumbkow,
2007; Prada et al., 2018; Herring, Dainas, Lopez Long & Tang, 2020 ) °
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Fo TtIESaBRIIERE > JESRBRIE (MBI ~ @ U RIRGED) $EZ EFH R ERE T /r
{EfET BT AEI B RERZNEZ TH (Tang et al, 2021) - FUHTER T /M EHET T T
SRR SRE R RAR Z BRI A 8 > W1 to (2018) Ei Kitamura & Sato (2009)
I HUVRNE  BEE S FINE  BRERIERERE LR - B 2533 - 2N - BEEET
MIEEHT > 15— RREGE] T80 4R ff - BRSO R EE A T B HYIERGERE T WS
Fo 5 R E RATAE S RIMGE - BLErFSRp Ry T B o ol sEhay T -

4G~ IIER 22 B R PR R i P BRI E SRR 9T BRI IERIThRE St T i
AT B BRI ST BV - @ CFRUREIE AT DUBMIE] 1982 £ ER-RNEAGIEREN
Fahlman Z%E 02t ) ) 55 BT (Seargeant, 2019) FEMREAGR EIEHE T AV HRIFEE R -
B TSR PR RS B AL R R (RPN - BB E S ERIHERS - BEOC T Ry 48 S AT -
A AEEERERENEZ(#E A (Danesi, 2017) ©

B R RBDIELIP > BAE RS EIVREDR - @ CF MERRIHIBR 105
%~ AEE  BREREABNEYNIEE) > WRY) - EEE - B ST EBIREE TR R
i BRI TR - Rl A R SRR B V- 6 b @ U R Z TR R 15 A 5T
SRR -

G AR 4E Py — b S B B B E SRR EDHRE - IERES0(EE AR A IR AT
= - REE T S ARAVEG AR T o SRR EE SR T BRI R D

(Kitamura & Sato, 2009 ) » G141 » FESZFEREAH T - MEE A # R REBMER ~ DUESEHAIERL - 2
SL AL T I FH RE S s Ay AR B - 0 H RESHFE AT IF AT P (B 2 L R R -

REAE—EER - EERATREEN T SR AR - ELEGIEE B S ORI S
AENHIEZE > FIRAE SR [ AR B A AT Ui (RIS - 2022)  RLEIDIRENERR
EEBE CEEABIINVEE B AIIEE - R AT SiREMNE T - EEEGER TR
RZENEETR (FEE - T4E% > 2021)

ELIES AT RS (LB R - AR Ry RS T BRI A S 1 - IE LR TER
EEER e A E B EE BRGNS - (EEBOUHE A HRER 200 - Ito (2018) #5H - 2
LR E T MR REN T H  ERER BhERF (A - Rl B ER E O - BT
“ER CEREERE - WY RIS EBRE - IEAP > Kitamura & Sato (2009) 585 - (5 A4S0 MIfL
FE RE S e (B (L T AT ZE b © RN Ry s e IR e RN E I - ‘B E A I 15 R - sESSR
S LA P AT RE AR Y BRI AA,  WA Bh I A i ARG L

FERAHE S BTN EENEEE TR FE—AE R - BE ST &
AL I 2R ik R B A S T BETT H 3 » RS AE R e REAE - 48 S RIRL B (5 E 4K Rk
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PPy E R LR E RE S A B (i A T B = HIR RS S E S AIEE - BRI RER A
AR FIERELOAIEIEL (Tang etal., 2021) -

S -MROE

AUFELL TR ) REEREE - BRI EARER S FE RS (AR S SRS T
WO 2 B o 1 o BB AR AN 5 I FE S aB A R R TR IR - ARIE O (2009) HURBH SR FEA
e PR T S R - BN R B SR T R AR BN - AL
AR RAE BB T - ST SEE IRV - Rl ERER T iR RIEN BT
2 F S REEREAIHILY -

— PR
ABIFEER 2x2 Nysee2alamEiaest  BIrsHEa — - — Rl (B > FUT - s

RREKSS ;s (008) - 53 bl - T EArEMIEACE - AR BRI Y S b T
BT+ 530 4 FREIGRIGH » Bk | BT - RO - BRI R S I

® 1 Tl

R OB ~ i)

R BRI
(B x ) (B x Hird)
we (g JE ) et ks
= R
(BB x 3E FArg) (Bt x L)

it T AWrrEE TR
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(a) &3F (b) RE (c) FZiE
FE T 4ESCTRE 108 AN ~ AKEIPRE irasutoya.com ~ FAZE Sy AMHTE HITEHL -

A  BATRHE T ~ REEE R R ERREBFEER TFO ) - MR ESER
EIERERE > BHE "B ) B TERRE AR - RS (e R AR (AT - ERED
B REFLOAVIESE T DUIER A\ Z EHYIE RS » (e EAHERMERISERY - RIE > JFIREAES
AR E E@JEP@H% "B TERERIAE ST~ REEIA R LB R SR - RES S\ Z M
BRI - #E— 0 BEH R (4 -

TZEE?{Z%H%ZIEIIEE% B (R 1) AEflE 2 2 E5RRE G - BR5m - R T HEZHEE
IR AT SR - a0 DR A i A 2 ARG LINE By 7 e T - SRR s
GIATHERIRIED) -

R 2 IR ST

‘ Bt 120 (49.18%)

el 2 124 (50.82%)

(SPN 73S 60 (24.6%)

FEsRED TR 1-2 REig&—K 101 (41.4%)
Brsansse 3-4 RIpss—X 54 (22.1%)
(SEEEU Y 29 (11.9%)

FRBE 87 (35.7%)

Biggrh TSEEE - i 1-2 RE&&E—R 90 (36.9%)
T rEHIRS 3-4 R —R 46 (18.9%)
FHEED—R 21 (8.5%)

sk R Bl 597 (HEZEEERD 180 (73.8%)
F M@0 ) ZHER 4 35 (14.3%)
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AE & (Fah)
3 29 (11.9%)
2 4 (1%)
1453 (CREBEER) 0 (0%)
553 (HE2ERD 208 (85.2%)
BRI ETS - 1 28 (11.3%)
F T RLE, SR 3 6 (2:5%)
2 (0.8%)
157 (CREREER) 0 (0%)
593 (HE2MERD 12 (4.9%)
BHeR R AR 10(:1%)
EREET T B 20 (8:2%)
154 (63.1%)
157 (CREREER) 48 (19.7%)
Hast 244

it T AWrEE TR

R - TEARAESY - FrAEEsT 42 8 - 505 AR - A3t 658 - 0 1
I~ IRt TR BHEHIEE BRI B TS RS BERE 2 - B
#5747 Lin & Chen (2018) $HH3F 5B 9ERE B3 - DL =I6RE H{E U B FeH =8
IS ZOETIE - &5 36 B - (VARG © KBRS R QR Y
SR B o P TR R S B) RN A AR B T B A2 - 7752 By 25 325 Likert Scale)
7 BEE (T-IEHERE/ER - =R R AR -

—HARER

DI A Bt - S BB AR A AR PR S R BRI R a A
A S5 o BRIIL - AHHF I A F BB RS2 2R Ry BT 5 AR B e S R A S 7 0T T
# (Purposive sampling ) » $E3HE3E 244 #2503 (M=20.1 - SD=131) > FiAZHESEEER
FEATBTEEAE - B BI5R chpl B RS - U B GTE TE RrE  KB  SRE
2 - KWHFCHEER MG 2008 FEREFEE S HITTE - B GREEHRGRES H=ET - Bt
SER T BB - SRS L 2 (H A RN - IO - B AT DL R R S S
IR HAEATE - FLRR AT 23 - e TN AR - AR S S T R
10 534 -
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B2 RIS REAST 5
— BXZF

72 3 Bk 4 BRI TAEAR - BB RITEE FIVAER - AR T - IRIEE R T & R
IR - BURIY ERURETE (F=65.430,p<.001) » FoRERI4ESCFRT » BUTE S GHE
EEREREZIVERUE - 2RI - BB E SN O F AR RS =R - BUTEE T - e b0r
FHEIE A @RV AR RS (B M =5.622, SD = 1.253 5 JF B M = 5.890, SD =
1.280) - RS & » Mt B BEFE BrE A& (_ BirE M=4.693,SD=1.576;
3 EL@Z’%M 4.780,SD=1.543 ) - iE45H} - EHUTAVZREREM @ 8 FREH ARG 50 1H R

» CHRATH R E B

BIAIRE T - AR R RIS R AR BRI S T a8 (F=53.245,p
<.001 ; F=10.876,p=.001) » (HXX A AFFAERE (p=.856) - BUAAVIEE © » BREEES (L
1% M=5.220,SD=1.628 ; JE {15 M=5.748,SD=1.543) > Ti{EFEEE T » ZRE-REE (L
I M=4.142,SD = 1.918 ; JE EirE M = 4.614,SD = 1.723 ) » &EREUR - Zel B ERIITHY R FERH
i - EHEEREEERE T - CHEERSR I LU AR - EHEREERI -

RIFIRME T - MR R T S RO TSR - BRI E SR T8 (F=59.454,p
<.001 ; F=13.083,p<.001) - XA AEFIARERRE (p=.449) - BUIHER T - WiFle e ((BAr#&
M =5.126, SD = 1.431 ; JE B # M =5.740, SD = 1.438 ) » Gl Mrir syl ( L M=
4.150, SD = 1.737 ; JE bfirE M = 4.551, SD = 1.698 ) - [L&5EREEH - TERUATAVIEEE T - Zed B g
AR » CHATBIE BB A8 - el R SRR B R -

GROARW T S AN FERTH S EE SR NV A R - BIAEERRFEER s
A DS EE T - ok EBRREIA M L B0 TR A - MRIBEEE - BTy
FEERR A Z M > fiameil R EERIE U B A » @ H R AR iR IE RERE - BT
fa AR R R TP e S e o S EThEE - (BB RVEE - MEFuBnviEs T w2y g
23 B - SSCFHVA R - TR S T BB R P IS R IR = 0 4800
HIME FHINR 32 2 PR

B BN AR AR e R — 58 E 7SR A S AV E M - s2sl B8
AEE RN E SRR FREEEIE b E L - (EH R fradl - iEFRR 0 485
FAETE R 2 P ERE AR R M (EE R AP e BB ey EE TR - Frrl 2 e S T Bk
o {5 = B A 1) (o P A S - ARG 58 B i UR. -
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ik FEIRIFIERE b BaRRUR SRR (R 2 R S RS 2B HE T EER
ERBEE - 2o\ ETE %%1_F*F‘EPEU%%EEF&?EE?H%X?%?E@%EE%E’ﬁﬁ%ﬁéﬁ#iﬁlﬁ
BE - G HIE IR ER RS - BN R - JRIEUHER S T - @S F R HEE -
SRR > B AT e (5 A Y] FFE%&%? °

&R LAl - JFTRT DAEER - RGRR (AR E R e S E BRI TP IR TS ARy s &
SRR » 2l B S R R FER 2 R (R P (B A ARE B R - I HRER AR ~ (AR
[EIN R AR AYEHE - B 2as Ropaig Cr AR AL M T AV E EE B R AT R R

B Bl ReEERCOR—EEHLIA -

R 3 EFREY - BB RS i

AT

Mean (SD) Mean (SD)
i FiE eeimy i
sl EEIEETTESTES
e FliE sy isie

it T AW A TR
R4 EIFREY - BB RFIEE 2 ANOVA G553

Cases SS df MS F y7)
HE 132.049 1 132.049 65.430 <001 %**
AREE EH 3.986 1 3.986 1.975 0.161
B e 1.041 1 1.041 0.516 0.473
R 155.435 1 155.435 53.245 <001 ***
BEEEE HH 31.750 1 31.750 10.876 <.00]***
B e 0.096 1 0.096 0.033 0.856
iR 148.868 1 148.868 59.454 <001 %%
RFiEE EH 32.758 1 32.758 13.083 <.001***
e 1.435 1 1.435 0.573 0.449

g 1 * p<0.05, ** p< 0.01, *** p< 0.001 ; AWFFEETTEE
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MEAE g SHEHA TS AT FRREE A LR

—RfB

* 5 Bk 6 EHREEEAR - BRE RS DGR - BRI TH - ARIBEN T2 R E Y
MHEEEREER  BURAY RS (F=89.024,p <.001) » BRENIC H AR - HTBET
AEERTA e R (B8 M =6.063, SD = 1.111 : JE Efir# M =6.150, SD = 1.047) » FizfEhs
NHEBIEEER (B2 M =4.882,SD=1.572; JE B M=5.102, SD = 1.511) » 5 EIR - 2
AR T B AL BRI (5E F S RE A A0 o SRR 2 - fiem ¥ B ek B -

BRI - IR T 2RI EREUR - BURNE SR ERREE (F = 90.799, p
<.001 ; F=9.349,p=.002) » XE{FRIARZEREE - BTIHE T  BEREREES (EBiE M=5701,
SD =1.329 ; JE i1 M =6.039, SD = 1.231) » Fi{EE 2R ERE (_ Hr#E M=4.370,8D =
1.578 1 JE ¥ M = 4.843, SD = 1.601) = [A[Itt » FATAI AR - 2ol BRI R IERN S A 8
I > R RGEREER > Fhle sk b #E gt -

RAFRZME T > RSN T B R TS REBUR - BUEAS S FROREE (F = 89.161, p
<.001 ; F=8.320,p=.004) - XE{EFIRERE - ATERE T Sl EREAE (LAE M=
5.732,8D =1.224 ; JE Ffi1& M =6.055,SD=1.150) » FiiE{5E Mg e Sk ( B M=4.457,
SD=1.772 ; JE bz M =4.882,SD = 1.607) - [Nt > FeffIn] LSS - FERMUATRYISIE T > 25EE
(R (E AL - CHAFEBIE B D - (RIFREEEDS -

&5 IEEAR - B SRR et

R
Mean (SD) Mean (SD)
o A& 6.063 (1.111) 4.882 (1.572)
AR IE A 6.150 (1.047) 5.102 (1.511)
I Afir# 5.701 (1.329) 4.370 (1.578)
RRRE o E| e 6.039 (1.231) 4.843 (1.601)
o A 5.732 (1.224) 4.457 (1.772)
L JE A& 6.055 (1.150) 4.882 (1.607)

E RN =3
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& 6 MEEAR - BERSURTEEZ ANOVA G553

Cases SS df MS F D
E37rs) 157.656 1 157.656 89.024 <.001%**
BREE HH 2.994 1 2.994 1.691 0.194
B e 0.569 1 0.569 0.321 0.571
R 202.837 1 202.837 90.799 < .00 ***
BEEEE EH 20.884 1 20.884 9.349 0.002%*
ST A 0.569 1 0.569 0.255 0.614
i 190.396 1 190.396 89.161 <001 %%
RFREE BY 17.766 1 17.766 8.320 0.004**
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The Influence of Closeness and Hierarchy on
Undergraduate Students' Nonverbal Cues
Emotional Expression

Hsi-Wen Fan®

Abstract

With the widespread adoption of digital communication tools, Computer-Mediated Communication
has become a crucial method for maintaining emotional connections within modern Taiwanese families.
This study, grounded in the Theory of Relational Propriety (respect for elders and closeness with peers),
explores how family members select and use nonverbal cues (emojis, stickers, and picture sharing patterns)
to express emotions in different relational contexts. A 2x2 factorial experiment with 244 participants was
conducted, manipulating "closeness/distance" and "superior/inferior" factors to observe variations in
emotional effectiveness, usage intention, and preference for nonverbal cues. Results show that relational
closeness significantly influences the use of emojis and stickers, with higher frequency and stronger
emotional effectiveness in close relationships. Conversely, picture sharing patterns and formal stickers
are more frequently used to express politeness and respect when interacting with elders. These findings
not only validate the Theory of Relational Propriety but also expand its application in modern digital

communication.

Keywords: Nonverbal cues, emoji, sticker, picture sharing patterns, principle of favoring the intimate,

principle of respecting the superior

Assistant Professor, Department of Digital Content and Technology, National Taichung University of Education
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A Study on Constructing Exhibition Co-
Creation Experiences and Behavior Analysis
Using Augmented Reality Environmental
Tracking Technology

Chun-I Lee”

Abstract

This study explores the application of augmented reality (AR) technology in exhibitions, focusing
on the impact of different interaction modes on visitor behavior. Using the "Flourishing Generation — The
Legacy of Masters in TNUA" exhibition as a case study, the "Cyber Garden — AR Planting System" app
was developed to offer two AR experiences: the "Planting Mode" and the "Viewing Mode." In the former,
visitors can design and plant virtual flowers in the exhibition space, while the latter allows them to observe
flowers planted by others. This study employs a quasi-experimental research design, behavioral data
analysis, and usability surveys. The results indicate that the "Planting Mode" significantly increases
visitors' movement distance and viewing duration, with more dispersed movement patterns, reflecting
higher engagement and interactivity. In contrast, the "Viewing Mode" shows more stable and predictable
visitor behavior. The System Usability Scale (SUS) evaluation scored 75, indicating good usability. This
study provides insights into applying AR in exhibition design and explores how interactive experiences

can enhance visitor engagement and co-creation.

Keywords: Augmented Reality, Visitor Behavior Analysis, Co-Creation Experience

Associate Professor, Department of Multimedia and Animation Arts, National Taiwan University of Arts
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Silent Nourishment: The Cross-Domain

Integration of Guqin Music and Kunqu Opera
— A Case Study of The Jade Hairpin

Bing Shi’

Abstract

The playwrights of Kunqu Opera were often well-educated literati, and the stories in Kunqu
frequently depict the lives of such scholars. As an indispensable part of a literati's life, the guqin and its
music frequently appear in Kunqu Opera. For instance, in the Kunqu play the story of The Jade Hairpin,
the guqin plays a pivotal role in weaving the storyline together. It serves to underscore the emotions and
sentiments of the protagonists from their first appearance and as the plot unfolds, propels their journey
through mutual acquaintance, understanding and love through successive guqin pieces. Throughout the
play, dialogues and narrations frequently incorporate guqin-related terms, such as Chang Qing and Duan
Qing. In the key scene Ji Nong, the male and female protagonists perform three guqin pieces: Xiao Xiang
Shui Yun, Zhi Zhao Fei and Guang Han You. This study employs qualitative research methods to analyze
how the playwright utilized guqin music in the story of The Jade Hairpin, integrating the profound cultural
significance, theoretical underpinnings, and performance techniques of the guqin. The findings suggest
that guqin music in Kunqu Opera not only helps to shape well-rounded character portrayals, express
emotions through music, and add linguistic depth, but also subtly advances the plot through its rich

cultural connotations.

Keywords: The Jade Hairpin,Xiao Xiang Shui Yun,Zhi Zhao Fei,Guang Han You, metaphorical

expression through music
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Substantial similarity in Andersen et al v.
Stability Al Ltd. et al: Has artificial intelligence
crossed the line?

Min-Chen Tseng’

foitp Hp 22025 F 27 20 P
FLpYH 2025850 2 p

Abstract

Artificial intelligence (Al) is transforming industries globally, including the arts, where it fosters
innovation but also raises significant legal challenges. The case Andersen et al. v. Stability Al Ltd. et al.
highlights the difficulty of protecting intellectual property as Al blurs the boundaries between originality
and ownership. Three artists—Sarah Andersen, Kelly McKernan, and Karla Ortiz—allege that Stability
Al, Midjourney, and DeviantArt used billions of copyrighted images without permission to train Al
models like Stable Diffusion, depriving artists of credit and compensation. At the heart of the case is the
concept of “substantial similarity,” a crucial criterion in copyright law for determining whether Al-
generated works unlawfully replicate protected content. U.S. courts typically use tests such as the
Ordinary Observer, Extrinsic/Intrinsic test, and Abstraction/Filtration/Comparison methods, while

EENNT3

Taiwan’s legal framework emphasizes “quality,” “quantity,” and the “total concept and feel.” This study
examines the application of substantial similarity in both U.S. and Taiwanese copyright laws, offering a
comparative perspective and actionable strategies for artists. Recommendations include utilizing
alternative dispute resolution (ADR), civil, and criminal lawsuits to protect intellectual property and

ensure fairness in the rapidly evolving field of Al-generated content.

Keywords: Intellectual property, artificial intelligence (Al), substantial similarity, total concept and feel

Professor, English Track, General Education Center, National Taiwan University of Arts
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Introduction

On January 13, 2023, in the United States, three artists—Sarah Andersen, Kelly McKernan, and Karla
Ortiz—filed a class action lawsuit against three companies:Stability Al, Midjourney, and DeviantArt. The
artists alleged that these companies unlawfully used their works to train or operate Al models, specifically
Stable Diffusion. This software program has downloaded or otherwise acquired billions of copyrighted
images—without the creators’ permission—to use as “training images,” effectively serving as a “software
library” for various visual generative artificial intelligence (Al) platforms. In other words, the software
exploits the artists’ creations without their consent, credit, or compensation. Any artists must know the
arduous process of creating original works—a journey that often entails considerable time, effort, and
sustained dedication. Using someone’s hard work in this way raises concerns about fairness. It is worth
considering how would a company reacts if another company developed a similar software program, used
the intellectual property without permission, and simply branded it under a different name? The lack of
reciprocity highlights the inequity of the situation and highlights the importance of protecting artists’ rights.

To our dismay, the judge in the case ruled: “Motions to dismiss denied as to one artist’s claim for direct
copyright infringement but otherwise granted, with leave to amend; ruling on special motion to strike
deferred.” Before the plaintiffs submitted their amended complaint, Stability argued that “[t]o be clear,
training a model does not mean copying or memorizing images for later distribution. Indeed, Stable
Diffusion does not ‘store’ any images. Rather, training involves development and refinement of millions of
parameters that collectively define—in a learned sense—what things look like: lines, colors, shades, and
other attributes associated with innumerable subjects and concepts. The purpose of doing so is not to enable
the models to reproduce copies of training images.” However, the artists contended that some Al-generated
works are “indistinguishable” from their own, mimicking aesthetic styles distinctive to the artists and
recognizable as derivative of their original creations.

This case yields significant impact for the art world. How will the law shield artists’ creations as Al
capabilities continue to grow? Who and what can safeguard artists’ rights, the freedom of expression, and
the protection of intellectual property? One critical issue in the case is the concept of “substantial
similarity”. The artists fail to demonstrate sufficient “substantial similarities” between the Al-generated
images and their copyrighted works. This study aims to explore the issue of substantial similarity in
copyright law, focusing on its application in both the U.S. and Taiwan. The goal is to provide constructive

suggestions for artists to better protect their rights in the evolving landscape of Al-generated content.
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Problem awareness

Al is rapidly transforming various fields worldwide, including the art industry, much like an unleashed
force reshaping our lives. It acts as a double-edged sword—bringing both significant convenience and
support to creative processes, while also posing new challenges and uncertainties. The legal case “Andersen
et al v. Stability Al Ltd. et al” highlights the growing concerns over Al and copyright infringement. For
young artists in Taiwan, it is crucial to understand how Al-generated content can cloud the distinctions of
originality and ownership, as it raises significant questions about preserving their creative endeavors. Artists
must remain aware of copyright concerns, the use of their work in Al training databases, and their legal

rights to protect their intellectual property in this rapidly changing technology.

AI and Copyright law

The rapid advancement of artificial intelligence (Al) has introduced significant legal challenges to the
current copyright framework, particularly with regard to the core principles of authorship and originality.
Copyright law has long been grounded in the recognition of human creativity as the basis for protection.
However, the growing prevalence of Al-generated content—often produced with minimal or no direct
human involvement—calls this foundational premise into question.

International instruments such as the Berne Convention, as well as regional regimes like European
Union copyright law, uphold originality as a threshold requirement for copyright protection. Yet Al
complicates the application of this standard'. Judicial responses, as seen in Infopaq International A/S v.
Danske Dagblades Forening® and Levola Hengelo BV v. Smilde Foods BV?, illustrate the difficulties courts
face in determining whether outputs created or assisted by Al meet the originality requirement, especially
when human contribution is limited or indirect.

This uncertainty has led to divergent scholarly views. Some argue that copyright should vest in the
human actors—such as developers, programmers, or users—who guide or influence the Al’s operations.
Others maintain that since Al lacks consciousness, intent, and legal personality, it cannot be considered an

“author” under current legal definitions. Moreover, Al’s capacity to analyze and replicate vast datasets

Gaffar, H., & Albarashdi, S. (2024). Copyright protection for Al-generated works: Exploring originality and ownership in a digital

landscape. Asian Journal of International Law, 15(1), 23-46.

2 Court of Justice of the European Union. (n.d.). Case C-5/08: Infopaq International A/S v Danske Dagblades Forening. EUR-Lex.
Retrieved May 14, 2025, from https://eur-lex.europa.eu/legal-content/EN/TXT/?uri=celex:62008CJ0005

3 Court of Justice of the European Union. (n.d.). Case C-310/17: Levola Hengelo BV v Smilde Foods BV. EUR-Lex. Retrieved May

14, 2025, from https://eur-lex.europa.eu/legal-content/EN/TXT/?uri=celex:62017CJ0310
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presents new challenges to established doctrines, such as the idea-expression dichotomy and the substantial
similarity test*. As Al-generated content often mimics existing works without direct copying, it blurs the
line between lawful inspiration and unlawful reproduction. In recognition of these issues, the United States
Copyright Office has clarified that works created solely by Al are not eligible for protection unless they
reflect a sufficient degree of human authorship’.

As Al systems continue to evolve, the gaps in current copyright law are likely to widen. To preserve
the integrity and relevance of copyright protection in the digital era, there is a pressing need for legislative
clarification and international coordination. A reexamination of authorship standards, originality criteria,
and infringement doctrines will be essential to ensure that the law can adequately respond to the creative

and legal implications of Al-generated works.

The case

The plaintiffs sought injunctive relief®, declaratory judgment’, and compensatory damages® for
alleged direct and vicarious copyright infringement, violation of Plaintiffs’ statutory and common law rights
of publicity, and violation of California’s Unfair Competition Law. In their complaint, the plaintiffs stated:
“Stable Diffusion is software released under a permissive open-source license. Under this open-source
license, programmers and users can download the software and its associated machine-learning models,
derived from the Training Images, for free and use the software according to the terms of the open-source
license.” In other words, the plaintiffs argued that users are creating and using images for free—images that
required the plaintiffs’ substantial time and effort to produce. Now, these images are freely accessible. No
artist wants to see their work used without compensation or credit. How can they truly be recognized as

artists rather than mere art workers providing free images?

Lemley, M. A. (2023). How generative Al turns copyright upside down. Science & Technology Law Review, 25, 21-44.

Lim, D. (2023). Generative Al and copyright: principles, priorities and practicalities. Journal of Intellectual Property Law and
Practice, 18(12), 841-842.

injunctive relief (ZEH<RKOFT). It refers to a legal remedy in which a court orders a party to do or refrain from doing a specific act.
It is typically used when monetary damages are insufficient to resolve a legal issue, and the injured party seeks a court order to
prevent harm or enforce certain actions. There are two types of injunctive relief: Prohibitory Injunction and Mandatory Injunction.
declaratory judgment (HEZZH]). It is a remedy is a legal means of enforcing a right, granted by a court following a successful
civil lawsuit. Remedies are intended to compensate for the harm caused by the unlawful actions or omissions of another party.
They seek to deliver justice by either restoring the injured party to their original position or providing appropriate relief based on
the circumstances. Retrieved November 17 ,2024,from https://www.law.cornell.edu/wex/remedy

compensatory damages (f{EIEERZE). It referred to as “actual damages,” provide a plaintiff with the amount of money
necessary to restore them to the financial state they were in prior to the action, or to replace what was lost. Retrieved November
17,2024, from https://legaldictionary.net/compensatory-damages/
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Furthermore, among the three defendants, Stability Al and Midjourney are Al companies (as indicated

by their .ai domain names), while DeviantArt has been the largest online community for artists since 2000.

The plaintiffs expressed particular disappointment with DeviantArt, claiming it had betrayed its artist

community. According to the complaint, DeviantArt was not sharing any revenue with the artists or other

owners of the Training Images. In total, the plaintiffs’ claims include:

1.

Direct copyright infringement’: Direct infringement refers to the unauthorized use of any exclusive
rights granted to the owner of a patent, copyright, or trademark. In the context of copyright law,
direct infringement occurs when someone, without proper authorization, reproduces, distributes,
displays, performs, or creates a derivative work based on a copyrighted work!?,

Vicarious copyright infringement'!: Vicarious copyright infringement occurs when an individual
benefits from a copyright infringement and possesses the ability to control the actions of the direct
infringer. For instance, if an employer knowingly permits an employee to copy and install
unlicensed versions of commercial software onto a workplace computer for professional use, the
employee’s act constitutes direct infringement. In such circumstances, the employer and the
company would likely be considered vicarious infringers'2.

Violation of the Digital Millennium Copyright Act (DMCA)": The Digital Millennium Copyright
Act (DMCA), passed on October 12, 1998, by the United States, addresses challenges posed by
the digitally networked environment. This memorandum examines the law’s five key titles, which:
(1) implement the WIPO Internet Treaties; (2) establish safe harbor provisions for online service
providers; (3) allow temporary program copies during computer maintenance activities; (4)
introduce miscellaneous amendments to the Copyright Act, including provisions facilitating
Internet broadcasting; and (5) create sui generis protection for boat hull structures.

Violation of the statutory and common law right of publicity'*: The right of publicity is a legal

concept that allows individuals to protect themselves from the unauthorized commercial use of

? EBEEEHERERE -

Legal Information Institute. (n.d.). Direct infringement. Cornell Law School. Retrieved December 26, 2024, from

https://www.law.cornell.edu/wex/direct_infringement

' R -

12 Stern, R. H. (2004). Vicarious liability for infringement. IEEE Micro, 24(5), 6-82.

B BRI TEEEEREZE - U.S. Copyright Office. (n.d.). The Digital Millennium Copyright Act. Retrieved December 26, 2024,
from https://www.copyright.gov/dmca/

BRI SE R A (HIBE) B A BHRE -
Kwall, R. R. (1994). The right of publicity vs. the First Amendment: A property and liability rule analysis. Indiana Law
Journal, 70(1),47-117.
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their personas. This right ensures that a person has control over how their identity is used, with a
violation occurring when this control is infringed. There are two primary forms of the right of
publicity: statutory and common law. The statutory right of publicity refers to laws enacted in
certain jurisdictions that specifically safeguard an individual’s right to control the commercial use
of their identity. These laws often provide remedies such as monetary damages, injunctions, and
other legal actions to address violations. On the other hand, the common law right of publicity
applies in the absence of specific statutory protections. Many jurisdictions recognize this right
under common law, which is generally grounded in principles of personal privacy and the
prevention of misappropriation of one’s likeness for profit without consent.

Unfair competition!: Unfair competition is explained as encompassing the right to compete,
deceptive marketing practices, trademark law, and related concepts of intangible property and
correlative rights. The term now refers to a range of legal actions that address competitive methods
which improperly interfere with the legitimate commercial interests of other market participants.
This Restatement clarifies both the common law principles and the corresponding statutory rules
that together constitute the modern framework of unfair competition law.

Breach of contract!®: A breach of contract occurs when one party fails to meet its obligations as
outlined in the contract, without a lawful excuse. This could involve a written, verbal, or implied
agreement based on the circumstances'’. In such cases, one party claims that the other has violated
the terms of the agreement, causing harm in some way. A breach of contract is considered the cause
of action, granting the injured party the legal right to file a lawsuit in the appropriate court. Breach
may manifest in several forms, such as failure to deliver goods or services as promised, incomplete
work within the agreed timeframe, delivery of defective or substandard goods, or failure to pay for

goods or services received!®,

o3

RNIFE#iF - The American Law Institute. (n.d.). Unfair competition. Retrieved January 2, 2025 from
https://www.ali.org/publications/show/unfair-competition/

BHL -

California Courts. (n.d.). Breach of contract. California Court Self-Help Guide. Retrieved January 2, 2025 from
https://selthelp.courts.ca.gov/civil-lawsuit/breach-contract

Cornell Law School. (n.d.). Breach of contract. Legal Information Institute. Retrieved January 2, 2025 from
https://www.law.cornell.edu/wex/breach_of contract
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The plaintiffs

The plaintiffs in this case are Sarah Andersen, Kelly McKernan, and Karla Ortiz, all established artists
with unique contributions to the creative industry.

Sarah Andersen is an American cartoonist and illustrator best known for her popular webcomic Sarah s
Scribbles. Based in Portland, Oregon, she has worked with numerous artists and writers throughout her
career. She has gained recognition for her outspoken opposition to the rise of text-to-image models and
generative Al illustrations, which she sees as a threat to the creative community.

Kelly McKernan is an independent artist based in Nashville, Tennessee. A graduate of Kennesaw State
University in Georgia, Kelly has been a full-time artist since 2012. Specializing in original watercolor and
acryla gouache paintings, their work is showcased in galleries, private commissions, and an online store
that sells fine art prints and other products. However, since 2022, Kelly has encountered
unsettling experiences involving Al-generated images. She began seeing artwork on Twitter that
resembled her style but was not created by her. “I felt they represented unfinished sketches in my head
that I hadn’t even put onto paper yet,” Kelly remarked, describing the eerie similarity. It was later
discovered that users worldwide were employing their name as a keyword to prompt Al models like
Midjourney and Stable Diffusion, instantly generating images in Kelly’s distinctive dreamy, sci-fi
style. On the Midjourney Discord server alone, over 11,000 Al-generated images in Kelly’s style were
found—all created without her consent or involvement.

Karla Ortiz is an award-winning artist with more than a decade of professional experience spanning a
diverse range of creative projects. As a concept artist, she has worked with leading studios such as
Paragon Studios/NCSOFT, Ubisoft, Kabam, Industrial Light & Magic (ILM), Marvel Film Studios,
Universal Studios, and HBO. In addition to her work in concept art, Karla is also a celebrated illustrator
whose clients include Wizards of the Coast, Ace Books, Tor Books, Orbit Books, and CB+P. Her
portfolio includes cover art and illustrations for independent authors and toy makers, showcasing her

versatile talents across multiple platforms.

The defendants

The defendants in this case are Stability Al, Midjourney, and DeviantArt, each playing a significant
role in the development and promotion of Al-generated content.
Stability Al is the company behind Stable Diffusion, a generative Al tool known for its powerful and

highly customizable models. Recently, they introduced Stable Diffusion 3.5, which is designed to run
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efficiently on consumer hardware. The software is free to use for both commercial and non-commercial
purposes under the terms of a permissive license, making it free and widely accessible to both commercial
and non-commercial users.

Midjourney is an independent research lab dedicated to exploring new mediums of thought and
enhancing the imaginative capabilities of humanity. The lab describes itself as a small, self-funded team
comprising only 11 full-time staff members and an impressive group of advisors. Their work focuses on
blending design, human infrastructure, and artificial intelligence to push the boundaries of creativity.

DeviantArt, founded in August 2000, is the largest online social network for artists and art enthusiasts.
It serves as a platform for both emerging and established artists to showcase, promote, and share their work
within a vibrant, art-focused community. With over 90 million registered members and a collection
exceeding 550 million pieces of art, DeviantArt facilitates the daily upload of tens of thousands of original
works. These range from traditional mediums like painting and sculpture to digital art, pixel art, films, and
anime. Members of the platform, known as “deviants,” contribute to its dynamic and diverse artistic
ecosystem. Artists value DeviantArt for fostering an inclusive and supportive community. The platform
claims to help artists discover their identity through self-expression, offering tools, resources, and exposure
to help them improve and achieve greater success. DeviantArt also asserts that it inspires creativity,
motivating people to create art by providing an environment that fuels their imagination.

However, the plaintiffs assert that DeviantArt has failed to uphold these ideals. They feel let down by

a company they once trusted, accusing it of acting contrary to the promises made on its website.

The judgment

The judgment was released on October 30, 2023. The court’s decision stated: “Motions to dismiss
denied as to one artist’s claim for direct copyright infringement but otherwise granted, with leave to amend;
ruling on special motion to strike deferred.” This means that the court allowed one artist’s claim for direct
copyright infringement to proceed, rejecting the defendants’ attempt to dismiss it. However, the other claims
were dismissed, though the plaintiffs were granted the opportunity to amend their complaint and refile.
Additionally, the court postponed its ruling on a special motion to strike, leaving that issue unresolved for
the time being. Among the three artists involved in the case, only Sarah Andersen had officially registered
her works for copyright protection. She registered 16 collections of her artwork, a critical step in

strengthening her copyright infringement claim under U.S. law. Copyright registration is often a
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prerequisite for bringing a lawsuit and can provide statutory benefits, including the possibility of recovering

attorney fees and statutory damages in a successful claim.

The timeline

After the judgment, the case continues as follows':

Table 1
Timeline of the case
Oct. 31,2024 Amended Complaint filed by Andersen, et al.
Aug. 12,2024 Order re: Motion to Dismiss
May 7, 2024 Procedures and Tentative Rulings
Mar. 21, 2024 Opposition to Motion to Dismiss filed by Andersen, et al.
Feb. 8, 2024 Order re: Motion to Strike
Motion to Dismiss filed by Runway AI, DeviantArt, Stability Al
Feb. 8, 2024
and Midjourney
Nov. 29, 2023 First Amended Complaint filed by Andersen, et al.
Oct. 30, 2023 Order re: Motions to Dismiss and Strike
Opposition to DeviantArt, Stability, and Midjourney’s Motion to Strike filed
Jun. 2, 2023
by Andersen, et al.
Jan. 13, 2023 The plaintiffs filed a class action lawsuit against the defendants

Note. Table reproduced by the author.

Why did the artists fail in the first round?

Stability Al argued that there was no clear, specific act of direct copyright infringement. The company
contended that the plaintiffs failed to demonstrate how their copyrighted works were directly copied or used
without permission. Additionally, the defendants pointed out that the plaintiffs had not shown “substantial
similarities” between the Al-generated images and the plaintiffs’ original works. In copyright law, for a
claim of infringement to be successful, the plaintiff must establish that the defendant’s work is substantially

similar to their own protected work. In this case, the court found that the plaintiffs did not provide sufficient

19 The Fashion Law. (n.d.). Andersen et al. v. Stability Al Ltd et al: Case timeline. Retrieved December 26, 2024, from
https://www.thefashionlaw.com/case-documentation/anderson-et-al-v-stability-ai-1td-et-al/
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evidence to prove this critical element. Without showing that the Al-generated images were clearly similar

to their protected works, the plaintiffs’ claims for direct infringement were weakened.

Substantial similarity

Substantial similarity, an analysis of the similarity between two works, is the fulcrum of copyright

infringement. The substantial similarity inquiry seeks to determine whether two works share such a similar

copyrightable expression that one infringes upon the other, making the copying wrongful. In the US, Courts

employ three main tests or some combination thereof?°.

1.

The Ordinary Observer Test: The ordinary observer test, rooted in Arnstein v. Porter, is the
longest-standing of the three tests used to determine copyright infringement. In his influential
article, Professor Alan Latman observed that, when properly applied, the ordinary observer test
remains “the most instructive guide to proving infringement.” Unfortunately, modern courts have
moved away from the Arnstein framework, with significant consequences for plaintiffs and the
integrity of the substantial similarity doctrine. In Arnstein, composer Ira Arnstein sued Cole Porter
for allegedly infringing on his songs, including some that were unpublished. These songs varied
greatly in distribution—ranging from millions of copies sold to a single copy that Arnstein kept in
his room, which had been repeatedly ransacked in “burglaries” that, although not directly proven,
Porter could have been involved in. There was no concrete evidence to suggest that Porter had ever
seen or heard Arnstein’s compositions. Porter moved for summary judgment, arguing that he had

never heard the songs in question.

2. The extrinsic/intrinsic test: In Sid & Marty, the judges were concerned that allegations of “copying”

and “substantial similarity” could lead to liability even when defendants only used non-protected
ideas. To address this, they established a two-step process. First, they would assess whether the
defendants had only taken ideas, which they referred to as the “extrinsic” test. This test relies not
on the subjective judgment of the fact-finder, but on specific, objective criteria that can be analyzed
by experts if necessary. Second, they would evaluate whether there was substantial similarity
between the expressions, which they labeled the “intrinsic” test. This test is based on the judgment
of the ordinary, reasonable person, rather than on external criteria or expert analysis as with the

extrinsic test. For plaintiffs to prevail, they would need to meet both the extrinsic and intrinsic tests.

2 Lim, D.(2021). Saving substantial similarity. Florida Law Review, 73(3), 591-659.
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If either test favored the defendant, no infringement would be found. The Ninth Circuit employs
this “total concept and feel?! test to limit the scope of a plaintiff’s copyright, ensuring it does not
extend to unprotectable ideas.

3. The abstraction/filtration/comparison test (The AFC test): Decades after Arnstein, in Computer
Associates International, Inc. v. Altai, Inc., the Second Circuit acknowledged that while Arnstein
works well for art forms that are easily understood by the average person, the “highly complicated
and technical” nature of nonliteral software claims requires a different approach. The court
recognized that the internal designs of computer programs are often too complex for lay
observers? to fully grasp.

Synthesizing the three tests, the task of determining substantial similarity becomes increasingly
complex when the expressive content is generated by Al, trained on massive, undisclosed datasets, where
intent, authorship, and originality are spread across networks rather than linked to a single human creator.
As Ryan Abbott and others have noted, these challenges highlight the need for a more refined theoretical
and doctrinal framework?*—one that not only addresses legal originality but also the growing difficulties
in proving copying and similarity in the era of autonomous Al-generated works.

The court laid out a three-step test for these cases:

(1) The first step identifies elements not protected by copyright, beginning with an abstraction process
that moves from the general idea to the specific expression (words, images, or sounds) used in the
work.

(2) The second step filters out these unprotected elements.

(3) The third step compares the protected aspects of both works.

Each of these steps requires the fact-finder to carefully analyze what is protectable and what is not.
Expert testimony can be important at any stage of this process. See Table 2 for a summary of the three tests

within the Al framework.

*'" Total concept and feel RSB SELRIE HIHUE - 252 (2015) - EHFREE T TE T — DUEREL S BLREHIEUE K
O o BINBUARENERE FBH 5w L -

22 A lay observer is a non-expert individual, typically a member of the general public, who observes or evaluates a situation, event,

or matter from an ordinary perspective without specialized knowledge or training. This term is often used in legal, medical, and

regulatory contexts to provide an objective, common-sense viewpoint on what an average person might perceive or understand in

a given situation.

2 Abbott, R., & Rothman, E. (2023). Disrupting creativity: Copyright law in the age of generative artificial intelligence. Florida

Law Review, 75(6), 1141-1200.
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Table 2

Comparative analysis of copyright infringement tests

Limitations

Test Strengths Weaknesses in AI Context

- Subjective and can

- Simple and intuitive vary widely between

for laypersons.

- Difficulty in applying to
complex Al-generated

Ordinary - Long-standing ) ;f;gg;:r;u tts have works.

Observer Test precedent, especially limited reliance on this - Al-generated works may
in visual and literary test alone. especiall not be easily understood
works. » &SP y by ordinary observers.

for complex works.

- Objective criteria in

.. - Extrinsic test
the extrinsic test. XIrnsic test may

 Extrinsic test uses - Requlrfas expert struggle Wlth the
. . S . analysis for the complexity of Al-
Extrinsic/Intrinsic objective criteria (e.g., o
extrinsic test. generated works.
Test structure, theme, L ..
. - Subjective intrinsic - Intrinsic test may not
setting). .
. test can still vary. capture the nuances of
- Common in the 9th
. Al-generated content.
Circuit.
- Rigorous and - Strong fit for Al-
systematic, generated code and
Abstraction/ particularly for - Very compl.ex; requires  technical output. .
Filtration/ sgftware. deep technlgal and - Less cle.ar when applied
. - Filters out legal expertise. to creative Al works

Comparison Test - .

(AFC) unprotectable - Time- and resource- (e.g., music, art).
elements like ideas, intensive. - Filtering Al-generated
facts, and public content trained on vast
domain content. datasets is difficult.

Note. Table recompiled by the author.

Substantial similarity in Taiwan

Three symbolic cases are frequently cited in Taiwan’s copyright law. The first one is Supreme
Court Criminal Judgment Tai Shang Tzu No. 3121 of 2008%*. In the judgment, it is said that substantial
similarity refers not only to quantitative similarity but also to qualitative similarity.

The second symbolic case was Supreme Court Civil Judgment Tai Shang Tzu No. 2314 of 2010%.
This judgment explains that substantial similarity is determined by the court through an evaluation of the

disputed portions of the work in terms of quality or quantity. The court makes a value judgment and

2% For details, please refer to &= 4% (2008) 97 FERE S FFEE 3121 SRS AL -
% For details, please refer to fz =A% (2010) - 99 FEEE FgEs 2314 SREREBHANE -
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concludes that if the degree of similarity is significantly high or the similar portion constitutes the main part
of the work, it establishes substantial similarity. Again, it can be therefore assessed from two dimensions:
“quality” and “quantity”. Meeting either criterion—substantial similarity in degree (quantitative standard)
or involving the main part of the work (qualitative standard)—is sufficient to establish substantial similarity.

The third case is Supreme Court Criminal Judgment Tai Shang Tzu No. 6499 of 2008%6. When
evaluating whether a painting, characterized by its artistic or aesthetic qualities, constitutes plagiarism,
applying a detailed analytical method similar to that used for literary works can be problematic and may
result in unfair outcomes. Instead, qualitative assessment should emphasize the “total concept and feel” of
the works. This means the works should not be analyzed in a fragmented manner by isolating and
deconstructing individual details. Rather, similarity should be judged based on the reaction or impression
of an ordinary, rational observer. Expert testimony is generally unnecessary unless the case requires
specialized knowledge or experience.

In determining whether a work constitutes illegal reproduction, the concept of “access” is crucial
because copyright holders and alleged infringers are typically unrelated. When two works appear similar,
it is unreasonable to demand that the copyright holder provide direct evidence of infringement. Therefore,
the possibility of “reasonable access” must be considered as part of the judgment standard. This approach
ensures a more equitable assessment of copyright disputes, particularly in cases involving visual art.

Regarding access, in the Intellectual Property Court Criminal Appeal Judgment No. 39 of 201177, the
determination of "access" must be assessed in conjunction with the degree of "similarity" between the two
works. If the similarity is minimal, the copyright holder or prosecutor bears a heavier burden of proving the
likelihood of "access." Conversely, if the similarity is exceptionally high, it suffices to demonstrate that,
under normal societal circumstances, there was a reasonable opportunity or possibility of access. Therefore,
unless the degree of similarity is extremely low, proving “actual access” is unnecessary. In this case, the
plaintiff initially lost in the first instance due to insufficient evidence of access. The company’s designer
had listed her master’s degree from a foreign institution, which made proving access difficult. However,
during the second instance, it was revealed that the designer and the plaintiff had attended the same
undergraduate program at the same university. Moreover, the designer lived and worked near the Taipei

World Trade Center, where their alma mater’s graduation exhibition was held from May 17 to May 20,

20 For details, please refer to fz=Ef% (2008) o 97 4EE & 755 6499 HEFHZEHL o
27 For details, please refer to FFEERfEEAfE (2011) 100 I FIFFEE 39 SRIFISEH: -
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2007. This evidence significantly increased the reasonable and possible likelihood of the designer having
access to see the plaintiff’s works.

Intellectual property rights infringements are governed by clear legal regulations and must meet two
requirements: First, it must be proven that others had “access” to the original work. Second, the work must
be “substantially similar” to the original. The determination of “substantial similarity” considers both
qualitative and quantitative aspects. Whether works are similar should be judged based on the reactions or
impressions of the general rational public rather than professionals.

A study®® was conducted using the “Image Comparison Method” to analyze artistic works. This
method calculated the number of overlapping points between the external contours of two images. The
overlap percentage was determined by dividing the base number of the secondary image by the base number
of the original image, thereby deriving the similarity rate. Participants were not allowed to view or discuss
each other’s works to ensure independent creativity. Finally, a line analysis of the created images was
performed. The study’s image topics were “Goldfish” and “Butterfly,” with no explanations or hints
provided to participants to maintain their independent thinking. A total of 140 goldfish images and 152
butterfly images were collected as samples. The results indicated the following:

1. Images with significantly different shapes showed a similarity rate of less than 10%.

2. Images with partially similar shapes displayed a similarity rate between 10% and 25%.

3. Images with clearly similar shapes indicated a similarity rate between 20% and 35%.

4. Images with similar shapes, adjusted locally for comparison, exhibited a similarity rate between

60% and 90%.

The study found that, as long as the parties involved had no substantive contact, it was difficult for
images created under the same theme to have a similarity rate exceeding 25%. However, if the original
creator’s image was viewed, the similarity rate could increase to over 35%. If intentional referencing
occurred, the similarity rate may rise to over 40%. The findings of this study did not intend to establish a
definitive standard for determining image infringement in intellectual property cases. Instead, they aimed
to provide insights into the proportional similarity of images created by different individuals under the same
theme, assuming no substantive or virtual contact. Nevertheless, the study offered a comparative baseline

and potential scenarios from the perspective of creators to help observers identify image differences. Their

*® P (2024) o SPHEEGAIEAR S CLOIR BRI o PRI - 20 101-123 -
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ultimate purpose was to enhance students’ understanding of creative processes in design education, enabling
them to avoid the pitfalls of intellectual property infringement.

In Taiwan, courts have long adopted a “quality, quantity, and total concept and feel” approach to
determine substantial similarity in copyright disputes, drawing both from civil law principles and U.S.
influence, particularly the Sid & Marty Krofft doctrine. This three-pronged standard evaluates (1) the
quality of copied elements—whether the defendant took the “essence” of a work; (2) the quantity—how
much of the protected work was used; and (3) the total concept and feel—whether the ordinary observer
perceives an overall similarity that amounts to wrongful appropriation. While flexible, this test faces new
challenges when applied to Al-style imitation. Generative models often produce outputs that resemble the
training data only in non-literal, stylistic ways. Taiwanese courts, which traditionally emphasize human
creative effort and the personal touch in determining originality and similarity, may struggle to evaluate
whether an AI’s output appropriates the “essence” of a prior work—especially when there is no direct
copying and the model has learned through exposure to thousands of inputs. Furthermore, the “total concept
and feel” standard relies heavily on intuitive perception, which becomes increasingly subjective in Al-
generated content where the aesthetic resemblance is diffuse and statistical rather than compositional. The
application of traditional copyright standards to algorithmic creativity must be approached with caution,
since these tests not only rely on a human author but also expect a traceable chain of intent and causality—
both of which are obscured in generative Al systems. Thus, while Taiwan’s test may initially appear
adaptive, its evidentiary basis and human-centered orientation require substantial refinement in the context

of Al-style imitation.

The eligibility of authorship for Al painting robots

With the prevalence of Al painting software, an important question has arisen and is being extensively
debated: who holds the authorship for Al-created works? Can Al itself own the authorship of its creations?
In the article Copyright Protection for AI-Generated Work: From the Discussion of Painting Robots, the
author?® notes that countries joining the World Trade Organization (WTO) are required to align their
domestic laws with the Agreement on Trade-Related Aspects of Intellectual Property Rights (TRIPs) and

the Berne Convention for the Protection of Literary and Artistic Works. This alignment has resulted in

P OEHE2019) - A\TERBANFGZ EFREIRE @B AL - OREEE TR 50 83-123 ¢
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greater harmonization of copyright law principles across different countries and regions. These principles
are primarily divided into the natural rights theory and the utilitarian theory.

Under the natural rights theory, copyright is considered an inherent and natural right of the author. The
role of the law is to recognize this right, rather than to grant it through statutory provisions. This theory is
based on the concepts of “labor rights” and “personality rights.” The former emphasizes the logic of reward,
asserting that intellectual labor leading to a creative outcome deserves recognition and compensation.

The utilitarian theory, on the other hand, posits that a work reflects the author’s unique intellectual and
spiritual ideas, embodying characteristics of the author’s personality. Therefore, the work can be seen as an
extension of the author’s persona, justifying its protection under copyright law.

Countries adopting the natural rights theory as the foundation of their copyright systems are
predominantly those in the civil law tradition, such as European and Latin American nations. Conversely,
the utilitarian theory, commonly followed in common law jurisdictions like the United States and the United
Kingdom, views copyright as a legal right granted after the fact. In this framework, the law provides authors
with exclusive rights for a limited period to incentivize active creation. After this exclusivity period ends,
the work enters the public domain, becoming an asset available to all. The ultimate goal of this system is
to enhance overall societal welfare.

In the context of natural rights theory, which emphasizes the inherent right of creators to control their
creations, Al presents a challenge because the "creator" is not a human being but an algorithm. The concept
of moral rights, which is closely tied to natural rights theory, also faces difficulties in Al scenarios, as it
involves attribution and integrity of the work. The guidance provided by the World Intellectual Property
Organization (WIPO) on AI*° and intellectual property highlights the importance of recognizing the
interests of human creators and balancing them with the need for broader societal benefits in the context of
emerging technologies. WIPO’s recommendations on Al and copyright suggest that creators and rights
holders should have control over the data that trains AI models, as this can directly affect the originality
and ownership of the outputs. This aligns with natural rights theory, where the moral right to control and
protect one’s intellectual property is central.

From a utilitarian perspective, which prioritizes the greatest good for the greatest number, the

application of copyright protection to Al-generated works raises concerns about the broader social

30 WIPO. (2024). Guidance of generative Al: Navigating intellectual property. World Intellectual Property Organization. Retrieved
April 11, 2025 from https://www.wipo.int/edocs/pubdocs/en/wipo-pub-rn2024-8-en-generative-ai-navigating-intellectual-
property.pdf
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implications of granting exclusive rights over works created by algorithms. The EU Al Act proposals®!, for
example, suggest a regulatory framework that aims to ensure transparency and accountability in Al systems,
especially regarding their decision-making processes and data usage. If Al systems are allowed to generate
works that are considered copyrighted, the utilitarian argument could focus on balancing the protection of
individual rights with the need for innovation, public access to knowledge, and the fostering of creativity
in the Al field. By ensuring transparency in training datasets and clear ethical guidelines for Al
development, these proposals aim to prevent monopolistic practices and promote a fairer distribution of the
benefits derived from Al technologies, aligning with utilitarian principles of maximizing societal welfare.

By incorporating these international legal developments, the discussion would not only deepen the
theoretical framework but also provide a more robust and practical approach to understanding the
copyrightability of Al-generated works. The interplay between natural rights, utilitarian theory, and these
regulatory frameworks offers a nuanced understanding of how intellectual property law may evolve to
address the unique challenges posed by Al technologies.

A key element in copyright law is the requirement of originality. In U.S. copyright law, the concept
of originality has been refined through case law, with the landmark case Feist Publications, Inc. v. Rural
Telephone Service Co. providing critical guidance. The U.S. Supreme Court in this case defined originality
as requiring two components: (1) independent creation, meaning the work must not be copied and
must originate from the author, and (2) a minimal degree of creativity, referring to a slight amount of
creativity without needing the level of innovation required under patent law.

Additionally, under the “non-discrimination principle,” originality focuses on the expression of the
author’s personality rather than the degree of artistic merit. In other words, originality is assessed based on
the uniqueness of the creative expression, not its artistic quality. To evaluate whether works created by
painting robots possess originality, one must examine whether they meet the two criteria of independent
creation and minimal degree of creativity. Independent creation is satisfied because painting robots make
autonomous decisions to engage in painting. They do not complete their works by copying others’ creations
or strictly adhering to human instructions. Moreover, humans cannot precisely predict the final content of
the robots’ works, further supporting their independence. Minimal degree of creativity can be inferred
from the robot’s autonomy in creation. If the robot actively and spontaneously creates using knowledge

accumulated through machine learning, and all creative decisions during the process are made by the robot

31 Artificial Intelligence Act. (n.d.). The EU Al Act. Retrieved April 11,2025 from https://artificialintelligenceact.eu/the-act/
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without human direction, the resulting expression in its artwork should exhibit a certain degree of creativity.
Based on these considerations, the author argues that painting robots fulfill both criteria. Therefore, their

works should qualify as creations protected under copyright law.

Suggestions for young artists

Creating art is often an arduous and demanding process, characterized by challenges, perseverance,
and considerable effort. The final result, when appreciated or utilized by the public, is a testament to the
artist’s dedication. However, the increasing risk of copyright infringement necessitates protective measures
to safeguard intellectual property. The following suggestions provide practical guidance for young artists
to protect their rights effectively:

1. Maintaining originality and documenting the creative process

Proper documentation of the creative process is essential to establish ownership and originality. The
following practices are recommended:

(1) Record the origins of ideas and the steps involved in constructing the artwork.

(2) Preserve preliminary materials such as sketches, draft notes, or scratch papers. If physical

materials are discarded, photographs should be taken as evidence.

(3) These records may serve as substantial evidence in legal proceedings to validate the originality

of the work.

2. Exercising caution when sharing art online

The digital environment presents unique challenges, as artworks shared online are susceptible to
unauthorized use or modification. Artists should take the following precautions:

(1) Encrypt files or apply password protection to limit access.

(2) Incorporate visible watermarks to assert ownership and discourage unauthorized replication.

3. Gathering evidence in cases of suspected infringement

If there is suspicion of copyright infringement, immediate action should be taken to collect evidence:

(1) Screenshots of suspected infringing works should be captured.

(2) Documentation demonstrating similarities and the timeline of creation should be retained. Such
evidence is critical in supporting claims of infringement.

4. Pursuing legal remedies
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In cases of confirmed copyright violations, legal actions are an essential step to assert rights and seek

redress®2. Engaging legal professionals specializing in intellectual property can facilitate the process and

ensure appropriate remedies are obtained.

(1) Alternative Dispute Resolution (ADR) remedies for copyright protection

Artists facing copyright disputes can seek resolution through alternative dispute resolution (ADR) methods

such as mediation, arbitration, and settlement. These mechanisms provide efficient and cost-effective

alternatives to litigation, allowing artists to avoid significant legal expenses while safeguarding their rights.

a. Copyright mediation: It offers a structured process for resolving copyright disputes through mutual

negotiation, facilitated by a neutral third party. Recognizing the importance of mediation in
addressing such issues, the Intellectual Property Office of the Ministry of Economic Affairs®?
amended and promulgated the Regulations for Mediating Copyright Disputes 3 and the
Organizational Guidelines for the Copyright Review and Mediation Committee of the Intellectual
Property Office® in 2004. These regulations establish clear procedures for mediating copyright

disputes, aiming to provide fair and efficient outcomes for all parties involved.

b. Arbitration: It serves as another effective ADR mechanism and can be classified into two categories:

Domestic Arbitration: Conducted within a single jurisdiction, and International Arbitration:
Involves parties across different jurisdictions. Arbitration relies on the agreement of the disputing
parties, who consent to accept the arbitrator’s decision as binding. The arbitration award carries the
same legal effect as a court judgment, ensuring enforceability while often resolving disputes more

quickly and privately than litigation.

. Settlement: It provides a flexible and amicable way to resolve disputes. After a conflict arises, the

involved parties can negotiate and finalize a settlement agreement outlining mutually acceptable
terms. Once agreed upon, the parties are bound to adhere to the conditions specified in the contract,

effectively resolving the dispute without the need for external adjudication.

By utilizing these ADR remedies, artists can protect their intellectual property rights while minimizing

the time, costs, and complexities often associated with formal legal proceedings.
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(2) Copyright remedies for Civil Code

Right to claim damages*®

a. Right to Demand the Cessation and Prevention of Infringement
Under the current Copyright Act, a copyright holder has the right to demand the cessation of
ongoing infringement. Additionally, in cases where there is a risk of future infringement, the
copyright holder can request measures to prevent such infringement (See Copyright Act, Article
84).

b. Right to claim damages and moral compensation
According to Article 88 of Copyright Act, individuals who intentionally or negligently infringe
upon another’s economic rights or plate-making rights are liable for damages. If multiple parties
jointly commit unlawful infringement, they bear joint and several liability for compensation.
“Unless otherwise provided by law or stipulated in a contract, compensation for damages is limited
to the extent of the creditor’s actual losses and the benefits that were lost as a result” (Civil Code,
Article 226). Copyright law distinguishes between moral rights and economic rights. If a moral
right is infringed, the affected party may claim compensation in the form of moral damages,
commonly referred to as solace money. “Those who infringe upon moral rights are liable for
damages. Even if the damages are non-pecuniary, the affected party may still request an appropriate
amount of compensation” (Copyright Act, Article 85).

Right to claim restitution of unjust enrichment’’

According to the Civil Code, if a party benefits from infringing upon another’s rights without a
legitimate legal basis, such a benefit constitutes unjust enrichment. The injured party has the right to
demand restitution of this unjust enrichment from the infringer. The right to claim damages under Articles
85 and 88 of the Copyright Act is subject to a statute of limitations. If the claimant does not exercise this
right within two years from the time they became aware of the harm and the responsible party, the claim
will expire. Additionally, if more than ten years have passed since the infringement occurred, the claim is
also extinguished. However, under the Civil Code, the statute of limitations for the right to claim restitution
of unjust enrichment is 15 years from the time the right can be exercised. Consequently, the protection

period for restitution of unjust enrichment provides a longer timeframe for the claimant.
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Right to request restoration to the original state’®

The moral rights of authors or artists include the right to attribution, which encompasses the right to
have their name associated with their work. If this right is infringed, the affected party may demand the
restoration of the original attribution. “The injured party may request the attribution of the author or artist’s
name or title, correction of content, or other appropriate measures to restore reputation.” (See Copyright
Act, Article 85)

The “total concept and feel” test assesses copyright infringement based on the overall impression of a
work, focusing on contextual and abstract concepts rather than specific details like plot elements or
characters. This test has been applied in various cases, including Atari, Inc. v. North American Philips
Consumer Electronics®®, where the court determined that the accused work captured the overall impression
of the copyrighted work without relying on a detailed analytic dissection or expert testimony. In Taiwan,
the reuse of academic materials, particularly in the context of degree theses under Taiwan’s Copyright Act,
has raised important ethical and legal considerations*’. It*' sheds light on the implications of reusing
academic works and offering valuable insights that can be analogously applied to broader copyright issues.

(3) Copyright remedies for Criminal Code

Artists have five types of legal actions they can pursue in criminal cases related to copyright

infringement.

a. Reproduction*?: According to Article 91 of the Copyright Act, anyone who reproduces a work
without authorization and infringes on another’s economic rights may face imprisonment of up to
three years, detention, or a fine of up to NT$750,000, or both. If the unauthorized reproduction is
conducted with the intent to sell or rent the work, the penalty increases to imprisonment of six
months to five years, and the offender may also be fined between NT$200,000 and NT$2,000,000.
In cases where the infringement involves reproducing the work onto optical discs, the penalty
remains six months to five years of imprisonment, but the fine increases to between NT$500,000
and NT$5,000,000. However, reproduction for personal reference or fair use does not constitute

copyright infringement.

¥ A SRR KA

3 Atari, Inc. v. North American Philips Consumer Electronics Corp., 672 F.2d 607 (7th Cir. 1982)

ORI 0 FIEE21 0 H 77-81 ¢

Mei Lien Hsueh & Chien Chou (2023) Utilization of Degree Theses and Implications of Taiwan’s Copyright Act. Journal of
Educational Media & Library Sciences, 61(3), 309-337.
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b. Distribution via ownership transfer®*: Under Article 91-1 of the Copyright Act, anyone who
distributes the original or reproduced copies of a work without authorization, thereby infringing on
another’s economic rights, may face imprisonment of up to three years, detention, or a fine of up
to NT$500,000, or both. Furthermore, anyone who knowingly distributes, intends to distribute,
publicly displays, or possesses infringing copies for distribution purposes may also be subject to
the same penalties, with a fine ranging from NT$70,000 to NT$750,000. If the infringement
involves optical discs, the penalty increases to imprisonment of six months to three years, along
with a fine of between NT$200,000 and NT$2,000,000. However, optical discs imported in
violation of Article 87, Paragraph 4, are exempt from this provision.

c. Infringing economic rights in works*: According to Article 92 of Copyright Act, anyone who
infringes another’s economic rights in a work by unauthorized public recitation, broadcasting,
screening, performance, transmission, display, adaptation, editing, or rental shall be sentenced to
imprisonment of up to three years, detention, or a fine of up to NT$750,000 , or both.

d. Infringing moral rights in works**: Anyone who infringes the moral rights protected under Articles
15 to 17 of the Copyright Act shall be sentenced to imprisonment of up to two years, detention, or
a fine of up to NT$500,000.

e. Violating compulsory licensing for music*®: Once a sound recording of a musical work intended
for sale has been distributed for more than six months, anyone wishing to use the musical work to
create other recordings for sale may do so after obtaining permission for compulsory licensing from
the copyright authority and paying the required usage fee. Under the preceding provision, those
utilizing a musical work may not sell the reproduced recordings outside the jurisdiction of Taiwan.
Violators shall be sentenced to imprisonment of up to two years, detention, or a fine of up to
NT$500,000 , or both.

By adopting these measures, artists can protect their creative works and uphold the integrity of their

artistic endeavors. Protecting intellectual property is an integral aspect of professional practice and essential

for fostering a sustainable artistic career.
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Conclusion

At present, no lawsuits involving generative artificial intelligence (Al) have emerged in Taiwan.
Nevertheless, with advancements in technology and the expanding scope of applications, potential legal
disputes in the future cannot be overlooked. It is essential to closely monitor related developments and
proactively prepare response measures. It is important to bear in mind whether the current Copyright Act
can adequately address the legal challenges posed by generative Al warrants in-depth exploration.
Evaluating the applicability and limitations of existing regulations is necessary, and, if required, proposing
amendments to establish reasonable standards that balance the rights of creators and the advancement of
technology is crucial.

Faced with the challenges of the Al era, we must remember that “The water that bears the boat is the
same that swallows it up.” It is imperative to actively overcome regulatory constraints, swiftly adjust the
legal framework, and provide comprehensive solutions to address the complexity and dynamism of this
new environment. Ultimately, we must not lose sight of the original purpose of the Copyright Act: to protect
“the rights and interests of authors with respect to their works, balance diverse interests for the common

good of society, and promote the development of national culture.”
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ARt AL TEsREt BRI R A S AV E His B2 » UHAEEG AR ~ BhE B E Bl 2 R T4
IR R E (B (Ramesh et al., 2022 ) » {5141 DALL-E f{1 Midjourney % Al T E » A[fi#%
& ARTSCF R - AR = AP B A R B AV B KRR TS TRCR » R R R
ST (Wuetal,, 2024) - 4 5EL Al TERYEH > seatAlige P H 2 B N
ME RSB E AT S ERL - TR G AITER R - phoh - AR AL TRE R N B SalE - A
o BIZENBRE(E A LAY ZERNZS (Binhammad etal., 2024 ) » DUR SR E R G D LEIT I E S
J7% (Dimitrieska, 2024 ) » BURHIEREIERA @R - 28100 - @8 £ Al fEAIE AEE Y
JERI AT ERE - ERSUNREE H AT E S E A L AUBKER (Ghimire, Kim, & Acharya, 2023 ) » Q14 RKANES
H B B2 A M 1 FE R 3 SR BB Y S B M B S A 1 » S BB AR e B AEIR S » FTRE S
CAS SRR Z AT A A2 NS B % (Fui-Hoon Nah et al., 2023 ) » DUR AR AL 1 B & Bl e
FiH - mTREEELURS B HE i B E B EARGS VAT 52 » BRI R E S S E B ARG KK
FIEPkEL (Cui, van Esch, & Phelan, 2024 ) « fE41 » A2 5l PN 25 R HE B o BAL A 3L /T i Ry 25 S IR R R
PRl e EE R T rlRes (3 AE PR 2 M (Bayer, 2024) » 22802 HATGR M A HVE S

=« DX RRER BEERL

I E RtSEESR (Dual Coding Theory) Frilt » NIHRVEREFREE S 406 & 5f = B 5 R
H - RIEAREIE ARSI A XGRS HYEC IR BT R (Paivio, 1990) » {EEE T - BEA BN
SRR ARG RS - 1 AR AR S B TENES | W& R RpE (F A AT B 12Tt
EEHENEHERCER (Scott, 1994; Bartal, 2013 ) » MEAIMIZEEDR - BHGES FRIES G HR Rie Tt
B ISR R R - B R H B B s — B RS NMERE AR S | H AR
ZRATEE - TREEEE T L BB E Z B (McQuarrie & Mick, 1999; Pieters & Wedel, 2004 ) »
E S RIS Seat P EE B EEN AT ARG E HEE SRS IR
TR ] - B RS P E RS - BSCR AT K Ham S0 ML - LA S
MMEFRHEEFFELEN - IR EIRERETHANE (NFhEF - IUZRR AR LGS )
GRS - ARG A A RS R MR SR T T B S HYZEK (Duff & Segijn,
2019) » E&AYE SRR R SRR S A H &R s HFR e BB BTG RR Z M=ok
Py - B ARG T RAR SR B S S E Pk (Tyama & Akpan, 2013) » fEEET S22 T 0 ZERK
Al FYEF BB G EHRAL T —fE i 728 (L, 2019) 5 skathlse st 4 2 LavEl
BEGESCFAAE - E— P B LR S HIRGETROR » R Ese e E il H E AR -
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[ S ST CME R AT AR 5 | BASS2 RH R ST » I i 1 58 BLEE = Y R G {FR S ah
& (Yuhao, 2022 ) » 1F [ 812 Hp B 5.0 BRER B B 1T Ry B2 R [BI S IR B S8 FR (it T SR fy B G < 4 -
FRAE A0 8 B ER (Visual Attention Theory ) » B 55572 (0% ~ HERRAIA B 28 & T 22K
SIZRHTERAR - (EIMAETHE S AMEIERUER (Pieters & Wedel, 2004) - M@AAHTER » 1158
ZE Y &5 T R AR SR I R 2 R AR R IR - i — DR LA B RV EC IR AR A B T B B E
(Wedel & Pieters, 2000 ) » (iA@Y B SCakat INEEFEHEE S HI S [ 1) » [FIRFRE Ry i B4 2R A1
AIENS - SRS HERE ATAEMEAEAY ( Elaboration Likelihood Model, ELM ) 75 H » JHER EF B H & s
S o SR E NN EARIRIAE S - R LpRAE (central route ) EZ#E[HEFEIK (peripheral route )
ALTERENNL - 852 PRV EDC R MERS B A2 AR A THE % - BRRE S S Eh i s RO 7%
AL - tgesmEs | AT B AVssati s (REESZ GAYEE ST (Petty, Cacioppo, & Schumann, 1983 ) -
BEsh > HE RV ER (Emotional Design Theory ) 583 » & &iakat IEM S R AVIBRELT - Llsg{b
arhRECIREARERE (Norman, 2004 ) - W72 BB RIK S [JIHVE SRR » ATLAERRF R N S [358
EIIERSEE  EMEHE BN mhRRRE BE SR (Norman, 2004 ) » 4iéy FaltHiER AT 4l -
BEERETMEFR ARG RE 1T BIES SOHE S LIRS DLIAERESTS (381
RSB TEISEEN YA -

=~ ERNAHERIEERGT PRI R

A plal AT E B2 JERI T B S T - Rl RS A EREE AR B b R
SEAYTET] - Zhou and Lee (2024) FEEEHEM S BAAILEEHIEAIMERY 400 % EiE S (FmEds -
WA SRRSO E R A A B AL BT > ATBE ST AV RITE A EE T2 25% - JRAEA e
BIEE HEUE AT 52 1 - EEsEtHEEN S » Apkat ALRNE B2 ER R gt
LR EEE (Ramesh etal., 2022; Wu etal., 2024) » BIAIEIERIEF G &AL ALRT - 0
REEGT - SREERRATE B4R (Elgammal et al., 2017) - EA RS T AIMESCR >
IR R SR BRI SR T BB MERIEET TR - AN » BF S HERETIRIE IR A piat AT R A
aa T > EEERMEE A BRI MG T RAVH S BE A > (B A (e R E A
HTHVEES T H - Thoringetal. (2023) f5H1 > A5t Al THBESIR R iio P I - (EER R REDRERAE AR
ST M E B T A B B AT - 281 - R RE AT EGE AR T e
T ZBERALHIER] - o R THI G 3 2 KA 404 B PR 2 i B B T 4 v P (R S o R B Y 58
RSN HBEAEAS R REFERZE - AR E R A R =2 (L EAIE (Dimitrieska,
2024) - JHEAN - ARk ALFE R E U EARES SRR T H A E —ERIR » EHNRESEE
BUEAVATERGT S - MEEEt 2 — I i ZARAVHREK -
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FE e T B E<misk - B AR AL (SERES = WO A AR ARSE (Wu & Chou, 2024) »
aatEmEEE - DU FISE SR ERIE &34 (Hocutt, 2024) » AME R REGTRCAN ST T ESEE
77 (Kshetrietal., 2024) - ft5h > ZA:pkial AUBRER OB AT HEUE - LS EEEYEVEENE
DI HUSAE T M — e B &5 pi (Dimitrieska, 2024) « 24110 » ARl AT fESRAR G T HIFEH]
TIPNHEESE B PREK - H— RylnfFaa i s e — B B bpE s - (5 AT ZERRHIN A AT REE
DLAERfE i R E (U OB R R aa Tl T — U e R BB b - B R st ol
Al ZERATEG B AT RERRE S B R G RPE T B bR & > I IR ESERE TR /A > LA
PRI A BT & ini#RE 2K (Fui-Hoon Nah etal., 2023 ) « [t8h » B ARt AT (REEREA BaR 1T
EEBNERNE > EBIRACHS S HERTRE - AIRTRES [S87ARm b - (AL - A:pial AL FERE I 2812
oh o AT 2 e B i B P R B R P ARy E TR R ARV EE S (Kirova et al., 2023;
Amankwah-Amoah etal., 2024) - @EAIL > AR AL {E RGBS SURAIER - Rl RAET
BREBRBLZ TTALRIRE T RIS T - 2R R mT EE RV E S © RAC > Af A Rl & H e
STRREY RIS AR Rt AT FYERBGERRE ST B R PRI T B & R B FE R 2 771 -

\ BIRE R AR — B IR SRR A

AT ER TR S ERTERNERT R T EARAEAY AL B s s S EH R A
TEEER » Rt AT REHI(E (ERIRASED) AR - #R45 Finke, Ward and Smith (1996 ) Frig YRR
H13 5 (creative cognition theory ) » BIFEFEFENIRBZZ MK - M2 TLAE REA IR EprI4H & &
2 b sREtEiE iS4 4 (conceptual combination ) Eif#4ES# (mental transformation ) Z5H
HIHRME - e HIE G - FroRBltiEaEe o Apal ATTEEARSS T H00 Rl Bl R RS8Ry
TH - BReREF &R E A AR TE A & - PRI AR [E] S - R 23wy Al S
fiiith - Linand Liu (2024) JRf5H > AT TE¥EGTRIE AR R KER - RS MR R B
THERRER » Rl R PR E S B Re RUMCE R BRI RE RG] - 28 EHLIERIES (data
reorganization ) 5y EHVEIE AR » th aREEE0H = 55 A - B08 S OEE R
Bt - BUR Al SEE RS E/ERE mE B LR b - JFR NG & Y35 55 1 B B SR i
% (Galanter, 2019 ) o

FH—JTH  FESECCRIEAEN S RS AR E (B B EUS Y — 2 M N R T R
HYEEEELHE - Keller (2003) HYanfFRIERARAE! (brand knowledge framework ) 5t - AnfEHE
HI—EME (message consistency ) BEARGR(LmEEIAR ~ IRTSCIREEDHEEE TR FrilEEs
S~ SERRAA PRSI > FRE BB SE S BRI L o ARG AL B
RS K SRR - (HHE = N SO B R S R EAS YRR T - (1S Hi A AT RE IR
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e A% OB E B - HE T R (RO E A AP BUEEHE (Ananthakrishnan & Arunachalam, 2022 ) »
WE ALRREEARMSEEASTES | - SEER BRI - B BRG] Bt SR B Al AR ke
A% (brand identity system ) AY%E2E82E ( Pratama, Bimantara, & Samantha, 2024 ) - [R[t; » Al ££
SRR A o BE AL R RE AR BB R R ARG - MmN S EARAVAL RS - B THRIIRTR
TR SRR LR RE B & mieT - BRE - SRECEEL AT AR NE - (R SRR EIRF B S [ 1B AR
—EE > A RES SRR IR -

S -MROE
— ARARE

[EERETHIR OE R S 2 PRV RS oK - Wi BhH R G 2 B AR SRR MoK (Kadry,
2015) - EREETANETRES AR SR - @E B IEEAVRETRE - B © SRS E
FREZ O MR~ SR AT R B RREA T 28 » WA 218 5 FE e AT B 58 » BB IR AR (T 260
{rEEE i (Pryshchenko, 2019 ) « ARHFERIELS iR SEEETHISRIS MR B im il > St —F
GEedpet Al THBEG A HETEENRIE AT 7T 2468 SlB Rt iT Al BB T RIS
B AR -

RAFEZ e a T E E2O0ER - (1) BEEREamAE (FES BEEE - FEHRHEHE - Al
WP AERAIR ) 5 (2) BEERIEAER (Al EKAE ~ AIEEZEE(L - BISCAIEEES ) (3) et
JER (BE&sGtErE « FEmEickd - BEEEEM) 5 (4) satiusg e (Hadds - 2O -
HEREER ) - EERGIHFTAMEE | s -

FEWFE AT B RG24 (questionnaire survey ) BLZEfE 55562 (in-depth interview )
TE R BRI Mg S R AR T B I St st h i R )74 & (Bryman, 2016) ©
MGGt LB LT a2l Al A B S B SRR M ~ GRS [ ~ sREEM R B TEIE
[ S I Y S R 2 RE S — 52 RO B SRS S SR BT 5 BRSO al sk el 2 i & P
EBRAIZ B ~ FIERichs B e P EE - A NI J7 AR S X BRI BLEE B AT - FTERTHATTEE R
Z RS EHIER 25 EE - BENHIURIZATE 1 s -
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AFNALSRERY AL 2T R KR E B

1 B E
EEHSEE BESRIEEN Rt R A et BRRE R A

a a

REBWMEE - B0 ERAATREMRE FRRSRHER - EREREMBERE
MEME - LRFIA XAE - ETRES EITE T &N ERE & HERETIR
EMRAETHE A BHEL- LURES i+ 0 0 R A R R AR R R
BER - ESRZFAE - ERWIRE - RE(ERHTTRE -

5 ERAORATIEEE -

—“WRIR

AugeiE#E ChatGPT K ImagineArt Al Ak T HAY{HEA » DA Adobe Photoshop J Adobe
Mlustrator ¥ T HAVEIBIEE S - & TEAGSERIZS » o0 AlREA [E] f ol SRR S ThRE -
Hrp o 3#R] ChatGPT #EfTESLEIEAEAE - S CEVRIE » A pst i mhf e mry s [
B o (HFHAEERETIZOCFITTE » 5L ImagineArt 1 A EGAEKN EZH T A - E#
ImagineArt 42 T &S TR KAV IO LEIG: - AR EEE - EnErE R b =55 I
PR A NS BIRRE N FIRGET RS (AR - 18 - RHREEE ) - LIRS EHURaT 5 - &%
17 7] Adobe Photoshop jz Adobe Illustrator #(AS T H - (BT S B G Faat4HEn - A
ORALIE ~ MBS - LR - TR R G - &G Bl - AWEFEEE ChatGPT I
ImagineArt #E{ 7S ABEG AR AR ERAR - Wi45E Adobe Photoshop Eil Ilustrator #E{ T2 {E(L

= EIfFSlRERREl

AW EEE R R LIRS FAHAR I 5 5 284 (World Wide Fund for Nature, WWF ) {F fyf%
EF > DRSNS T IReE B AARIBE ISR | Rzl TR GAIERGTE S (B 2) > #5
PR AR R AL TEE S B SRR 2 PRI ME R (B E - 225 WWF {E R TRV R 50 =% ¢
H— > 5 WWF SRR S TN A T A SRR B2 ) » B4t Al

148



Firg s %168 (114#61)

TERES SRR OB IER © FL » WWF BB R (AT - S5 B T B
S5 TR B VAR LB M ABR Pt AUEITAIERIE K= > WWF
F ARSI B - S S S R R A T ISR AT RERI R

P

£F : ERIRIR www.worldwildlife.org

G bl AWTFTRLL WWE (R 5285 EE) BESE  EZE8S0ES - Bk
ikt AT HIERBIHET T B S BRI AR T - AT Z A ESUBRA ST AR E] - 2k T

(—) BEEE HIE WWF o0y > T AR R IR IR B S B R - 1B AR
EHVHR B ERIA > b WWF {F R 2R R RESHI P 5 - s EHAEZ R0 T HY
PoAIEE RS » iU IR A EACRR RS SR L g 8T -

(=) EEEE  AFEEERIE A RENVES T8 285 TRV EREE » BRER
TR B SR b R IR BB N e AR AR B ER R » RE IR R R S A TR
YRR > PRI BB - DR R A S - ERE R TR E
LU WWF BEAEREMOEEEEEY) (RS - KBR) Bl S SUSBEHA R
& WEBARSTEHEREN -

(=) AWERIE : B0 R =B THETT - 55— TEE R T kB H A e ) —9HtE WWF 1y
RIS ~ K% U Rkt R > A ChatGPT $EETRE & X KAkt Al AR
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HEPR 7N B RE MR AR &S - 55 PR EE Ry T Al WA ARl 3%at , —FIA
ImagineArt 2E RSB LRGN WA RS 8 A piE & & TR AR E 4 -
FR R ECCE A BUNENE(L ,—(EH] Adobe Photoshop ¥f AL A= Bl B G AEF THHEN(EAL -
A7 Adobe Ilustrator SgREC T BIE GATHERR - BIESEREA P st E i -

70 - ERETRREEAOIER

AWFFEAETERE Al BESCRIERIZ R - #EA T akatiRas Bllnlas | PEEL - HHAVIE TR AL
AE AR 2 R B SR AL R R ZRIREAVE 7] - 02 [ ERTSE H BIFTEoE Z A0 R - G
AR EE R LIS N O T A B S - (E R A esSmiVE BRI 2 — » HET A S I340
T

(—) [MEHRE  ATEsE— R GHETEDCAIERME - [BUCARE AL 128 {7 - &EHRETmE
VUM > EfRE S ZATENE ~ RS (M SHEERIEE TER RS H - $98 Likert
HRBRETELRY - EBILE > EEZHEERE Al LR SR Bz B HE =
Fo E BRI ZEBEER -

(=) B - BeF =LA aatE5 e Al ER e 2 B3 N HEITREERNE - Sk ESE
Al AIBIEFZ7EY] ~ IREIEL RSB IES R - PP asi=laaor UETT - BREE T E
ReHE A BRI ARG RE SRR - ERERIR AT B BB A E Z HET
SN IV BIREE AL A B S B A 5 3 e R F R B ERE e PR -

B2 tZS BT
— ~ AIERAERYER EELEI#R

TEH#EFT ChatGPT 455 AT > AR E Suet B Al A EETHUE SIS - DR A HES AR E
FCHIREAE S BBV - ELRSRR E B A - T AL e Ry SRR S aa il )~ T RS R A4 b
HENFEEEE - THEEFEBE A EEEIIRNESAIE - DR TR EARESE (WWF)
ZRUBETRE S EET ) (R 1) o LA AWFTIRRAE WWF (AHES - 4AEERIET &R - it ChatGPT
HEITEE - DR B WWF Y B R BER O ey » {E82 ChatGPT T EIHVEIES » AIHIEIR
FiE RS ©  iE AL I FERY A S HEITB(LELS [ (A RNES ARG
H B WWF (s -
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& 1 ChatGPT Al f (5% e Bl SUE A

HISE IV

SHEAE

ChatGPT

ChatGPT

IR FAIRIE ST - (RS EORBHR S AR EN ST - & hiRs
BHARNES AR RE GRS B - 5E TR EA5e® (World Wide Fund for
Nature, WWF ) | [ ZE5t0R Ryia (IR B FISHAETRE S ateT > F— P HRE s ir T it
FLEZAEEE (World Wide Fund for Nature, WWF ) | HY71M4H » (&G F 3 IRIETHY
FoRER LB -
Y - FEE SRR T A B AAEESE (WWF) | 1IES | 554t WWF 1Y
ré8 » ERETCRT DU 2 T RRAHARRI G ~ BAR - IR EHREEBERESZRA
R - BERF A SR BB TR SRS Bl Istet— R A BRI & E
EHE -
5 2k E %€ (World Wide Fund for Nature, WWF ) fy/144 @ tHHFE EHRE 4w
(WWF) 1A 1961 £ER0TT - sZ4HARE R EREA ~ i A2 BRI EBUF R (R
Bz — o TR OELREE IR ) (Together possible ) & WWF HYRZLEEE » WWF HYfE
e | T NBHE E AARIGE IRV R R o R T ERIZ TG - SR A R IR
IR RIRE - (REELIKITE AERERY » W EEIFIT KSR - WWF DIEAR4E
SRIREERIK SRR RIS )] » B R ERIR IR TEIN EZEEE - (8 AR AT
IR B TR - SOUEBEEE HEAEEE (RS - SRR EE
i) AR WWE (YT -
BUEHR LS RS R | 3 P RE SRR E A TRK » fila ¢
(1) FEdEEEHS  EREENENERS I ESRERGE IR AR RER
BEHEIRENATE) IR BB EORER EYIE ) 7 BB R ? fl
WEDVE ~ FRE - DFEFEHHEIRER -
(2) #HESEE  BREHTIESHRAELEE ? fla > S - 815 FINEIR -
Mt BESEBEEG?
(3) AIEE  REDRERANNE  BEWRIERIER ? S04 S WB R
BEEE?
(4) HMABEX:  EEAFERHNIEE  FIOREEH - RIZELE - FZEIR
5 WWF AUfEsEME 158 TR OBRREE T, 2
RALEHE AR - TR ARG —E/RFE WWF B S HAES [ IEEE SRS |

ﬂlF

CERAREAT e B TR
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HAIRSEIRRBRRBEREMN

TETEREE— P& LAY ChatGPT MAtastE Bl ekl » AIHse st I EERIRRE — "R i 28T »
Y | THIRGEEEEY) T EIEE AR S ) K TIREBRETEEY) | & o T ALRE
2 Bl BB S AR R ERE o ATHZES0E A ChatGPT BSTE SR EE S L il - RE R
A% Oam R R B A ImagineArt SEEIVEG A RIS S » BERFF S EH4E-SH A ImagineArt DLARY
EEE TR E G - [LAN > £F ImagineArt P& I > AWFFEEEHETE U TR EGRAER > D2mEFEE
AL BRI ST HE Hr Pk B A R (A (82 - 1% > T3 68 ChatGPT (RIZEIS V% AT -
R EARS IR SERESINSC - FRRERE - SRR S HETH ChatGPT 2t =({EFEEAIE -
AIAFEAIGE T EeEtEAE ) T FRENES ) B T AR ) S(EB AT R - B A A T
MBI T ZE - B0k ImagineArt P& AT EEZ B G AR IS - W — D i TIE 5 A st -

FyREREE S E i E WWEF BYSah RS BLE PR L AR K - ABHSTRF I ZEK ChatGPT A= RS0
EREEBIN SO HECRE T & 2R R AVEE R B R — B0 - 1R e Bl (G AR i f% A58 S Adobe
Photoshop #1 Adobe Illustrator #—F{B(LEE & &M » MTERMEE - AEPRBLmETERES - M
BIEESEREAY WWF BESERat R o Ry T 200 AL BG4 BnERVE ST » AWF5TRs 58 E M R B =X
BRI B S E A BITERRERY - DU SRR A 2 T A B 25 3 e T sl B AR Bl 5

(—) BE&HE— | BAOWEN - BYHE (K2 83)

L. BEEsatsf - AMIEEHErEREAE -

2. EEEEENS  OHEENE IR B B AR WLV NS E TR

3. EEEGESET T DUFRICE R AMFAETE B EI R o R S R B8 b R AR AR - 2 iS5
S » TRIEANTK N BB 2 AR PR (A BB KB B A - o 5 A IR I PR AR ARG (i
EL e - 2EH B 2B 2 R E2€ - S DAY Hsag Uy Jy =0 - IPHE 0 H T ERIE Y
RERE

4, EEIEBEA L ¢ The cost of every breath.

5. EENSCARL ¢ The products we choose to buy have a lasting impact on our environment. The
destruction of forests, driven by human consumption, is directly affecting the air we breathe. Every

action counts. It’s time to make conscious choices for a healthier planet.
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R2 EEHE AL B RGERE

SHEARE SHEAE

Close-up shot of a toothbrush head, with bristles replaced by a row of forest trees. The
trees are withered and burning due to extreme climate change and global warming,
creating a forest fire in the background. The smoke from the fire cleverly forms the

HFZ A& shape of toothpaste being squeezed onto the bristles. The smoke should transition from
fiery orange and red to the white color of toothpaste, symbolizing how the destruction of

the earth ultimately impacts human daily life. The title "We breathe what we buy' is

placed at the top or bottom of the image in a clean, modern font.

ImagineArt

it | EREA S A TR
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2 ALSRE B Y AR 2P — R LRIk Y B

3 S RS - YA ) RS SETHELD

AN

THE COST OF EVERY BREATH ; -
*

WWF

(Z) BEHE - MRGEFFEY (K3 B4)

1.
2.

EEraaTa NI A an Ay R — 3R, -

[ B | MR A RR R AR B a2 o AR (R TEI A E N - RS LS
BfTE) > A ARHIRINES -

BEEfiRaeat « l— (o T Ry 5 M0 e BB A, ~ AR IH At RE 22 > o
B RS RRET T 2b s I 58 Ry — S fi s B4y - ERA BRSO AR E
[ SR BT ARE SRR G5 4 - FERGEE IR DASR TR PR B R e R IR R I e
E o EEE ARG TR A B R PRI RERVE R -

BEEIERAE B ¢ When trash becomes life's last breath.

EE NS AL Every piece of trash has a cost. Our oceans and wildlife are suffocating under the
weight of pollution. Act now—reduce waste, recycle responsibly, and protect marine life before it's

too late.
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®3I FEEEE Y ALEGAEREER

SHEARE SHEAE

A close-up shot of a beach covered with piles of discarded human trash, symbolizing the
pollution of the once-beautiful coastline. Among the trash, one piece has been crushed or

broken, resembling a dead animal, like a whale, due to its shape. The garbage is scattered

HRAE . _ _
across the sand, emphasizing the harmful impact of human waste on the environment.
The scene conveys a powerful message of urgency, calling for people to stop littering
and take responsibility for protecting nature.
ImagineArt

it T BRI TR B TR
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2RNAIFER AR 2L R R TR B

4 JTT = THiREEREEY) B’JE%E&EJM’E%

1EN RASH BEC(S

“LIFE'S LAST BREATH

it - Ef#ﬁﬁiﬁﬂm i AL 48 o

(=) REHE=  FLEBEINRS (R4~ B5)

1.
- EEEEMS R NEE g BN E > TR0 R ? B ] ALLR AT

FEeaat s it - A TS SR A E R

REHEE > R bR an(E > EERTA MBI -

- EEARRET | —EfesERi R R N BIER BN NIt I ARG a1

R R T HRAE SRR R B o SR BB, - MBS AR
I B it L SRS - SERRLL S (BT B - SeBR LB
TERL » EITRTEIYEE S > [FRELLE (LA iR AL B S B s A R -

. EEEREA R © When human lives are put on sale. Stop treating animals like this.

E S NS AL ¢ When human lives are put on sale, it challenges our basic values. Now, wildlife faces

the same fate. Animals should not be commodities, but lives with dignity. Stop selling animals, protect their

rights, and let’s unite to resist wildlife trafficking, defending the dignity of all living beings.
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R4 EEFE=N AL EGAE RS

B HERE

A close-up shot of a beach covered with piles of discarded human trash, symbolizing
the pollution of the once-beautiful coastline. Among the trash, one piece has been

crushed or broken, resembling a dead animal, like a whale, due to its shape. The

N _ . .
garbage is scattered across the sand, emphasizing the harmful impact of human waste
on the environment. The scene conveys a powerful message of urgency, calling for
people to stop littering and take responsibility for protecting nature.
Extra Lean
Ground Hum
' $55000..... @
ImagineArt

i ¢ BRAORAT A AL g% -
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3AF ALGRE R AR 2] A R R B

5 S T RIEEEEYIRS ) BESEREHER

HuvaaN
& 1iTREeee ssweo

it T BRHCRANT LA AT @3 -

(0) ESmEBED : IEEERBEEY (RS~ 86)

1.
2.

BEEaaT#E - DAEY) > a4 anIE(E -

B EEELS - R G R TERHMIGEEC - REalE TEMRIA (EAMSE ) EH
Mg 2 ifsEE HIRER AR S - EERESY) A -

EE ARG | DI FES M R Ehe - BRI ST manyisin - SEeEhiny g - ik
TR FUE BRI PEEHUE, - i A AR i BBy AR ey R OR A EE » 5 BB IR RIRRL T Rty
SRS - BEECTR RV RS 2L 5 A % SR BTN B MR ST E - B
BRI RN EY R R B R - WSS NS T BB A e &

EEEREA B ¢ You wouldn't kill for a hairstyle, so why kill for a horn?

EENSC AR ¢ We don’t harm others for beauty, so why harm animals for their horns? Stop the

illegal wildlife trade. Protect animals, don’t treat them as accessories.
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A close-up shot of a beautiful woman with soft curls, her hair styled into two horn-like
shapes on top of her head, resembling rhinoceros horns. The horns are brown and
textured, giving the illusion of being natural yet stylized. The woman's expression is

AR calm and contemplative, with a neutral background to keep the focus on the creative
hairstyle. This image symbolizes the connection between human beauty standards and
the harm caused to wildlife, particularly rhinoceros, for their horns. The overall

aesthetic is modern and artistic, with a message about respecting nature.
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A Study on Generative AI-Driven Visual and
Textual Creativity—Experimentation and
Practice in Advertising Design

Chao-Ming Yang

Abstract

This study explores the innovative potential and application challenges of generative Al in
advertising design, using the environmental themes of the World Wide Fund for Nature (WWF) as a case
study. By integrating generative Al tools such as ChatGPT and ImagineArt, this research examines the
impact of Al-driven design on advertising effectiveness and practical feasibility. A mixed-method
approach was employed, combining a quantitative survey with in-depth expert interviews to
comprehensively assess Al-generated advertising performance. In the quantitative analysis, 128
participants (57 males and 71 females) were recruited to evaluate advertisements across four key
dimensions: creativity, visual appeal, message clarity, and behavioral intention. The results indicate that
generative Al significantly enhances creative diversity and visual presentation in advertisements.
However, challenges remain in establishing emotional engagement and brand consistency, necessitating
manual refinement for optimization. In qualitative interviews, experts unanimously recognized generative
Al as a valuable design-assisting tool that alleviates the burden of initial creative ideation and improves
overall creative efficiency. Nonetheless, they emphasized that its application should be integrated with
traditional design workflows through human-Al collaboration to address its limitations in brand style
consistency and message articulation. This study not only validates the application value of generative
Al in advertising design but also proposes concrete strategies for integrating AI with conventional design
methodologies. Furthermore, it provides guidance on future technological applications and ethical
considerations, offering theoretical and practical insights into the transition toward Al-driven creative

advertising.

Keywords: generative Al, visual and textual creativity, advertising design, ChatGPT, ImagineArt.
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Example of Yankou Music by Elder Jiede, Original Recorded by Taipei: Miaofa Temple, 1979. (Notation
produced by Lii Chuikuan, and the auther).
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The Recording and Performance of Buddhist
Music in Taiwan (1949-2025)

Li-Hua Ho"

Abstract

As a result of the complex social, political opening-up and economic evolution, as well as being
promoted by religious societies and enthusiastic artists, Buddhist music is becoming well-established not
only in contemporary Taiwan, but also across the world. This paper will summarise and analyse the major
new methods of propagating Buddhist music in Taiwan : recording and performance. I will introduce
the main types and characteristics of the recording and performance of Buddhist music, the main
publishing companies of Buddhist music (that are both connected and unconnected to particular
monasteries), their similarities and differences in terms of their product characteristics, their direction of
development, their purpose, the staff involved and resources, and a summary of the debate over the
benefits and drawbacks of such recordings and performances. Following this, the results about the
development of the recording and performance of Buddhist music will be analysed and evaluated to
illustrate its impact on Buddhist culture. The main purposes of this paper are : to describe the development
of the recording and public performance of liturgical and para-liturgical Buddhist music; to identify how
the people involved aim to develop and maintain the quality of both (the liturgical and para-liturgical)
traditions; and to evaluate how far these new practices represent both a revival of the earlier trends and a

newly-constructed tradition in their own right.

Keywords: Buddhist music, liturgical Buddhist music, para-liturgical Buddhist music, recording and

performance, Foguangshan, Tzuchi (Ciji)

* Ph.D., Department of Music, University of Sheffield, UK, Assistant Professor, Center for General Education, National Quemoy
University.
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