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Images of Darkness and Subversion in
the Fairy Tale Genre

Martin Forker

Abstract

This study explores the images of Darkness and Subversion in the Fairy Tale genre. The findings
reveal that contemporary artists have interpreted fairy tale topics from a critical perspective, resolute in
shocking readers and reminding them that the world is fractured and fairy tales offer no alternative to
banal reality. Artists such as Sharon Singer, Kiki Smith, Paula Rego, Miwa Yanagi, Dina Goldstein and
Cindy Sherman have revamped literary fairy tales with a sense of subversion, feminist humor, a sense
of rage, and with black humor. The work of these artists echo Bakhtin’s (1941) notion of the
carnivalesque-grotesque. Indisputably, the subversive views of these artists conflict with the customary

norms and expectations of traditional fairy tale representations.

Keywords: Fairy Tales, Darkness, Subversion, grotesque, symbolism.

Martin Forker, retired Professor, Department of Applied English, Shih-Chien University, Kaohsiung Campus. Northern Ireland
Conflict Artist



Images of Darkness and Subversion in the Fairy Tale Genre

Introduction
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Figure 1: The Mé&rchen Brunnen, Berlin.Photograph.

This section explores the long standing history in qualitative research where artistic approaches are
used at ontological, epistemological, theoretical, methodological, and representative level in qualitative
research. In the 1970s, educational researchers began using the practices of artists and arts critics to
conduct educational research (Eisner, 1976; Greene, 1975; Grumet, 1978; Vallance, 1977). With the
introduction of aesthetics, arts-based forms of educational inquiry were formulated, and by the 1990s had
grown to include narrative writing, autobiography, dance and movement, multi-media, hypertext,
photography, music, poetry, and visual arts. Therefore, arts-based research draws from the creative arts to

inform and shape social science research in interdisciplinary ways; thus redefining methodological

vehicles in the field of education.

Introduction to Fairy Tales

This section gives an introduction to fairy tales. In December, 1913, the Méarchen Brunnen (The
Fountain of Fairy Tales) was completed at the entrance to Friedrichshain Park in Berlin in which the idea
of the architect, Stadt-Baurat Ludwig Hoffmann, erected an artistic monument to give joy to multitudes of

children (See Figure 1). Gathered about the central fountain are the nine fairy characters among whom are
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Cinderella, Red Riding Hood, Hansel and Grethel, and Puss-in-Boots. Looking down upon them from the
surrounding balustrade are the animal figures by Joseph Rauch. In these simple natural archetypal groups,
children may look to find the friendly beasts and the enchanted fairy tales they love. Fairy tales were
populated by sorcerers and fairies, fearsome monsters, ogres and old washerwomen, acrobats and
courtesans. They were full of grandiose active pyrotechnics. The adult fairy tale is a freakish, hybrid,
disturbing creature, mostly forgotten in these days of Disney cleansing but some tales resurrects the genre
with surreal humor and Gothic horror. It is evident that fairy tales do not always include fairies and that
they are set in the past; they may be presented as historical fact from the past, include fantasy,
supernatural or make-believe aspects, typically incorporate clearly defined good characters and evil
characters, involve magical elementswhich may be magical people, animals, or objects. The magic may
be positive or negative. Furthermore, fairy tales may include objects, people, or events in threes, focus the
plot on a problem or conflict that needs to be solved, often have happy endings, based on the resolution of
the conflict or problem and usually teach a lesson or demonstrate values important to the culture. It is also
manifest that fairy tales have had a significant influence on the collective human psyche. Arthur Frank in
Letting Stories Breathe: A Socio-Narratology (2010) claims that stories may not actually breathe, but they

can animate. Unquestionably, stories such as fairy tales breathe and animate.

Celebrated Tellers

This section explores the history of celebrated fairy tale tellers. The history of the fairy tale is
particularly difficult to trace because only the literary forms can survive. Fairy tales are found in oral and
in literary form; the name fairy tale was first ascribed to them by Madame d’ulnoy in the late 17th century.
Many of today's fairy tales have evolved from centuries-old stories that have appeared, with variations, in
multiple cultures around the world (Gray, 2009). In China, Taoist philosophers such as Liezi and
Zhuangzi recounted fairy tales in their philosophical works (Roberts, 1980: xviii). Giovanni Francesco
Straparola (c.1480-c.1557) was an Italian writer and fairy tale collector from Caravaggio, Italy.
'Straparola is especially significant, not because he was an original storyteller or creator of the fairy tale,
but because he wove all the simple forms of different genres into a master frame tale that celebrates

storytelling. The Facetious Nights of Straparola (Le piacevoli notti, 1550-1555) is a two-volume

1. See: Waters, W.G. (1984). The Nights of Straparola, 2 Vols. London: Lawrence & Bullen.
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collection of seventy-four stories. Modeled after Boccaccio’s Decameron?, it is significant as often being
called the first European storybook to contain fairy tales. Among the seventy-four tales that Straparola
recorded, fourteen can be designated as fairy tales. All fourteen are extraordinarily different tale types
with diverse plots and patterns showing traces of Babylonian, Indian, Arabic, North African, Hebrew oral
storytelling and literary traditions that prefigured the artful cultivation of printed tales in the vernacular.
Some fairy tales that originally appeared in Nights of Straparola were Cassandrino, Tebaldo and Doralice,
and Costantino Fortunato. The Pentamerone (Lo cunto de li cunti overo lo trattenemiento de peccerille,
The Tale of Tales, or Entertainment for Little Ones) is a seventeenth-century fairy tale collection by the
Italian poet and courtier Giambattista Basile (1566-1632). It was first published in 1634. The stories in
the Pentamerone were collected by Basile and published posthumously in two volumes in 1634 and 1636.
These stories were later adapted by Charles Perrault and the Brothers Grimm, the latter making extensive,
acknowledged use of Basile’s collection. Examples of this are versions of Cinderella, Rapunzel, Puss- in-
Boots, Sleeping Beauty, and Hansel and Gretel. In 1697, Charles Perrault (1628-1703) published
Histoires ou contes du temps passé includes fairy tales such as Little Red Riding Hood, Cinderella, or the
Little Glass Slipper, Puss- in -Boots, Bluebeard,Riquet and the Tuft,The Fairy, and The Little Thumbling.
It was published during a major shift in social norms, when European society put greater emphasis on
writing to and for children. Perrault’s tales were written with behavioral instruction in mind. Perrault
stated in his preface to an early work, the Préface Contes en Vers (1695) that “society has noticed that
these trifles (the tales) were not mere trifles, that they contained a useful moral, and that the playful
narrative surrounding them had been chosen only to allow the stories to penetrate the mind more
pleasantly and in such a manner to instruct and amuse at the same time” (Zipes, 1988:16). Zipes further
claims that “Perrault was responsible for the literary ‘bourgeoisification’ of the oral folk tale” (Zipes,

1988:27). The fairy tales were cultivated to assure that young people would be properly tutored for their

2. The Decameron is structured as a frame story containing 100 tales told by a group of seven young women and three young men
sheltering in a secluded villa just outside Florence to escape the Black Death, which was afflicting the city. Boccaccio probably
conceived The Decameron after the epidemic of 1348, and completed it by 1353. The various tales of love in The Decameron
range from the erotic to the tragic. Tales of wit, practical jokes, and life lessons contribute to the mosaic. In addition to its
literary value and widespread influence (for example on Chaucer’s The Canterbury Tales), it provides a document of life at the
time. Written in the vernacular of the Florentine language, it is considered a masterpiece of classical early Italian prose.
https://en.wikipedia.org/wiki/The_Decameron. The concept of liminality figures prominently within The Canterbury Tales. The
concept of liminality was first developed in the early 20th century by folklorist Arnold Van Gennep (1909) and later taken up by
Victor Turner (1969). In anthropology, liminality means ‘a threshold". is the quality of ambiguity or disorientation that occurs in
the middle stage of rituals, when participants no longer hold their pre-ritual status but have not yet begun the transition to the
status they will hold when the ritual is complete.For more on The Canterbury Tales See Cooper, H. (1989). The Canterbury
Tales. Clarendon Press ; New York : Oxford University Press,
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social functions. At first, the fairy tales were modified from the oral tales of nurses, governesses and
servants of the lower classes and then refined to be told in courtly circles. Some were even published
arbitrarily in the latter part of the seventeenth century. By the 1690s, a remarkable vogue of writing and
circulating literary fairy tales for children and adults had been started. Within five years, the literary fairy
tale became the talk of the literary salons, or what had been the talk in these salons now came to print.

Mademoiselle Marie-Jeanne L’ Heritier published L’Adroite princesse, ou les aventures de finette in
1696. Mademoiselle Catherine Bernard integrated two fairy tales in her novel Inés de Cordoue (1696),
and then in 1697 Perrault’s prose tales appeared along with two volumes of fairy stories by Madame
Marie-Catherine D’Aulnoy and a smaller collection by Mademoiselle Charlotte-Rose Caumont de la
Force called Les Contes des Fées (1697). Her best-known work was her 1698 fairy tale Persinette which
was later adapted by the Brothers Grimm as the story Rapunzel. In 1698, Madame D’ Aulnoy (1650-1705)
published her four volumes of Contes nouveaux ou Les fées & la mode. When Madame D’ Aulnoy “termed
her works Contes de Fées, she originated the term that is now generally used for the genre” (Zipes,
2000:858). Moreover, fairy-tale plays were now produced. In 1698, Paul-Francois Nodet published his
Histoire de Mélusine (1698) followed by Jean de Préchac’s Contes moins Contes que les autres (1698),
Madame Henriette-Julie de Murat’s Conte des Fées (1699) and other anonymous collections of fairy tales.
The French literary style called préciosité arose in the seventeenth century from the lively conversations
and playful word games of les précieuses the witty and educated intellectual ladies who frequented the
salon of Catherine de Vivonne (1588 —1665), marquise de Rambouillet; her Chambre Bleue (Blue Room)
of the Hotel Particulier offered a Parisian refuge from the dangerous political factionalism and coarse
manners of the royal court during the minority of Louis XIV. In the subsequent one hundred years French
society was literally inundated with fairy tales. Significantly the French fairy-tale boom subsided with the
outbreak of the French Revolution, when the interests of the lower classes were made more manifest, and
the result was a shift in socio-cultural perspective.

However in Germany the popularity of the Brothers Grimm overshadowed the contribution of many
women writers. These women writers have always been excluded from critical discussions and their
contributions have never been acknowledged. Jacob Grimm (1785-1863) and Wilhelm Grimm
(1786-1859) were German academics, linguists, cultural researchers, lexicographers and authors who
together specialized in collecting and publishing folklore during the nineteenth century. Their first
collection of folk tales, Children’s and Household Tales (Kinder-und Hausmérchen) was published in

1812. Originally intended for adults, the Kinder-und Harneusmérchen has become not only the world’s
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most important collection of folk and fairy tales but also the central work in the literary culture of
childhood. Hans Christian Andersen’s (1805-1875) reputation rests on his Fairy Tales and Stories written
between 1835 and 1872. Andersen’s Fairy Tales (1843), which have been translated into more than one
hundred and twenty-five languages, have become culturally embedded in the West’s collective
consciousness, presenting lessons of virtue and resilience in the face of adversity. Some of his most
famous fairy tales include The Ugly Duckling, The Little Match Girl, The Little Mermaid, and The
Shadow. Andrew Lang’s (1844-1912) Fairy Books are a series of twelve collections of fairy tales
published between 1889 and 1910 and each volume is distinguished by its own color: in all, four hundred
and thirty seven tales from a broad range of cultures and countries are presented. Joseph Jacobs
(1854-1916) was an Australian folklorist whose work went on to popularize some of the world’s best
known versions of English fairy tales including Jack and the Beanstalk, Goldilocks and the Three Bears,
and The Three Little Pigs. Jacobs published his English fairy tale collections: English Fairy Tales in 1890.
Giuseppe Pitré (1841-1916), the great Italian folklorist was also a medical doctor, professor, and senator
in Sicily. Pitr¢’s Fiabe, novelle e racconti popolari siciliani (Sicilian Fairy Tales, Stories, and Folktales),
1875, documenting Sicily’s rich folkloric heritage derived from both European and Middle Eastern
traditions, is the culmination of the great European folklore scholarship that began earlier in the
nineteenth century. Against the cultural grain of his times, Pitré championed the common people of Sicily
and their customs, and his scholarship of oral narrative tradition is arguably as significant as that of the
Brothers Grimm.? Joseph Jacobs (1854-1916) was an Australian folklorist whose work went on to
popularize some of the world’s best known versions of English fairy tales including Jack and the
Beanstalk, Goldilocks and the Three Bears, and The Three Little Pigs. Jacobs published his English fairy
tale collections: English Fairy Tales in 1890. Oscar Wilde (1854-1900) was an Irish playwright, novelist,
essayist, and poet. The Happy Prince and Other Tales is a collection of stories for children by Oscar
Wilde first published in May 1888. It contains five stories: The Happy Prince, The Nightingale and the
Rose, The Selfish Giant, The Devoted Friend, and The Remarkable Rocket.

3. See: Zipes, J. & Russo, J. (2009). The Collected Sicilian Folk and Fairy Tales of Giuseppe Pitré. New York: Routledge.



Fieg 4 % 101 #(106 & 12 1)

Iconology and Iconography

This section is a brief account of how we interpret imagery. Iconology is a method of interpretation
in cultural history and the history of art used by Aby Warburg, Erwin Panofsky and their followers that
reveal the cultural, social, and historical background of themes and subjects in the visual arts (Van Straten,
1994:12). 1t is derived from synthesis rather than scattered analysis and examines symbolic meaning on
more than its face value by reconciling it with its historical context and with the artist's body of work.
Iconography is the study of symbols depicted in a work of art. Traditionally, these symbols derive from a
readily recognizable, common currency of cultural or religious experience. For instance, in Western
culture, a cross is a familiar symbol for Christianity. In contrast to the widely descriptive iconography,
which, as described by Panofsky (1955) is an approach to studying the content and meaning of works of
art that is primarily focused on classifying, establishing dates, provenance and other necessary
fundamental knowledge concerning the subject matter of an artwork that is needed for further

interpretation.

Classification and Structure of Fairy Tales

The structuralists were some of the first critics to classify the themes within thesestories and to
categorize them into recognizable subgroups. Antti Aarne was one of thefirst to breakdown fairy tales into
a scientific classification system based on recurring plot patterns in the tales. Aarne’s system was revised
in 1928 by Stith Thompson and became the more familiar Aarne-Thompson classification system that is
used today (Dundes, 1997:195). The Aarne-Thompson classification system motivated Vladimir Propp
tocreate his Morphology of the Folk-tale, which was a classification system that categorized actions of the
characters rather than story elements (Propp, 1928:73). Propp’s morphology categorized talesbased on the
function or actions that characters preformed in, what he called, wonder tales. Propp’s major criticism of
the Arne-Thompson system was that it was too large tooffer a complete approach to fairy tales. Fairy tales
in the Arne-Thompson system arenumbered from 300-749 with subcategories for each individual number.
By categorizingthe actions of the characters, rather than focusing on them as individuals, Propp was
ableto trim down the system from hundreds of variations to just six elements that make up awonder tale.
The six are as follows: a family member leaves home, an interdiction isgiven to the hero, the interdiction
is violated, the villain makes an attempt atrecognizance, the villain receives information about his victim,

and the villain attempts todeceive the victim (Propp, 1928:74-75). By choosing to focus on the actions of
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the characters, Proppdraws attention to the overarching similarities that the fairy tales share, rather
thanfocusing on superficial difference in characters or plot points.The focus on character’s action was
also a major theme in Joseph Campbell’s Hero with a Thousand Faces, (1968) which deals with recurring
plot elements in myth. A directlink can be drawn from Propp’s Morphology to the work of Joseph
Campbell and especially his theory of the monomyth. Joseph Campbell’s monomyth is the theory
thatmany myths and stories, especially the ones that resonate with a culture and last fromgeneration to
generation, contain a set number of structural elements. “A hero venturesforth from the world of common
day into a region of supernatural wonder: fabulousforces are there encountered and a decisive victory is
won: the hero comes back from thismysterious adventure with the power to bestow boons on his fellow
man” (Campbell, 1968:23). Both Propp and Campbell focused on the elements that make up a fairy tale
or myth. These men noticed repeated similarities among stories that are helpful when looking tothe genre
as a whole. The ability to group these two genres into a simple series of actionsallows critics to make
assumptions about the purpose of these stories. People canspeculate about why this type of story is
appealing rather than focus on the fantasticelements that make up such large genres. Claude Lévi-Strauss
was knownfor his idea of the fugue, which is related to both the monomyth and Propp’s Morphology,
though it is more esoteric and scientific in nature than either. Straussbecame entranced with the idea that
music and myth were inextricably connected throughtheir use of repetition. In music, when a series of
notes is repeated with differentemphasis, or in different keys, it is called a fugue (Levi-Strauss, 1963: 171).
Myth contains its own version ofthe fugue with the recurrence of different elements. Sleeping Beauty and
Snow White both concern a young, royal, female protagonist who is persecuted by a dominantfemale
figure, is sent to sleep by the same character, and is awakened with a kiss fromher true love. Analyzed at
the structural level, we can see that these stories are almostidentical, yet both tales are set apart by the
details that dress these skeletal structures.Both tales retain their individuality despite their parallels.
Strauss likened these elementsto that of DNA (Levi-Strauss, 1963:80). Each story element becomes
responsible for a unique whole muchlike a single difference in a gene sequence can result in vastly
different species. If we look at thenarrative structure of each tale as a skeleton of the story, then we can
learn about thehuman experience by noticing where this skeleton pops up again and again. For example,
when we see a “Cinderella” tale in both Western European culture and Chinese culture (Yeh-Shen), we
can conclude that there is something about this type of tale that transcends differencesin geography and
language. Lévi-Strauss (1963:210) states “Myth is language, functioning on an especially high level

where meaning succeeds practically at 'taking off' from the linguistic ground on which it keeps rolling.”
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“The wonder is that characteristics efficacy to touch and inspire deep creative centre dwells in the
smallest nursery of fairy tale-as the flavour of the ocean is contained in a droplet or the whole mystery of
life within the egg of a flea, for the symbols of mythology are not manufactured, they cannot be ordered,
invented or permanently suppressed. They are the spontaneous production of the psyche and each bears
within it the undamaged gem power of its source” (Campbell, 1968:1-2).

Propp was less interested in the matter than in the structure of the narrative, trying to establish a
stable scenario in the relation between parts and whole in a totality of tales.Propp’s (1928) structural
model is based on the following criteria:

1) All fairytales are constructed on the basis of one single string of actions or events called
‘functions’.

2) ‘Function’ is a significant action or event defined according to its place in the plot.

3) Function, and not theme, motif, character, plot or motivation, is the fundamental unit of analysis.

Propp’s 31 Functions

Absentation: A member of the hero’s community or family leaves the security of the home
environment. This may be the hero themselves, or some other relation that the hero must later rescue.”

Interdiction: A forbidding edict or command is passed upon the hero.

Violation of Interdiction: The prior rule is violated.

Reconnaissance: The villain makes an effort to attain knowledge needed to fulfill their plot.
Disguises are often invoked as the villain actively probes for information, perhaps for a valuable item or
to abduct someone.

Delivery: The villain succeeds at recon and gains a lead on their intended victim.

Trickery: The villain attempts to deceive the victim to acquire something valuable.

Complicity: The victim is fooled or forced to concede and unwittingly or unwillingly helps the

villain.

4. ”Typically, the hero of the fairy tale achieves a domestic, microcosmic triumph, and the hero of myth a world-historical,
macrocosmic triumph. Whereas the former — the youngest or despised child who becomes the master of extraordinary powers —
prevails over his personal oppressors, the latter brings back from his adventure the means for the regeneration of his society as a
whole. Tribal or local heroes, such as emperor Huang Ti, Moses, or the Aztec Tezcatlipoca, commit their boons to a single folk;
universal heroes — Mohammed, Jesus, Gautama Buddha — bring a message for the entire world.” (Campbell, 1968:30).
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Villainy: The villain harms a family member, including abduction, theft, spoiling crops, plundering,
banishment or expulsion of one or more protagonists, murder, threatening a forced marriage, inflicting
nightly torments, and so on.

Mediation: One or more of the negative factors covered above comes to the attention of the Hero,
who uncovers the deceit/perceives the lacking/learns of the villainous acts that have transpired.

Beginning Counteraction: The hero considers ways to resolve the issues, by seeking a needed
magical item, rescuing those who are captured or otherwise thwarting the villain. Departure: The hero
leaves the home environment, this time with a sense of purpose. First Function of the Donor: The hero
encounters a magical agent or helper (donor) on their path, and is tested in some manner through
interrogation, combat, puzzles or more.

Hero’s Reaction: The hero responds to the actions of their future donor.

Receipt of a Magical Agent: The hero acquires use of a magical agent as a consequence of their good
actions.

Guidance: The hero is transferred, delivered or somehow led to a vital location.

Struggle: The hero and villain meet and engage in conflict directly, either in battle or some nature of
contest.

Branding: The hero is marked in some manner, perhaps receiving a distinctive scar.

Victory: The villain is defeated by the hero.

Liquidation: The earlier misfortunes or issues of the story are resolved.

Return: The hero travels back to his home.

Pursuit: The hero is pursued by some threatening adversary, who perhaps seek to capture or eat him
or her.

Rescue: The hero’s life is saved. .

Unrecognized Arrival: The hero arrives and isunrecognized or unacknowledged.

Unfounded Claims: A false hero presents unfounded claims or performs some other form of deceit.

Difficult Task: A trial is proposed to the hero: riddles, test of strength or endurance, acrobatics and
other ordeals.

Solution: The hero accomplishes a difficult task.

Recognition: The hero is given due recognition. .

Exposure: The false hero and/or villain is exposed to everyone.

Transfiguration: The hero gains a new appearance. For example, Beauty and the Beast.

10
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Punishment: The villain suffers the consequences of their actions.
Wedding: The hero marries and is rewarded or promoted by the family or community, typically
ascending to a throne.
Propp (1928) proposes that there are eight roles in narrative structure:
1. The villain struggles with the hero
. The Donor provides the hero with a magical agent
. The Helper assists the hero rescues, solves or transfigures the hero
. The Princess is a goal and often marries the hero or kills the villain
. The Father is the guardian of the princess
. The Hero departs on a quest and gets married at the end of the tale

. The Dispatcher who sends the Hero on his quest

(e BN e Y, N N S B (]

. The False- Hero claims to be the real hero

Images of Darkness

...I;

p.‘ll'“'l s

Figure 2: Vilhelm Pedersen, The Shadow, Drawing, 1847.

11
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This section explores images of darkness. “It is the business of mythology proper, and of the fairy
tale, to reveal the specific dangers and techniques of the dark interior way from tragedy to comedy.
Hence the incidents are fantastic and “unreal”: they represent psychological, not physical, triumphs...
Something of the light that blazes invisible within the abysses of its normally opaque materiality breaks
forth with an increasing uproar. The dreadful mutilations are then seen as shadows, only, of an immanent,
imperishable eternity”(Campbell, 1968: 28-29). Numerous fairy talesoften involve savagery, suicide,
murder, rape, incest, torture, cannibalism and cruelty. Such tales are images of darkness and shadows. For
example, The Shadow is a dark tale toldby HansChristian Andersen. The Shadow (1847) is a haunting
story in Andersen’s darker fairy tales. The story follows a scholar on a voyage south from northern
Europe. One day he lost his shadow. Eventually the Shadow returned, taking the form of a man, and the
learned man sat down to talk with his shadow about its experiences from its travels. In their talks the
Shadow claimed the man to be too much an idealist, and his view of the world flawed, they soon parted
ways once more. The Shadow went on to make himself quite rich, as the learned man barely managed to
survive. Finally he had become so ill that his former Shadow proposed a trip to a health resort at his
expense, but on condition that the writer would pretend to be his shadow. The learned man eventually
agreed and together they took the trip, the shadow now as his master. There the Shadow met a princess
who he managed to court; later as the couple was to be married the shadow asked the learned man to
become his shadow permanently, in exchange for a good life with them. The man refused, and threatened
to tell the princess of the Shadow’s origins. The Shadow had the man arrested and executed, then going
on to live with his princess bride. Zipes (1980) points out that “the fantastic projection in this story is
connected to the Hegelian notion of master/slave (Her/Klecht). The shadow/slave which is closer to
material conditions is able to take advantage of what he sees and experiences; the underpinnings of social
life to overthrow his master, whereas the master, who has only been able to experience reality through the
mediation of his shadow is too idealistic and cannot defend himself.”” This tale is a good instance of
Propp’s (1928) notion of trickery when the villain attempts to deceive the victim to acquire something
valuable.

In Jungian psychology, the shadow may refer to the entirety of the unconscious, i.e., everything of
which a person is not fully consciousoran unconscious aspect of the personality which the conscious ego

does not recognize in itself. “Because one tends to reject or remain ignorant of the least desirable aspects

5. Thomas Vilhelm Pedersen (28 January 1820 — 13 March 1859) was a Danish painter and illustrator was the first artist to
illustrate Andersen’s works. His drawings were converted into wood prints and used in the Danish and German editions.

12
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of one’s personality, the shadow is largely negative. it may be linked to one’s more primitive animal
instincts” (Jung, 1958:12).% “Shadow is a vital concept in the history of the imagination; the Platonist
idea of shadow has played a significant role in communicating the nature of thoughts that are not created
by direct sensory impressions or experience. Moreover, shadow’s kinship in the realm of shadows of the
imagination exists in smoke, vapor, and cloudiness. Such singularities can help call up the insubstantial
character of spirit and the advent of ideas. Shadow is also the original chaos from which form comes forth
ex nihilo (out of nothingness) to make darkness visible” (Warner, 2006: 91). Pedersen’s use of lighting in
this image is highly effective in underpinning the Shadow’s phantasmagorical and intimidating presence.

The ominous sharp pointed nose and chin of the Shadow further reinforces its threatening presence.

Figure 3: Rima Staines, The Old Woman as Baba Yaga, Drawing, 2009.

Every story has its historical, social and cultural background.One of the darkest fairy tale characters
is Baba Yaga (See Figure 3). In Slavic folklore, The first clear reference to Baba Yaga (Iaga baba) occurs

in 1755; Mikhail V. Lomonosov’s Rossiiskaya grammatika ('‘Russian grammar'). She is a supernatural

6. Fairy tales are inextricably linked to the work of Carl Jung. The “collective unconscious” that lies at the principal of his work,
and which he assumed is shared by all human beings, is revealed through archetypes, forms and symbols found in ample
evidence in fairy tales. Some Jungians maintain that one reason fairy tales appeal to children is that they are in a stage of their
development only slightly removed from deeper layers of the collective unconscious. Psychoanalysts such as Bruno Bettelheim,
who regarded the cruelty of older fairy tales as indicative of psychological conflicts, strongly criticized this expurgation, because
it weakened their usefulness to both children and adults as ways of symbolically resolving issues (Zipes, 2002).

13
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beingwho appears as a deformed or ferocious-looking woman. Baba Yaga is both a dangerous witch and a
maternal benefactress. She amalgamates shamanism, sorcery and fairy lore. She is inscrutable and too
powerful for the devil to rule. She decides who shall live and die, who will be helped and who not. She
eats children and womenand occasionally men. She is ugly and tests people who come to her forest
dwelling for advice. Andreas Johns identifies Baba Yaga as “one of the most memorable and distinctive
figures in Slavic European folklore,” and observes that she is “enigmatic” and often exhibits “striking
ambiguity” (Johns, 2004:1-3). Johns summarizes Baba Yaga as “a many-faceted figure, capable of
inspiring researchers to see her as a Cloud, Moon, Death, Winter, Snake, Bird, Pelican or Earth Goddess,
totemic matriarchal ancestress, female initiator, phallic mother, or archetypal image” (Johns, 2004, p.9).
Rima Staines, a British artist, depicts Baba Yaga as a large bulbous, vicious witch-like figure holding her
pestle pointing to a small log cabin with bird legs. The horror of Staines’ grotesque image is reinforced by
six skulls, presumably six victims of Baba Yaga, spiked on sticks.’

Victor Turner (1967) points out that the multivocality of womanhood can be exemplified by a Mudyi
tree which is equated with breast milk, a mother and child, materlineage, womanhood, and the wisdom of
women. From another perspective, the essentialist myth of the Perfect Mother is that she must be
all-loving, all-giving, and must embody all the qualities traditionally associated with femininity such as
nurturing, intimacy, and softness (Forna, 1999). Barthes (1975) asserts that myth is a system of speech
and that its system is a science, that the science is endowed with meaning, and that while anything can

mean something, not everything carries with it the system of speech.®

7. Rima Staines is an artist using paint, wood, word, music, animation, clock-making, puppetry and story. She was born in London
in 1979 and lives on the edge of Dartmoor in England.
8. Barthes, R. (1957). Mythologies. Paris, Editions du Seuil.

14
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Figure 4: John B. Gruelle, The Robber Bridegroom, Drawing, 1914.

Although the brothers Grimm toned down the sex in later editions of their work, they actually
ramped up the violence. Many fairy tales contain binary oppositions. For example, defenders/attackers,
good/evil, and weak/powerful. The concept of binary opposition originated in Saussurean structuralist
theory. According to Ferdinand de Saussure, the binary opposition is the means by which the units of
language have value or meaning; each unit is defined in reciprocal determination with another term, as in
binary code. If one cannot conceive of 'good', we do not understand 'evil'. Derrida’s questioning of
meaning constructed through binary opposition suggests that the dichotomy itself is a means of fixing
meaning through which language as visual and textual symbolic representations secures relations of
power: differ shades into defer—the idea that meaning is always deferred. Rather, Derrida argues that
meaning is never complete but keeps on moving to encompass additional or supplementary meanings,
which disturb the classical economy of language and representation (Norris, 1982). Without relations of
difference, no representation can occur. What is seen is always open to being deferred, staggered, and
serialized. Therefore, identities are constructed and formed in relation to other identities in terms of the
Other; that is, in relation to what they are not. A particularly horrific incident occurs in The Robber

Bridegroom, when some bandits drag a maiden into their underground hideout, force her to drink wine
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until her heart bursts, rip off her clothes and then hack her body into pieces. The Robber Bridegroom is a
German fairy tale collected by the Brothers Grimm, Tale 40. Gruelle’s image depicts an evil cannibalistic

crone with a ladle in her hand sitting beside a large boiling cooking pot. Gruelle’s dramatic use of an

ominous shadow on the wall underpins the crone’s menacing presence (See Figure 4).’

S R S T e

Figure 5: Maurice Sendak, “She gathered up the bones of me and tied them in a silken

cloth to lay under the juniper”Drawing, 1973.

The Juniper Tree is a German fairy tale collected by the Brothers Grimm.In this tale, a woman
decapitates her stepson as he bends down to get an apple. She then chops up his body, cooks him in a
stew and serves it to her husband, who enjoys the meal so much he asks for seconds. The boy eventually
wins the daythat is brought back to life. According to Warner (1994:25), The Juniper Tree “confers the

authority of traditional wisdom accumulated over the past and acknowledged and shared by many on

9. John B. Gruelle (1880-1938) was an American artist, political cartoonist, children's book author and illustrator. He is known as
the creator of Raggedy Ann and Raggedy Andy.
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account of its truthfulness and capacity to teach and be useful.” Sendak’s elegiac image depicts a radiated

bird singing above the lamenting sister. He employs dark tones and bright tones to emphasize the

differences of light between the radiant bird and the blackness of the night (See Figure 5)."

Figure 6: Nadezhda Illarionova, Donkeyskin. Watercolor.

Donkeyskin (Peau d’Ane) is a French literary fairytale written by Charles Perrault. It was first
published in 1695 in a small volume and republished in 1697 in Perrault’s Histoires ou contes du temps
passé.Andrew Lang included it in his The Grey Fairy Book (1900). Donkeyskin is a tale that focuses on
the incestuous relationship between a king and his daughter. Through this tale, we can infer what the
values of the European society, from which this tale comes, held about female sexuality and female power.
A dying Queen asks her husband to seek another spouse as beautiful as she is. The widowed king falls in
love with his daughter who is as beautiful as her mother. However, Donkeyskin seeks supernatural help

provided by a fairy godmother. Donkeyskin flees covered in the skin of a dead donkey. After she escapes,

10. Maurice Sendak (1928-2012) was an American illustrator and writer of children’s books. He became widely known for his book
Where the Wild Things Are, first published in 1963. He also wrote and illustrated Outside Over There (1981), a picture book for
children. Sendak’s drawings are sublime in their stillness. They lure the viewer into a world of hulking peasants, robust
princesses, and enchanted animals.
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Donkeyskin starts working as a peasant. But a prince sees her through a key-hole when she is trying on
one the lavish gowns her father has given her. He falls in love to the point of being sick. The remedy that
will heal the prince is a cake Donkeyskin has baked. She therefore bakes the cake and inserts her ring into
the batter. The prince goes in search of the woman whose finger fits the ring and finds her. Donkeyskin is
returned to her regal self. Illarionova’s image envisages the princess with her Donkeyskin disguise hiding
in a barren landscape with a yellowish sky and lake. The leafless branches of the trees suggest
degeneration. Her left hand covers her face showing her apprehension and fear (See Figure 6)."" This tale
is an excellent example of Propp’s (1928) notion of absentation when a member of the hero’s community
or family leaves the security of the home environment. It is also a splendid example of limimaliy as

Donkeyskin is betwixt and between two identities.

Figure 7: John Leech, “The Little Mermaid Visits the Old Witch of the Sea”, Etching, 1846.

11. Nadezhda Illarionova is a Russian illustrator who creates entrancing, somber illustrations of fairy tales. Her dark palette shapes
murky, shadowed visions of nymphs and hybrid creatures that echo the Grimms’ darker stories.
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The Little Mermaid (Den lille havfrue) is a fairy tale by Hans Christian Andersen. The tale was first
published in 1837. The Little Mermaidis a highly disturbing and morbid tale about a mermaid who makes
a diabolical bargain with a sea witch and suffers her tongue to be cut out and her tail to be lost, all for the
love of a prince.Inevitably, he completely fails to recognize the enormity of her sacrifice.. “Andersen
seems to be preaching that true virtue and self-realization can be obtained through self-denial. In fact, it is
based on Andersen’s acute perception and his own experience as a lower-class clumsy youth who sought
to cultivate himself: by becoming voiceless, walking with legs like knives, and denying one’s needs,, one
as a non-entity, gains divine recognition” (Zipes, 1988:85). Leech’s enchanting imagedepicts Andersen’s
passage: “The witch scoured out the kettle with the snakes, which she tied in a knot. She then cut open
her breast, and let the black blood drop into the kettle, the steam of which formed such extraordinary
figures, enough to frighten any one. Each moment she threw fresh things into the kettle, and when it

boiled thoroughly it was like the crying of a crocodile”(See Figure 7)."

Figure 8: Gustave Doré, “If you were to open the door, | should be very angry”” Drawing, 1862.

12. John Leech (1817-1864) was an English caricaturist and illustrator and is best known for his work for Punch, a humorous
magazine for a broad middle-class audience, combining verbal and graphic political satire with light social comedy.
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Bluebeard is a French folktale, the most famous surviving version of which was written by Charles
Perrault and first published in Paris in 1697 inHistoires ou contes du temps passé. A beautiful girl is
persuaded to marry a wealthy and mysterious aristocratwho has several unaccounted-for previous wives.
He leaves her the keys to the chateau and forbids her from entering a room beneath the castle. Curiosity
gets the better of her, and she discovers the room’s floor is awash with blood, with the murdered corpses
of Bluebeard’s former wives hanging from the walls on hooks.As she and her sister plan to flee,
Bluebeard returns home and is furious to discover blood on the room key. Before he can behead her,
however, her brothers arrive and save her. Perrault’s tale is believed to be based on the real trial of Gilles
de Rais, a 15th-century aristocrat and soldier who was hanged and burned for the murder of between sixty
and two hundred children in 1440. Dorés sinister image depicts a homicidal Bluebeard with intense
bulging eyes holding a set of keys in his right hand while raising his left hand as a sign of warning.This
tale is an excellent illustration of Propp’s (1928) notion of Interdiction when the hero is given a
forbidding edict or command is passed upon the hero and warned against some action. The title of Dorés
menacing image is “If you were to open the door, I should be very angry”. He looks intensely at the
beautiful girl telling her never to use the key to enter the forbidden room. Bakhtin’s (1914) notion of the
grotesque body is evident in this image. Exaggeration, hyperbole, and expressiveness are all key elements
of the grotesque style. Certain aspects of the body are referenced when talking about the grotesque. These
things include elements of the body that either protrudes from the body or a part of the body that can be
entered. Bluebeard’s protruding eyes and the darkness in the background add a sense of terror to the

composition."

13. Paul Gustave Louis Christophe Doré (6 January 1832 — 23 January 1883) was a French artist, printmaker, illustrator and sculptor
who worked primarily with wood engraving.

20



Fieg 4 % 101 #(106 & 12 1)

Figure 9: Arthur Rackham, The Jew among Thorns, Drawing, 1909.

As already noted, every story has its historical, social and cultural background. The Jew among
Thornsis a tale told by the Brothers Grimm in their Kinder- und Hausmarchen (1839). The Grimms
gathered over 200 tales for their collection, three of which contained Jewish characters. In The Jew
among Thorns, the protagonist happily torments a Jew by forcing him to dance in a thicket of thorns. He
also insults the Jew, calling him a ‘dirty dog’, among other things. Later on, a judge doubts that a Jew
would ever voluntarily give away money. The Jew in the story turns out to be a thief and is
hanged.Bottigheimer (1987) posits how even the smallest additions or deletions in the stories can speak
volumes about larger tensions in German society across the nineteenth century. With the clarity of
historical perspective, this German story of anti-Semitism and murder may be seen as a harbinger of
much worse to come. Rackham’s excruciating image depicts a stereotypical Jew with a long beard
grimacing with pain as he is entangled in sharp barbed thorns.'* Ryan (1996) posits that such
stereotyping and racism echoes the notion of dehumanization.Rackham’s traumatic image is reminiscent
the dark brooding imagery of German Expressionism (See Figure 9). German Expressionism refers to a
number of connected creative movements beginning in Germany before the First World War that reached

a peak in Berlin during the 1920s. The Expressionists sought to “arouse man against his temporal masters

14. English artist Arthur Rackham (1867-1939) brought countless stories and fairy tales to life though his vivid imagination and eye
for telling details. Combining a sensitive use of line and subdued watercolors, he skillfully depicts forests of startling trees with
claw-like roots, wholesome fairy maidens, monsters, and demons, and backgrounds filled with obscure figures.
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by constantly reminding him of his inalienable humanity” (Klarmann, 1965). It’s typical characteristic is
to present the world solely from a subjective perspective, distorting it radically for emotional effect in
order to evoke moods or ideas. Expressionist artists sought to express the meaning of emotional

experience rather than physical reality (Tejera, 1966, p.85 and p.140)."
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Figure 10: Gustave Doré, The Ogre and his Daughters, Drawing, 1862.

Hop-0’MyThumb (le petit Poucet) or is one of the eight fairytales published by Charles Perrault in
Histoires ou Contes du temps passe (1697). It is Aarne-Thompson type 327B: Tales of Magic. The tale is
a story of an abnormally small boy who is the youngest of seven brothers.When the children are
abandoned by their parents, Little Thumb finds a variety of means to save his life and the lives of his
brothers. After being threatened and pursued by an ogre, he steals the magic “seven-league boots” from
the sleeping ogre and is able to guide his brothers back to their home. Doré depicts the moment when
Little Thumb saves his brothers’ lives through quick thinking and trickery. The boys were sleeping at an
ogre’s house, and the ogre’s wife had persuaded the ogre to wait to kill and eat them until the morning.
Little Thumb had observed that the ogre’s daughters had crowns of gold upon their heads, and was afraid

that the ogre would regret waiting to kill the brothers, so he exchanged the daughters’ gold crowns for the

15. Some of the most famous Expressionist artists were Ernst Ludwig Kirchner, Emil Nolde, Hubert Roestenburg, August Macke,
Oskar Kokoschka, Wassily Kandinsky, Max Pechstein and Kéthe Kollwitz.
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boys’ bonnets. The ogre thought that his daughters were the seven boys, and ended up mistakenly killing
his daughters instead. Bakhtin’s (1914) notion of the grotesque body is also evident in this image. Dorés
grotesque image depicts the ugly ogre with an insane facial expression, malevolentbulging eyes, and
(See Figure 10).

cheeks that contrast with the sweet repose of the littlesleeping ogresses
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Figure 11: Henry Justice Ford, The Girl Without Hands, Drawing, 1910.

The Girl without Hands, a German fairy tale collected by the Brothers Grimm, tale number 31.'° In
this gory tale, a father chops off his daughter’s hands solely to save his own skinbecause he could not
keep her dirty enough for the devil. However, her tears washed her hands clean and the devil had no

power over her if she was clean. The devil swore to take the man himself if he could not deliver his

16. Grimm, J. & Grimm, W. (1884 and 1892). Household Tales. Margaret Hunt, translator. London: George Bell.
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daughter. The focal point of Ford’s violent and gory image shows the miller about to cut off his daughter’s

hands (See Figure 11). It is an image of darkness and extreme violence.'’
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Figure 12: Andrea Dezs6, The Singing Bone, ink on paper, 8 x 11 in. 2014.

The Singing Bone is a German fairy tale collected by the Brothers Grimm, tale number 28.1It is
Aarne-Thompson type 780: Other Tales of the Supernatural. In this dark tale, a giant boar terrorized a
poor kingdom. Two brothers are tasked with killing the wild boar, with the successful one promised the
king’s daughter’s hand in marriage. One brother goes out and kills the boar. When his drunk brother sees
this he murders the successful brother and takes the boar to the king himself to claim the princess.

Dezsd’s intriguing silhouetted image is reminiscent of Shadow Theater imagery or silhouetted animations

17. Justice Ford (1860-1941) was a prolific and successful English artist and illustrator, active from 1886 through to the late 1920s.
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used in the German animated fairytale film The Adventures of Prince Achmed (1926) by Lotte Reiniger.
Dezs6’s image is hauntingand disturbing. Two figures seemingly about to walk off a precipice and fall

into an abyss and ethereallevitating figures create a sense of endangerment(See Figure 12)."®

Figure 13: Andrea Dezs6, How Some Children Played at Slaughtering, Illustration, 2014.

How Some Children Played at Slaughtering (Wie Kinder Schlachtens miteinander gespielt haben) is
a set of two short and rather gruesome anecdotes from Grimms’Fairy Tales. This is actually two short
tales from Grimms’ first edition. In one a group of children play at slaughtering with a child being chosen
to play a pig. The butcher in the group slits his throat while other catches his blood in a bowl, to later
make sausage. The murderous child is let go in the first tale. In the second tale we have two brothers.
Again, one plays a butcher and one plays the pig. The pig has his throat slit. The boys’ mother, who was
bathing a third child at the time, comes downstairs at the commotion. She grabs the knife and stabs her
other son in the heart. When she goes back upstairs, the third child had drowned.In the second of these
two tales, after seeing all three of her children dead, the mother then commits suicide by hanging herself.

Andrea Dezs6‘schilling image depicts a boy drowning in a tub of water (See Figure 13).

18. Andrea Dezso is a contemporary visual artist who works across a broad range of media including drawing, painting, artist’s
books, embroidery, cut paper, animation, sculpture, site-specific installation and public art.
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Figure. 14: Gustave Doré, Little Red Riding Hood, Drawing, 1870.

This image comes from “Little Red Riding Hood,” the classic tale of a young girl who is tricked by a
wolf in the forest. Red Riding Hood walks through the forest to deliver a package to her sickly
grandmother, and comes upon a wolf. She tells him where her grandmother’s house is, and he finds the
house faster than she does and eats the grandmother. When Red Riding Hood reaches the house, the wolf
has disguised himself as the grandmother and fools her into getting into bed with him. Obviously, she has
not got the nous to climb into bed with a whiskered old lady. He swallows her whole and she is
subsequently saved by a passing hunter. Doré¢’s image shows the moment before the wolf swallows the
little girl. Doré’s use of light in all of his drawings is extraordinary - the shading really makes the
unpretentious line drawing feel realistic (See Figure 14). Little Red Riding Hood also known as Little Red
Cap is a European fairy tale about a young girl and an evil wolf. The story was first published by Charles
Perrault. The tale became very prominent between the fifteenth and seventeenth centuries because of the
great superstitious belief in werewolves and the great witch-hunt (O’Donel, 1912). Some psychoanalysts
see the hood as a symbol of the girl’s first menstruation while others compare the wolf as being the father
of Red Riding Hood, warning against the dangers of incest. Both Kamenetsky (1984:74) and Zipes
(1988:142) points out that the Nazis used fairy tales in a manner that often did not change fundamental
aspects of the tale, selecting tales that fitted into their ideology. According to Zipes (1987:132), the Nazis
saw fairy tales as a way “to uphold the racist and nationalist supremacy of the German people and the

Nazis claimed that Little Red Riding Hood symbolized the German people suffering at the hands of the
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Jewish wolf.”Snow White's father, a minor character in the Brothers Grimm tale, is portrayed in the Nazi
film as the leader of a mighty army advancing on the "eastern" enemy. The film's premier, in October
1939, came one month after Germany launched its attack on Poland. Josef Goebbels, the propaganda
mastermind of the regime, was quick to seize on the potential to promote Hitler to a hero and plant the
seeds of racial superiority in the minds of German children, according to a new study “Red Riding Hood
in the Third Reich: German fairy tale movies between 1933 and 1945”. One of the earliest Nazi fairy tales
offered in cinemas across Germany was the adored “Puss - in - Boots”. The talking cat who lives like a
lord after saving his master morphs into a Hitler figure at the end of the 1935 film, and is greeted by
throngs who scream, in a parody of the Nuremberg rallies, “Heil Puss in Boots! He is our saviour! We
will live again!” Demonizing Jews as the "race-enemy" was a popular theme in the Nazi corruption of
fairy tales. In the Grimm story “The Wishing Table, the Golden Ass and the Cudgel in a Sack”, the three

tailor sons of the story threaten a farmer with the punishment of a "yellow stain" on his trousers.
Translated in German as gelber fleck, it was the street slang for the Yellow Star of David that Hitler

forced all Jews to wear (Hall, 2010).

Images of Subversion

Figure 15: Sharon Singer, Yo Bitch, What Big Eyes You Have, Qil on Canvas, 2012.
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This section investigates images of subversion. Zipes (2006) argues that the fairy tale genre
consistently has a potentiality for subversion, a word referring to the transformation of values previously
associated with the genre. Bakhtin’s (1914) notions of the grotesque body and the carnivalesqueare
evident in Sharon Singer’s Yo Bitch, What Big Eyes You Have (See Figure 15). Beginning in 2004, the
New Zealand painter Sharon Singer produced an extraordinary series of oil paintingsthat retell many
famous fairy tales, offering vivid and often disturbing insights into how they relate to the crucial changes
in our chaotic world and issues of identity. Her re-imaginings of fairy tales and children’s dolls are bizarre
projections that resonate in splendid color, abnormal shapes, and distorted forms that express
disquietingassociations with past and present tales. For example, Singer’s subversive image Yo Bitch,
What Big Eyes You Have (2012) uses a demonic image of Little Red Riding Hood to question the original
morality codes found in this fairy tale. No longer do we have the ‘prettiest’ girl from Perrault’s version or
the ‘sweet little maid’ from the Grimm Brothers. Bakhtin’s (1914) notion of the grotesque is evident in
Singer’s figure with her evil yellow-green eyes, her elongated nose and evil grimace. In short, Singer’s
Red Riding Hood adapts the role of super villain, aggressor, and powerful entity. She impishlystares at the

viewer with intense malevolence who might be her next intended victim.

Figure 16: Sharon Singer, Little Dread Riding Hood, Oil on Canvas, 2004.
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Sharon Singer’s Little Dread Riding Hood (2004) depicts an aggressive young woman with
dreadlocks seemingly riding a wolf that is tamed and muzzled. It is unclear whether she is really riding
him because she is wearing skates, and the wolf seems to be more like a hobbyhorse than anything else,
just as her basket appears to be carrying feathers, an egg, and a snake looking to escape, among other
things instead of food to feed her grandmother. Different hues of red-like blood fuse to add luster to a
forceful young woman who is dreaded because of her courage. She has become ‘dreadful’ indeed, a
lovely monstrous entity that exudes a new form of powerBakhtin’s (1914) notions of the grotesque and
carnivalesque are evident in the depiction of the wolf’s gruesome head with lit candles attached to its

head (See Figure 16).

Figure 17: Kiki Smith, Daughter, Detail, Sculpture, 1999.

Kiki Smith’s grotesque sculpture entitled Daughter (1999) suggests that the girl might have been the
daughter of Little Red Riding Hood and the wolf. This figure, rather thanbeing embarrassed by her
monstrosity, seems to glow with life and even shows a sly humor and pleasurein her hairy physical

presence, as well as in her dangerously sharp teeth (See Figure 17)."

19. Kiki Smith (born 1954) is a German-born American artist. Her work has addressed the themes of birth and regeneration. Her
figurative work of the late 1980s and early 1990s clashed with cultural taboos surrounding bodily functions. Her earlier pieces
confronted subjects such as AIDS, gender and race, while recent works have depicted the human condition in relationship to
nature.
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Figure 18: Kiki Smith, Born, Lithograph, 2002.

Smith’s gory lithograph Born (2002) is a more violent reading of Little Red Riding Hood depicting
the wolf with blood dripping from its mouth and exploding from its abdomen (See Figure 18).%° It is
based on the ending of some versions of the story, in which the little girl and her grandmother emerge
from the wolf’s stomach after being eaten. This interpretation implies salvation and rebirthand is fused

with Biblical connotations and Virgin Mary symbolism.?'

20. Kiki Smith (born January 18, 1954) is a West German-born American artist[1] whose work has addressed the themes of sex,
birth and regeneration.

21. For more on symbolism, See: Forker, M. (2009). Achieving Visual Literacy: An Analysis of the Symbolization of Frida Kahlo’s
Agonized Poetry. Research in Arts Education Journal, TSSC and Forker, M. (2013). The Logic of the Imaginary: Metaphors of
the Spirit. Journal of National Taiwan University of the Arts, pp.1-58. Also, Gombrich, E. H. (1965) The Use of Art for the
Study of Symbols, American Psychologist, 20: 34-50.
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Figure 19: Paula Rego, Swallows the Poisoned Apple, 1995, Pastel on paper,178 cm. x 150 cm.

Gilbert & Gubar (1999) regard Snow White and her mother/stepmother as two female stereotypes,
the angel and the monster.The fact that the Queen was Snow White’s biological mother has led several
psychoanalytic critics to interpret Snow White as a story about repressed Oedipus complex or about Snow
White’s Electra Complex. Cashdan (1999) claims that the Queen’s relentless question, “Mirror, mirror, on
the wall, who is the fairest of them all?’” literally reflects her fear that the king will find Snow White
more appealing than her. Thus, it is the implicit sexual struggle between the young girl and the queen.. At
the end of the tale, the wicked Queen is invited to the wedding but experiences a painful death. Rego’s
Swallows the Poison Apple, exposes the fallible value of youth. Dressed in traditional Disney costume,
this Snow White is not a beautiful princess but a middle-aged woman. Imagined moments after eating the
poison apple, she lays sprawled amidst overturned furniture, suggesting painful and violent demise.
Clutching her skirts, she alludes to her sexual nature, as if clinging to something slipping away. Her body

lies between a blanket adorned with spring blossoms, and a sinister backdrop of red and black. Rego
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illustrates the conflict of reality encroaching on the socially imposed myths of female worth, construing

aging as both a physical and psychological violation (See Figure 19).2

Figure 20: Dina Goldstein, Snowy, Photograph, 2009.

Dina Goldstein, a Canadian photographer, produced a fascinating photo series, Fallen Princesses in
2009 that comments critically on the Walt Disney’s quixotic notions of womanhood and raises many
questions about the lives women are expected to lead versus their actual lives. In her whimsical portrayal
of Snow White, she depicts the gruesome fate of the young woman, who is the spitting image of Disney’s
Barbie heroine. She stands in the middle of a suburban living room holding two of her children in diapers,
one crying, and the other sucking her thumb. Another daughter is pulling on Snow White’s skirt while a
fourth is crawling in a corner of the room. A tiny bulldog sniffs the ground. Snow White stares solemnly
at the viewer while her prince-like husband sits on an easy chair and watches a sporting event on

television. He is holding a can of beer and is totally detached from his family (See Figure 20).

22. Paula Rego, (born 26 January 1935), is a Portuguese-born British visual artist who is particularly known for her paintings and
prints based on storybooks. .
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Figure 21: Carrie Ann Baade, The Frog Prince, Oil on Canvas.

From wise creatures to hapless victims, frogs and toads appear in numerous stories around the world.
The Frog Prince (Der Froschkonig oder der eiserne Heinrich) orlron Henry, or the Frog Kingis a fairy
tale, best known through the Brothers Grimm’s written version. The beginning of this story begins with
the princess sitting by a pool of water playing with her golden ball, symbolizing wealth, majesty, and
truth, but accidentally drops it, therefore it rolls away and down into the spring. This is a typical archetype
that many fairytales use, where the princess loses something and the prince later comes and finds her,
returning her prized possession. Once the princess begins to cry over her loss, a frog appears out of the
spring, promising her he will retrieve the ball back for her if she, in return, promises to love him, lets him
live with her, eat off her golden plate, and sleep in her bed. According to Zipes (2008:109), The Frog
Prince is “an example of how a discourseabout mating has been disseminated memetically and how this
particularfairy tale enables us to grasp the mating strategies that different cultures havedeveloped over
several centuries.” In her version of the Frog Prince, Carriec Ann Baade depicts a weeping princess
holding hands with an old-fashioned prince whose head is crowned by a bulging frog. The treatment that
almost every character in Baade’s paintings receives is a new set of eyes. The eyes share a role in attribute,
symbol, disguise, and the telling of a story through a story. The eye takes the outside world into the inner,

and can also project the inner world onto the outer (See Figure 21).2

23. Carrie Ann Baade (born February 18, 1974) is a painter based in Tallahassee, FL where she is an Associate Professor in the Fine
Arts Department at Florida State University.
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Figure 22: Patricia Piccinini, Hide No 35, Photograph, 1998.

Anna Gaskell (born 1969) creates ominous photographs of preadolescent girls that reference
children’s games, literature, and psychology. Gaskell shows ominous images suggesting abuse and
manipulation. Gaskell’s Hide No 35 (1998) is based on Perrault’s Donkeyskin and the image suggests
abuse and manipulation. In most fairy tales about incest the father is generally absolved, but there is no
tolerance in Gaskell’s photos, just doubt about the identity of the young girls, and why they are posed in

bizarre positions that provoke viewers to reflect on manipulation (See Figure 22).%*

Figure 23: Walter Martin and Paloma Mufioz, The Cliff, Sculpture, 2006.

24. Patricia Piccinini (born 1965 in Freetown, Sierra Leone) is an Australian artist who works in a variety of media, including
painting, video, sound, installation, digital prints, and sculpture.
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Walter Martin, an American artist, and Paloma Mufioz, a Spanish artist, have collaborated to create and
photograph dystopian sculptures.At first glance, these images by husband-and-wife duo look rather
charming: a miniature, sculpted world enclosed in a kitsch, old-fashioned snow globecomplete with
seasonal flurries, frozen landscapes and zanytoy inhabitants. Conversely, Martin and Mufioz create a
fairy-tale winter wonderland gone horribly wrong; a universe trapped under a bell jar, where nightmarish
things tend to happen- children are thrown down wells, giant spiders roam the land and people haul
themselves off cliff edges (See Figure 23). These are tales to chill the heart. Martin and Mufioz give us
eerie scenes, scenes rife with anxiety and uncertainty, scenes that reside in the darker parts of the human
psyche. They create glistening spheres unfolding with macabre familial scenes in which delicate adults

are exposed in moments of terror.”

Figure 24:Thomas Czarnecki, Snow White - My Sweet Prince, Detail, Photograph, 2009.

Czarnecki’s series entitled From Enchantment to Down includes alternate endings for The Little
Mermaid, Cinderella, Snow White, Sleeping Beauty, and other saccharine heroines.?® But in his
re-imagining, the women meet their demise.Czarnecki was inspired to create a clash the naive universe
and the innocence of the fairy tales and a much darker reality that is as much part of our common culture
provided through imagery we see in entertainment and media.So many Disney characters embedded in

the collective culture as sweet and innocent creatures that he decided to get out of their recognized

25. Martin & Mufioz are Walter Martin & Paloma Mufioz are artists who have collaborated to create and photograph dystopian
sculptures. Walter Martin was born in Norfolk, Virginia in 1953. He received his B.A. from Old Dominion University in Virginia
and his M.F.A. from Virginia Commonwealth University. Paloma Mufioz was born in Madrid, Spain in 1965.

26. Thomas Czarnecki studied advertising at Saint-Luc in Belgium. He currently works as an art director at the Leo Burnett offices
in Paris and continues to work as a freelance photographer.
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fairy-tale frame and universe. Czarnecki’s images depict fairy tale princesses in a state of rigor mortis:
Snow White, as if caught by surprise, has dropped her basket of fruit (See Figure 24), The Little

Mermaid’s corpse lies on a shore. Cinderella’s corpse lies on a staircase (See Figure 25).

Figure 26: Cindy Sherman, Untitled 140, Photograph, 1985.”

27. Cynthia Morris "Cindy" Sherman (born January 19, 1954) is an American photographer and film director, best known for her
conceptual portraits. I
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In Fairy Tales (1985), and Disasters (1986-1989), Sherman uses visible prostheses and mannequins
in grotesque positions accentuating the sexual disintegration and perverse aspects of grim fairy tales. She
does not allude to any particular fairy tales but synthetic bodies are mashed together into the ground in
nightmarish scenes akin to a battlefield. Sherman’s work on the fantastical includes a blue-lit portrait of a
mythical hybrid beast; an unsettlingly human-looking creature with a pig-like snout, its sticky, bloodied
face pressed to the earth and matted with dirt (See Figure26). It has the feeling of a perverse fairy tale of
bewitchment and metamorphosis crossed with the sorrow of classical tragedy. It is an intensely haunting

image.”®

Figure 27: Patricia Piccinini, The Long Awaited, 2008, Silicone, fiberglass,
human hair, leather, plywood, clothing, 92cm H x 152cm.

Fairy Tales, Monsters and the Genetic Imagination is an exhibition of works by contemporary artists
who are inspired by the fantastic stories and characters of myths, fairy tales and science fiction in which
the boundaries between human and animal are blurred. One of these artists is Patricia Piccinini (born
1965 in Freetown, Sierra Leone). She works in a variety of media, including painting, video, sound,
installation, digital prints, and sculpture. Piccinini has an ambivalent attitude towards technology and she
uses her artistic practice as a forum for discussion about how technology impacts upon life. She is keenly
interested in how contemporary ideas of nature, the natural and the artificial are changing our society.
Specific works have addressed concerns about biotechnology, such as gene therapy and ongoing research

to map the human genome. Piccinini’s imagery goes beyond the boundaries of disturbing and ethical

28. Cindy Sherman (born 1954) is an American photographer and film director, best known for her conceptual portraits.
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issues.In The Long Awaited the child and a fairy-tale creature seem to sleep peacefully, with the child’s
arm seeming to almost cradle the old, wizened head (See Figure 27). Looking at its tail we might guess
the creature to be aquatic, but the ears are distinctly human, as is the hair and the sagging breasts. Has it
been bredto give up its life for the child? Or was it a hybrid accidentally created through environmental
practices like species importation? Whatever the situation, there is no condemnation here, only love and

adoration.

Figure 28: David Hockney, Rumpelstiltskin, “He tore himself in two”, Drawing, 2012.

Rumpelstiltskin is a tale published in the Brothers Grimm 1812 edition of Children’s and Household
Tales. Inthis tale, an imp becomes so violent that tears himself in two. Rumpelstiltskinis about apoor
miller who wishes to become wealthy and tells the King that his daughter can spin straw into gold. An
impish creature suddenly appears, boasting that he can spin the straw into gold in exchange for her
necklace. The daughter accepts. Later, when the imp appears, the daughterpromises to give him her

firstborn child in exchange for his help. The imp accepts the bargain and spins the straw into threads of
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gold before vanishing into thin air.The next morning, the King is so impressed with the miller’s daughter
that he makes her his Queen. Time passes and the Queen eventually gives birth to a child but when the
imp returns to claim his payment, she is afraid to give away her firstborn. However, he consents to give
up his claim to the child if the Queen is able to guess his name within three days. When the imp appears
on the third day, the Queenreveals his name to be Rumpelstiltskin. The imp becomes violent and stomps
his right foot so hard that it is driven deep into the groundprompting him to seize his left foot and tears

himself in two (See Figure28).”

The Subversive Imagery of Miwa Yanagi

Figure 29: Miwa Yanagi, Red Riding Hood, Photograph, 2004.

29. David Hockney (born 1937) is an English painter, draughtsman, printmaker, stage designer and photographer. An important
contributor to the Pop art movement of the 1960s, he is considered one of the most influential British artists of the twentieth
century.
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This section discusses the subversive imagery of Miwa Yanagi.The surreal imagery of Miwa
Yanagi’s Fairy Tale series (2004-2006) is subversive and disturbing.*® Yanagi’s Gothic horror and film
noir-infused aesthetic imagery venture into the dark and twisted regions of the human psyche exploring
age, beauty, and femininity. Like Smith’s gory depiction of the little girl and her grandmother emerging
from the wolf’s stomach after being eaten, Yanagi exposesRed Riding Hood and her grandmother within
the wolf’s furry body which has been crudely dissected. Red Riding Hood lovingly embraces her
comatose grandmother. The entire scene is extremely gory. The wolf’s fur and the floorboards are covered
in dark blood and the arms and legs of both figures are covered in streams of dark blood. This gory image

is akin to an appallingautopsy photograph (See Figure 29).

Figure 30: Miwa Yanagi, Gretel, Photograph, 2004.

30. Yanagi was born in 1967 in Kobe, Japan. She concluded her postgraduate course work at the Kyoto City University of Arts. She
is known primarily as a photographer and video artist. She creates an intricate, and often expensive staged event using female
models ranging in different ages. She also uses video and computer graphics. She was selected to be in an exhibition in Germany
in 1996 at the Kunsthalle in Frankfurt. The international exposure to a commercial art market gave her major advantage over
other Japanese artists. Because of the lack of a contemporary art market in Japan and her success in Germany in 1996 she
decided to display her work overseas. Yanagi currently works and lives in Kyoto, Japan.
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Hansel and Gretelis a fairy tale recorded by the Brothers Grimm and published in 1812. “Now, then,
Gretel,” she cried to the girl. “Let Hansel be fat or lean, tomorrow I will kill him, and cook him.” During
a famine, an evil stepmother orders her husband to abandon his children in the woods, but the son, Hansel,
overhears the plan, and leaves a trail of pebbles to guide him and his sister home safely. The next time
they are abandoned, Hansel drops breadcrumbs, which are eaten by the birds. Lost and starving, they
stumble upon a house made from gingerbread, only to be captured by the wicked, cannibalistic witch who
lives inside. She enslaves Gretel and imprisons Hansel, fattening him up to eat. When she orders Gretel to
heat up the oven to cook Hansel, she tricks the witch into leaning into the oven and pushes her in. The
children rob the house of riches and return to their father, to find that their evil stepmother has died.
Yanagi’s nightmarish image depicts Gretel biting the finger of a skeletal finger emanating from a dim
staircase. She strategically places a lighted candle to highlight the cannibalistic nature of the spectral

witch (See Figure 30).

Figure 31: Miwa Yanagi, Rapunzel, Photograph, 2004.
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Rapunzel is a German fairy tale in the collection assembled by the Brothers Grimm, and first
published in 1812 as part of Children’s and Household Tales. Rapunzel is a story about a beautiful girl
who gets kidnapped from her parents as a baby and raised by an evil sorceress. She is locked up in a
tower her whole life until one day a prince hears her singing in her tower and immediately falls in love
with her. Eventually he climbs the tower and they get married. In the Grimms’ tale, Rapunzel reveals that
she has become impregnated by the prince. Rapunzel is basically a ‘puberty tale’. The rudiments of this
puberty tale can be traced back to tribal societies which confined a young girl of Rapunzel’s age inside a
‘puberty hut’ during the time of her mensuration. “Confronted by the trauma of blossoming sexuality, for
instance, the young girl subliminally responds to fairy tale projections of adolescent conflicts. She often
achieves comforting release from anxieties by subconsciously perceiving in symbolic tales the
commonness of her existential dilemma” (Rowe, 2010, p.240). In Giuseppe Pitré’s Sicillian Rapunzel
after the young girl is abandoned by her mother, she is brutally treated by an ogress. Yet instead of
running away from the tower with a prince, she shoves the ogress into an oven and makes peace with her
mother. In the original Grimms’version of Rapunzel, pre-marital sex is evident when the prince
impregnates Rapunzel after the two spend many days together living in “joy and pleasure”. Rapunzel was
noted for her extraordinarily long golden hair: “Rapunzel, Rapunzel, Let down your golden hair. Yanagi
depicts an ominous dark form hanging from the ceiling which symbolizes Rapunzel’s elongated hair as
the main focal point of her composition. Below, an old hag with pruning shears has cut the menacing
sinister shape. Sitting on the wooden floor covered in a mass of twisted cut hair, Rapunzel looks fearfully

at the menacing shears (See Figure 31).
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Figure 32: Miwa Yanagi, The Little Match Girl, Photograph, 2005.

Hans Christian Andersen’s The Little Match Girl (Den Lille Pige med Svovlstikkerne) was first
published in 1845. The tale was inspired by the childhood experience of Andersen’s mother who as a
childwas frequently sent out into the streets to beg.It is storyabout a dying child’s dreams and hope. On a
cold New Year’s Eve, a young, poor girltries to sell matches in the street. She is already shivering from
cold and early hypothermia.After running out of matches the child dies, and her grandmother carries her
soul to Heaven.Andersen intended this to be a happy ending, as the girl is happy in Heaven with her
grandmother and God, never to suffer in poverty again. In Yanagi’s depiction of Hans Christian
Andersen’s The Little Match Girl (2005), the girl and the grandmother are fused into oneimage spanning
the border of death (See Figure 32). At first sight, the figure, withher legs carelessly stretched out, looks
like a little girlbut a closer look revealsthat her face is full of wrinkles; the face of the dead grandmother,
who hascome to guide the poor girl to heaven in Andersen’s story, has beensuperimposed on the face of

the girl. Yanagi does not use an exaggerated maskbut a more refined makeup, through which the girl’s
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dead grandmother comesback to life in a supernatural manner. Yanagi’s heroine continues to live
wearingthe dead old woman’s face as though in vengeance for a world that sacrificesyoung girls as
innocent and willing victims.

Cinderellaor The Little Glass Slipper is a European folk tale embodying a myth-element of unjust
oppression.Cinderella is probably the most famous fairy tale in the world and it has as many as three
hundred and forty-five variants which have been examined by Cox (1893). For example, one of these
variants is Yeh-hsien, a Chinese fairy tale first published in Duan Chengshi’s (c.800-860) ninth century
compilation Youyang Zazu: Miscellaneous Morsels from Youyang. The tale tells of Yeh-hsien befriending
a magical fish who is akin to Cinderella’sfairy godmother. “During the time of the Qin and Han dynasties,
a cave chief named Wu married two wives and each gave birth to baby girls. Before long Chief Wu and
one wife died leaving one baby, Yeh-Shen, to be reared by her stepmother. The stepmother didn’t like
Yeh-Shen for she was more beautiful and kinder than her own daughter so she treated her poorly.
Yeh-Shen was given the worse jobs and the only friend she had was a beautiful fish with big golden eyes.
Each day the fish came out of the water onto the bank to be fed by Yeh-Shen. Now Yen-Shen had little
food for herself but she was willing to share with the fish.Her stepmother hearing about the fish disguised
herself as Yen-Shen and enticed the fish from the water. She stabbed it with a dagger, and cooked the fish
for dinner. Yeh-Shen was distraught when she learned of the fish’s death. As she sat crying she heard a
voice and looked up to see a wise old man wearing the coarsest of clothes and with hair hanging down
over his shoulders. He told her that the bones of the fish were filled with a powerful spirit, and that when
she was in serious need she was to kneel before the bones and tell them of her heart’s desires. Yeh-Shen
retrieved the bones from the trash heap and hid them in a safe place. Time passed and the spring festival
was nearing. Yen-Shen longed to go to the festival but her stepmother wouldn’t allow it because she
feared that someone would pick Yeh-Shen rather than her own daughter. Yeh-Shen asked the bones for
clothes to wear to the festival. Suddenly she was wearing a beautiful gown of azure blue with a cloak of
kingfisher feathers draped around her shoulders. On her feet were beautiful slippers. Yeh-Shen arrived at
the festival and soon all were looking her way. Seeing that she would be found out, Yeh-Shen dashed out
of the village leaving behind one of the golden slippers. When she arrived home she was dressed again in
her rags. She spoke again to the bones, but they were now silent. Saddened she put the one golden slipper
in her bedstraw. After a time a merchant found the lost slipper, and seeing the value in the golden slipper
sold it to a merchant who gave it to the king of the island kingdom of T’0 Han. Now the king wanted to

find the owner of this tiny beautiful slipper. He sent his people to search the kingdom but no one’s foot
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would fit in the tiny golden slipper. He had the slipper placed on display in a pavilion on the side of the
road where the slipper had been found with an announcement that the shoe was to be returned to the
owner. One dark night Yeh-Shen slipped quietly across the pavilion, took the tiny golden slipper and
turned to leave, but the king’s men rushed out and arrested her. She was taken to the king who was furious
for he couldn’t believe that any one in rags could possibly own a golden slipper. As he looked closer at
her face he was struck by her beauty and he noticed she had the tiniest feet. The king and his men
returned home with her where she produced the other slipper. As she slipped on the two slippers her rags
turned into the beautiful gown and cloak she had worn to the festival. The king realized that she was the
one for him. They married and lived happily ever after. However, the stepmother and daughter were never
allowed to visit Yeh-Shen and were forced to continue to live in their cave until the day they were crushed
to death in a shower of flying stones.”'

In Giuseppe Pitre’s Sicillian Cinderella, Ninetta, she manipulates the prince in his garden until he
falls desperately in love with her. She constantly evades him, even at three different balls, until he is at his
wit’s end. The prince’s father must intervene to save his son’s life, and actually proposes to Ninetta for his
son.One of the most popular versions of Cinderella was written by Charles Perrault in 1697 (Cendrillon).
The popularity of his tale was due to his additions to the story, including the pumpkin, the
fairy-godmother and the introduction of glass slippers. According to Lieberman (1972, p.387), “the
system of rewards in fairy tales equates three factors: being beautiful, being chosen, and getting rich.”The
beautiful Cinderella is destined to become chosen by the prince and to be rich. The one incident which
claims the tale as a Cinderella tale proper is the recognition of the heroine by means of her slipper. The
slipper is sometimes thought as a symbol of the vagina, where the woman with the firmest vagina, instead
of the smallest foot, wins the crown. The fact that the stepsisters cut off parts of their own feet also
indicates their attempt to become more feminine and more desirable to the prince. The blood in the shoe,
as a cause of their self-mutilation can also be another feminine symbol representing menstruation.

Bettelheim (1975:73) posits that many fairy tales deal in a manner that is “unreal, but not untrue”
with oral and oedipal conflicts, with violent and phallic fantasies, with fear of sexuality or castration, with
humiliation, self-destruction and separation anxiety. As for the ugly sisters, shoes become the constriction
that clearly spells unavailability and explicitly blood. “When they put themselves forward as brides, they
cut their toe or heel so as to fit the shoe, and the blood is spotted out by the doves” (Cardigos, 1999:223).

31. Solomon, C. (2015). Chinese Cinderella Yeh-Shen
https://myfairytalemagic.wordpress.com/2015/03/03/chinese-cinderella-yeh-shen/. Accessed 18 June.1917.
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“Cinderella’s transformation from ‘slutty/maid’ to virtuous/princess’, accomplished by the fairy
godmother, was in part an exercise in fashion design. Perrault’s narrative style matches the décor,
characters, and virtues which he describes and each fairy tale exudes a polished baroque air” (Zipes,
1988:27). In Yanagi’s subversive image, ajuvenile eroticism is given to Cinderella, around whom gather
the three sisters, only one of whom may truly be ugly as she hides behind a wrinkled mask. In the original
Cinderella, the evil stepsisters cut parts of their feet off so they would fit in Cinderella’s glass slipper and
fool the prince into believing that they were his true love. However, in Yanagi’s image, three imps

clinchCinderella’s toes with fireplace tongs and pound her foot with a mallet (See Figure 33).

Figure 33: Miwa Yanagi, Cinderella, Photograph, 2004.

In Cinderella, the evil stepsisters cut off their toes and heels trying to make the slipper fit and later
have their eyes pecked out by doves. In Yanagi’s subversive image, ajuvenile eroticism is given to
Cinderella, around whom gather the three sisters, only one of whom may truly be ugly as she hides
behind a wrinkled mask. In the original Cinderella, the evil stepsisters cut parts of their feet off so they
would fit in Cinderella’s glass slipper and fool the prince into believing that they were his true love.
However, in Yanagi’s image, three imps clinch Cinderella’s toes with fireplace tongs and pound her foot

with a mall.
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Figure 34: Miwa Yanagi, Snow White, Photograph, 2004.

In Yanagi’s Snow White (2004), the heroine dons an aged mask of wrinkles before a mirror and
hands an apple to her reflected image, suggesting that there is some sort of complicity between the youth
and the old woman.In the Grimms’ “Snow White” it is the wicked stepmother who seesnot her own but
her stepdaughter’s face in the magic mirror. She then sets out tokill Snow White, whose youthful beauty
has defeated her in a beauty contest thatdefines aging as a demeaning and fatal process for women.In
Yanagi’s version,however, the two stages of a woman’s life are compressed into one figure in whichthe
young self coexists with the old self, and it is the potential for death that connects them, as one side of the
apple mustbe as poisonous as the other. The young girl and an old woman are shown as the mirror image
of each other. A figure with her back to the camera appears to be the young Snow White, and the figure
confronting the girl looks like her wicked stepmother. However, a closer look reveals that the masked
figure is a reflection of the girl in the mirror. Yanagiseems to be implying that youth and age are always in
conflict; that within every young girl is the potential for becoming a wicked hag, and within every hag is
the innocent young girl she once was. Yanagi also appears to suggest that young girls need to struggle
against old customs if they are to become wise women and avoid becoming wicked hags (See Figure

34).Whitford (1991:107) develops a feminist critique within a psychoanalytic framework rejecting
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Lacanian psychoanalysis, and Irigaray, in particular,with conceptualization of the imaginary female body

at the mirror stage as the malebody.

Figure 35: Miwa Yanagi, Sleeping Beauty, Photograph, 2004.

Originally published in 1697 by Charles Perrault, Sleeping Beautywas later collected by the Grimm
brothers. The earliest written version of the fairy tale dates back to France in the 1340s and it is recorded
in Le Roman de Perceforest. Cristina Mazzoni claims “that each human destiny can be foretold is
confirmed by the fact that fairy tales... are ‘horoscopic’: the fairies at the royal baby’s baptism in
‘Sleeping Beauty’ are planets and constellations among whom an evil Saturn hides; but the evil fairy’s
deathly malediction is tempered by her younger peer’s benign influence, so that even one’s misfortune in
fairy tales may become one’s strength” (Mazzoni, 2012:251). In Yanagi’s Sleeping Beauty (2004), the girl
sits astride the old woman and holds the spindle,which in Perrault’s story puts the heroine to sleep (See
Figure 35). The power relationof the traditional tale is thus challenged in this recasting, with the girl
threateningto put the old woman to sleep. At ame time, it is clear that the models canswap roles at any

time by taking off or putting on the mask, as they look almostidentical otherwise. The accompanying text
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29

reads: ““Time for bed.” ‘I am notsleepy.” ‘It is time to sleep.” ‘Then you sleep first, Grandma’” Yanagi
turns Perrault’s allegory about female sexual passivity into a bedtimegame played by two women in a
spinning room with soft, cocoon-like balls ofyarn rolling all over the floor, a womb-like space permeated
with an aura offemale-centered eroticism, where the childlike flirting with death, which issymbolized by
the spindle, serves to strengthen the female bonding. There is noneed for a prince to come and awake the

girl to full-fledged sexuality.

Conclusions

The study began with an exploration of the long standing history in qualitative research where
artistic approaches are used at ontological, epistemological, theoretical, methodological, and
representative level in qualitative research. Thesubsequent section gave an introduction to fairy tales.
The next section of the study investigated the history of celebrated fairy tale tellers. Giovanni Francesco
Straparola (c.1480-c.1557) is especially noteworthy, not because he was an original storyteller or creator
of the fairy tale, but because he merged all the simple forms of different genres into a master frame tale
that celebrates storytelling. Other noteworthy tellers were Giambattista Basile, Charles Perrault and the
Brothers Grimm.The next section exploredthe classification and structure of fairy tales.In terms of
narrative structure, it is apparent that most of Propp’s thirty-one Functions are exemplified in the selected
tales and also his eight roles of characters. Propp was less interested in the matter than in the structure of
the narrative, trying to establish a stable scenario in the relation between parts and whole in a totality of
tales.

The use of trickery is evident in Hansel and Gretel (1812) when Gretel tricks the witch into heating
up the oven to cook Hansel and then she tricks the witch into leaning into the oven and pushes her in.
When Red Riding Hood reaches the grandmother’s house, the wolf disguises himself as the grandmother
and fools her into getting into bed with him. The use of trickery is also obvious in the Straparola’s The
Facetious Nights (c. 1550-1553) when Tiberio floats in the air pretending to be Christ on a crucifix in
order not to be discovered by Prudence’s husband. Puss in Boots (Le Maitre Chat or Master Cat) is a
European literary fairy tale of enchantment about a cat that uses trickery and deceit to gain power, wealth,
and the hand of a princess in marriage for his penniless and low-born master. Puss- in- Boots is about
brains and cunning exposing the contradictions and pretentions of upper class figures.

The next section explored images of darkness. Subsequently, the subversive imagery of Miwa

Yanagi was investigated. It is also evident that fairy tales have always been a powerful discourse, capable
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of being used to shape or destabilize attitudes and behavior within culture. Arthur Frank (2010) asserts
that stories may not actually breathe,they can animate. Unquestionably, stories such as fairy tales breathe
and animate. It is also patent that fairy tales have had a momentous influence on the collective human
psyche.Furthermore, numerous fairy tales habitually include savagery, suicide, murder, rape, incest,
torture, cannibalism and cruelty. Such tales are images of darkness and shadows. Moreover, many fairy
tales contain binary oppositions, stereotypes and the concept of the psychological enemy image (Ryan,
1996). Turner’s (1967) notion of multivocality is also evident in symbolism in the plethora of symbols
that fairy tale tellers employ: shadows, mirrors, symbols of womanhood, mermaids and witches, ogres,
singing bones, wolves, frogs, princes, roses, rockets, golden balls, keys to forbidden rooms and skeletal
fingers emanating from dim staircases.

The findings also reveal that contemporary artists have interpreted fairy tale topics from a critical
perspective, resolute in shocking viewers and reminding them that the world is fractured and fairy tales
offer no alternative to banal reality. Artists such as Sharon Singer, Kiki Smith, Paula Rego, Miwa Yanagi,
Dina Goldstein and Cindy Sherman have revamped literary fairy tales with a sense of subversion,
feminist humor, a sense of rage, and with black humor. The work of these artists echo Bakhtin’s (1941)
notion of the carnivalesque-grotesque. Their imagery demonstrates bizarre humor and Gothic horror.
Indisputably, the subversive views of these artists conflict with the customary norms and expectations of
traditional fairy tale representations. It is also palpable that traditional ways of telling fairy tales used
drawings and etchings but modern ways of telling fairy tales comprise photography, computer graphics,
sculptures and models as in the work of Kiki Smith, Patricia Piccinini, Dina Goldstein, Cindy Sherman,
Thomas Czarnecki, and Miwa Yanagi.

Fairy tales illustrate universal truths while still being beneficial for the study of the psyche. They
would not have endured as an art form nor continued as culturally significant through different
adaptations, if they did not illustrate something universal about the human experience. The fact that these
stories are told again and again over many different time periods and play a substantial part in many
cultures shows that these stories can reveal a great deal about societies and their people.They have the
capability to help us understand complex topics and tend to offer an alternate world to ours. Finally, we
can say that they provide a liminal space for us to enter alternative worlds of enchantment, darkness and

subversion.
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The Research on Transforming the Intangible
Qualia Experience to Tangible Products
Chiu-Wei Chien’, Si-Jung Chen , Rungtai Lin"~

Abstract

Modern consumers are no longer satisfied with just a single product, service quality, or functional
needs. They instead are starting to pursue psychological affection. Therefore, how to provide a service
or product with Qualia experience has become a critical issue for enterprises. This study integrates the
concepts and values related to experience in recent years, and through the Scenario Design Approach it
establishes a process to transform Qualia service into Qualia product. By treating Adagio Jinguashi
Hotel as the subject to elaborate this process, the study not only analyzes the Qualia service factors of
ten services for this hotel, but also selects three services to develop exclusive Qualia products. The
product development model constructed by this study can effectively transform invisible Qualia service
into tangible Qualia product. This product not only extends consumers’ positive memory and increases
their repurchase rate, but also strengthens the scope of business operations and enhances market

competitiveness.

Keywords: Qualia model, Product design, Scenario guidelines, Product development model

* Department of Creative Product Design, Hungkuo Delin University of Technology, Assistant Professor
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The Style of Taiwan Cultural and
Creative Products

Pei-Hua Hung*, Po-Hsien Lin**

Abstract

Under the trend of economic globalization, the creative industries all pursue local features to
compete for business over the world. Therefore, cultural and creative product designs are trying to take
root on cultural elements for localization. This research utilized {Wen Xin Diao Long) {Ti Xing
Chapter ) , the Chinese literary theory, to investigate the styles of Taiwan image on cultural and creative
products in this period of time. The researcher took sampling chosen by experts, works of Red Dots
Awards and works of Cultural and Creative Awards as research targets to probe the style attributes of
Taiwan cultural and creative products based on the eight classifications of {Wen Xin Diao Long) ( Ti
Xing Chapter) . The following research objective was to investigate the relationship between “Culture,
Creativity and Preference” and these eight classifications. In addition,trying to explore whether the
background of subjects influence their recognition for styles. This research found that the styles of
“elegant, implicit” possess the most cultural quality; the style of “succinct”possess the most creativity
and preference. And preference would be affectedsignificantly by creativity of products. For the
difference of subjects’ background, the participants with design/art background evaluated products
more strictly, and showed significant difference on the style “elegant, elaborate”, and gender / age
differences had significant variety on the style “luxuriant, succinct”. The results of this research
hopefully would provide more understanding about the styles of Taiwan cultural and creative products

for the field of design.

Key words: Style of Cultural and Creative Products, Style Image, Style Recognition, { Wen Xin
Diao Long) ( Ti Xing Chapter )

*University of Taipei, Department of Learning and Materials Design, Adjunct Lecturer
**National Taiwan University of Arts, Graduate school of Creative Industry Design, Professor
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A Study Model on the Transformation of
“Artwork” to “Interior Design” : Take the
series of “Poetic Artwork™ series as an example

*kk

Ya-Juan Gao*, Hui-Yun Yen**, Rungtai Lin

Abstract

For space design and product, as in the context of adapting to the living environment, the author
thinks how to meet the owners of cultural and creative needs will be the designers' new challenges.
Nowadays, the design of living space is becoming more homogeneous in the development, and the
standardized goods are not enough to satisfy the aesthetic needs of the consumers; they feel that cultural
quality and individual beauty of the living space is more important. This paper explores the design of
modern living space with the combination of poetic and artwork, and takes the series of poetic works as
a research sample. Based on the collection of literature materials, this paper uses the method of
qualitative research and case study to interpret the design of thinking. To transform the "poetic and
idyllic image" into the interior design, the author summarizes the design mode of the design thinking

and application, expresses and confirms the application of the conversion mode with the case design.

Keywords: Idyllic style, Interior design, Design model.

*Ya-Juan Gao, PhD Candidates, Graduate School of Creative Industry Design, National Taiwan University of Arts
**Hui-Yun Yen, Assistant Professor, Chinese Culture University the Department of Advertising
***Rungtai Lin, Professor, Graduate School of Creative Industry Design, National Taiwan University of Arts
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Workshop Questionnaire APPTC 2015, HK
Vincent's Workshop 11/29/15

Workshop Questionnaire
Integrating the Essence of Three Nowvel Circles
Utilized in Self Future Exploration of Company Practice

BT =R R L L ERNEE AN B AR ER

1. What have you learned the best from the workshop (e.g., plan, activity, discussion, exercise,
performance, feedback, etc.)?

HTEIT S ERIEFMNREETE ( 10Fs . F5 > 5% - BS > = - E8EFE )7
2.  What are benefits you have gained from the workshop towards your future application?
TEZSCHIFIFEEENEE Ll IR ESEFREER 7
3.  What is your problem, trouble or confusion about the workshop, and your constructive
suggestion regarding your above concern?

SRR ITEE - EETERE - REARALZE - L EESHEEESEER?
Thank you so much.... Vincent Yong, 11/29/15

8 Name: Al Gender:
Ezx Nationality: E&/ 8% Company/ Experience:
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Transforming Cultural Meanings of
a Tatwanese Aboriginal Twin Cup
into Therapeutic Activity Designs

Ning-Hsien (aka Vincent) Yang

Abstract

To promote personal body, mind and spirit (BMS) in health is important in people’s modern life.
The purposes of this paper are to combine cultural creativity industry (CCI) ideas according to concepts
and viewpoints of LOHAS and BMS industries, and transform the cultural meanings of Taiwanese twin
cups (e.g. Paiwan Linnak) into a series of buddy partners’ activities in a Playback Theater conference
workshop. Culture has been formed from the lifestyles of our ancestors. Through the formation
(scientific technology) and rituals (cultural meaning) to inherit the wisdom of our ancestors, the
aboriginal twin cups are typical examples. In addition, the cultural ergonomics methods will provide
designers to transform and develop cultural and creative products, services and cross-discipline
drama-related training courses, while giving users the tangible experiences of scientific technology, and
cultural meaning of the rituals and interactions. The results of the study showed the participants’
feedback with cultural meanings such as working together, sharing meaning, and making closer to each

other in groups and buddy partner relationships.

Keywords: Body, Mind & Spirit (BMS), Culture Creativity Industry (CCI), Paiwan Linnak,
Buddy Partners’ Activities, & Cultural Ergonomics.

Doctoral Student, Graduate School of Creative Industry Design, National Taiwan University of Arts
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A Review on Chen Yu-Kang’s Theory of
Developmental Stages of Chinese Music in
Taiwan and Its Academic Influences

Li-Chiung Chang*, Ya-Hsiu Lin **

Chinese music in Taiwan has been developed more than 60 years, and accumulated many articles
and discussions concerning review on the whole history, some emphasizing on historical backgrounds
and some on the inner changes of forms and contents. Considering theories of developmental stages of
Chinese music, the article Factors Influencing the Development of Chinese Music in Taiwan in the Last
Forty Years,deliveredby Chen Yu-Kang in 1993, is recognized as a milestone, having obvious influence
on discussions of Chinese music in the following twenty years. This year is the third anniversary of Prof.
Chen Yu-Kang’s death, the author aims to probe into the background and research methods of this
article, discussing the impacts made by Chen’s theory of developmental stages of Chinese music in
Taiwan. In addition to the theory published in 1993, this review also referred to two other Chen’s
speeches in 2000 and 2013 to complete the research on Chen’s theory of developmental stages of
Chinese music in Taiwan. Besides, the review, based on Prof. Chen’s research methods, tried to add
some supplements according to Chen’s train of thought to commemorate the scholar spirit of the
predecessor. The study result demonstrates that prof. Chen Yu-Kang’s theory of developmental stages of
Chinese music in Taiwan has, based on the social, economic and policy circumstances of that time,
discussed the diachronic process of musical development, and, according to chronological method from
historical musicology with the social-cultural aspect of ethnomusicology, built multiple-dimensional
and intertwined historical events, including various social dimensions of musical practice. The theory of
developmental stages of Chinese music in Taiwan has been affirmed and quoted by different researches
since it’s published; after twenty years, its suggestions on the localization and stylization of Chinese
music seem gradually to reach a consensus and have a common expectation among musical circle today.
All proves the significance influence made by Chen Yu-Kang on researches of Chinese music and

related strategies of developments.
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